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HEINRICH HENSEL 
As Tannhauser 
New Wagnerian Tenor of Metropolitan Opera House 
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MARTHA B. GERMAN, 


HAND SPECIALIST 






(Treatment of strained or iscle-bound hands 
giving elasticity and expansion.) 
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HATTIE CLAPPER MORRIS, 
TEACHER O} N N( 
173¢@ Broadwa th S 


IN ALL BRANCHES. 


MARY WAGNER GILBERT, 
TF CHIEFR Of} 


PIANO 


Le eticky Met Studio. 826 newie H 


LAZAR S. SAMOILOFF, 

TEACHER OF SINGING 
Higt : . 
Ze the ta j 
Carnegie Ha 


J. W. PARSON PRICE, 


OICE CULTUR ND ART OF SINGIN 
(GRAND CONSERVATORY OF MusIc, 
€ a se 2 f . 
¢ gra | ers 
I kt W New 
York (Thirty-fiftt 
ELIZABETH K. PATTERSON 
SOPRANO TEACHER O] INGING 
Studio: 257 West rogth Street 
PI ra Riverside 
JANET BULLOCK WILLIAMS. 
TEACHER OF SINGING 
t22 Carnegie Hal 
S1cnor FILOTEO GRECO. 
THE ART OF SINGIN 
Studio: 62 East Thirty-fourt Street, New York 


Telephone: 3747 Madison Square 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artisti Singing. Per 
fect Tone, Perfect Diction in English. Germar 
French and Italian Residence-Studio 

No. 87 Madis« Ave New York City 

MORITZ E. SCHWARZ 

Ass't Organist, Trinity ¢ rch. New York 
RECITALS AND INSTRUCTION 
Address Trinity Cl I New York 

ADOLF GLOSE, 

Concert Pianist, Piar Instruction Coa f 

rofessional and advar singers 

Residence studi 8: M gside Ave City 

"Phone, 2193-] Morningside 

Mrs. WM. S. NELSON, 

VOCAL INSTRUCTION a ACCOMPANIST 
24 Chestnut St.. P ade » Mon. ar Thurs 
89 Main st., Fast Orange N | Ww 142 

Broadway, New York, Tues. and Fri.: 6 Oakwood 

Court, Orange, N. J 
HENRY SCHRADIECK, 

Formerly Prof. of Violir Le ig Conservatory 

Head of Violin Dept Ame Institute of Applied 

Music, N. Y and Combs ¢ $ atory, Philadel 
hia Residence studio. «x Wash’ Ave., Bkivn 


MARIE CROSS NEWHAUS, 





| DUDLEY BUCK, 
| TEACHER OF SINGING 


810 Carnecre HALL, New York 


‘ WILBUR A. LUYSTER, 
SIGHT SINGING 


(Galin-Paris-Chevé Method.) 





M New York Special preparations of church soloists. Normal 
irse € ecl musi Vocal Instruction— 
( al Direction 
= . . : Address: Met an Opera School, t42a5 B’way 
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FIANOFORTE INST MUSICALES . . mcr 
Qeecce Acari ‘ Miss EMMA THURSBY 
SOPRANO 
. * . on Ww cive a limited number of pupils. 
JESSAMINE HARRISON-IRVINE, aie. a ee ee 
Hall "Phone, 3182 Gramercy New York City 
Pleaist—Accer 8 arnegic all, 
leaetructior Coa New York. 
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—— | BRUNO HUHN, 
HENRIET4 s SEFLEY TEACHER OF STYLE. DICTION AND REP 
‘ : N ‘ NOIN RTOIRE FOR VOCALISTS 
' | se The Wollaston, 23:1 West o6th St.. New York 
Resitc ® Tremont " (Subway express station ‘Phone, 8823 Riverside 


GIUSEPPE CAMPANARI, 


468 West En 
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EARLE ALBERT WAYNE, 


Concerts Instruction 


PIANIST 


ral clubs 1204 Carnegie Hal! 


For 12 vears leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter. Applicants to be seen by appoint 
nent only 


Avenue, near o2d St.. New York 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hall, 609 West 114th St., New York 
Tel. 7814 Morningside _ 
(Bet. B’way and Riverside Drive) 


Heathcote 





LAUDE MAITLAND GRIFFETH 
h \ND HARMONY INSTRUCTION 
nda Thursday afternoons, Pouch Gallery, 

Brooklyr 
Carnegie Ha New York 


TRUFANT, 
TONE PRODUCTION 
Pupil of Jea e Reszke, Paris 
16 V Bad St Tel. soo4 Schuyler 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 
I er of the Lescnetizxy Meron. 
St Ca gie Hall New York City 


JOSEPH PIZZARELLO, 
CAL INSTRUCTION 
Style, Opera 


Carnegie Hall, New York 


HALLETT GILBERTE, 


rENOR—COM POSER 
Composer of “Serenade,” “The Raindrop,” “The 
Bird,” “Your “Mother's Cradle Song.” 
Hote! Flanders, 123 W. ath St 
Phone : Bryant 
Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers 
46 E. Indiana Str Chicago, Il 


WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
RUILDER 
Z t Madison Ave 
Phon 218 Madison Square 


AN REPERTOIRI 


WALTER L. BOGERT, 
RARITONI 


. Lectures and Recitals 
tA \ Wal Tel. 2901 Morn’side 


RIESBERG, 
PIANO, ORGAN, HARMONY 


F, W. 


INSTRUCTION 


ACCOMPANIST 
With the “Musical ¢ rier” Sec'y Manuscript 
ety; Organist Central Baptist Church, New 
York aro Fifth Ave Tel. 4202 Murray Hill 
Residence. Park Hill. Yonkers, N. Y 


{AWN SCHOOL of the 
SPEECH ARTS (Inc.) 


Her Gaines Hawn, Pres 
Song Interpretation English liction Dramatic 
Action rit4 Carnegie Hall, N. Y. ¢ 
CARL M. ROEDER, 
PIANIST INSTRUCTION 
for Carnegie Hall 42a E. raoth St. 
AMY GRANT, 
"8 West ssth St.. New York 
READINGS WITH MUSIC 
ectra,” “Pelleas and Mélisande,” “Salome,” 
wh Arden,” “Parsifal,” ete. Instruction. 
‘el. via Plaza 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Sopran 

MUSICAL INSTITUTE, 

8 DeKalb Avenue. Brooklyn 


FIOUt 


Ex.inor Comstock Music SCHOOL, 

t chetizky method. 
ls. Vocal, Har 
Lectures 


\ resident and dav scho Le 
Piano tea re all Leschetizky pt 
r Sight Reading. Ensemble 
current Operas. Classes Arranged in Frene 
Classic Dancing. Literature and History of Art 
Mice Fiuinoa Comstock, rooo Madison Ave., N. Y 






Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION 
leschetizky Method— 
sher f resident pupils received 
+8 East 6oth St ‘Phone, 6109 Plaza 


AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
~Recitals—Instruction 


ANGEI 


Oratori Concerts 


64 Carnegie Hall 


Mme. EMMA A. DAMBMANN, 


CONTRALTO 


Voice Culture and Art of Singing. Concert end 
Oratorio Residence studio, Hotel Calumet. 
Phone: Columbus 162 340 West s7th Se 








THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, ayo East 62d Street. 


Complete 1sical education given to students 
from the 1ing to the highest perfection. 
& H. CARRI, Directors. 









T. ANTOINETTE WARD, 
PIANO—HARMONY 


Readings with Piano Accompaniments. 
Van Dyck Studios, <6th St. & 8th Ave., New York 
Tel. soa Col 


ORRIN W. BASTEDO, 
BARITONI 
Gramercy Park, New York City 


Mr. And Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
New York. 


Home Studio: 163 East 62d St., 


VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT. 
1186 Madison Ave 
"Phone: 1332 Lenox. 


DANIEL VISANSKA, viocrnist. 


Returned from Rerlin after nine years’ suecessful 
concertizing and teaching, will accept engagements 
and a limited number of pupils Address, 
889 St. Nicholas Ave.. N. Y.; Phone, 2oso Audubex 
Mondays and Thursdays, 10 So. 18th St., 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 


808 Carnegie Hall 
Summer Address: Care of Direction Artistieue és 
Kursaal d’Ostende, Belgique. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC 
HISTORY 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Tefferson Ave. Colembuca 
Ohio. Telephone, Automatic, 2294 


JOSEPH TOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 


Orchestral and "Cello Department. Paul Mergen. 
o14 Carnegie Hall, New Yor 





JESSIE DAVIS, 
PIANIST 


Concerts—Recitals—Lessons. 
Studio: sog3 Huntington Chambers, Bestes. 


EDYTHE SNOW HUNTINGTON 


Pianist 


Teacher of Pianoforte 


Leschetizky 
For booklet and te j 


engage 
Montclair; 
may be engaged 
studios—r02 Carnegie Hall, 
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PIANIST. 
Management, Antonia Sawyer, 
142s Bway, N. Y. City. 
tax Carnegie Hall, New York 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


yor Carnegie Hall. | 
Caia Aaarup Greene, Pianist 


TEACHER OF SINGING 
Studio, 2 West 16th St. New 
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MIDDLETON 


Chicago, ill. 


E. LUCILLE eee all’ Commash 

iv ILLER «tcc 
Stith Aveons, Pittederg, Pe. 

DALLMEYER RUSSELL|= 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


Clan 


k 4073 Kenmore Po ° 














MARIE LOUISE TODD 
wuacuun ov PIANO 
Residence, Ketel Gresed!e, Studie, Careegie Hall, Rew York 


ARTHUR M. BURTON 


tater iaday paar 
Pine Arts Baliding - 


Mrs. HALL MCALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pleree building 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Carnegie Hall, New York 


MAUD MORGAN 


HARPIST 
fol, 2267 Stuyvesant 13 Livingston Place, New York 


«Juanita Rogers -Penniman 


Representative of ELEANOR McLELLAN 
STUOLO, 335 Blanchard Hall Les Angeles, Caltternia 
— — EDITH WATKINS 


GRISWOLD 


SOPRANO 
Specialty Voice Placing and 
Italian Opera Coaching 
41 Bast 52) St.. New York 
"Phowt, Plaza 3238 
Managemen: a Sawrel 


ne. Hildegard Hoffmann 


Soloist with New York Fuibermose 

and Boston Symphony Orchestra, 

STUDIO: Siotawey La 
Address: 144 East I 150th Rew York City 
































WINIFRED | F. PERRY 


Orat + <n 
ss23 Center Ave., ag Wallace Bidg., 
Pittsburg Pa. 


cover WILLIAMS Bass 


Management SAML b GARTON 
Auditorium Buliding Chicago 


* SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmere Avenue - Chicege. Ih 


CARRIE HIRSCHMAN 


PIANI 
23 West 113th Street, Rew Tork Phone, 1636 W. Hariem 
Management, Quinlan leternational Musical Agency, few Terk 














LULU Composer- 
jones DOW NING fit: 

Song Recitals. Featuring Vocal Artists of Note 
Music Art Shop, 608 Fine Aris Guildiag, Chicags. il). 4 


JOHN B. MILLER Tenor 


624 Michigan Aveane, Chicege, Jil. 





BARONESS LITA vn ELSHER 


562 Park Avenue, New Yerk 


S. WESLEY SEARS, 


St. James Church, 
aad and Walnut Sts., Philadelphia. 


Panne, 6782 Phaze 


ORGAN RECITALS. INSTRUCTION 





LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
SOTEL ENDICOTT, Stet ST. and COLUMBUS ATE., SEW YORK 


o LUTIGER GANNON 


CONTRALTO 
= 718 Kimbeli Nett - 








KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 





KATHERINE ALLAN LIVELY 


PIANIST 
Tel., Orexel 7815 826 East 45th St., Chicago 


VOLNEY L. MILLS 








Cheeni yt Recitals “— E N oO R 
sog Wabash Avenue, Chicago. Grand Forks - N. D. 
ELLIS CLARK HAMMANN 
uae| LHE STERNBERG penne 


SCHOOL OF MUSIC, “ARS: 
Fuller Building. 10 South «8th St., iladelpbia 


1524 Chestnut Street, Philadelphia, Pa. 





CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Coeirmeater Brick Presbyterian Church, Cacducter 
Mendelesehe Glee Club. 412 FIFTH AVERUE, BREW TORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Hye eh y~ Chicage, 18 
STBINWAY PIANO USED 


: MOTLEY: 


— St. Pabick's Cathedra! re} 
Bristol, 122 West 49th St 
Saas iadiees Hetzel 
114 West 726 St., Hew York 
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ONDRICEK STUDIO 
KAREL LEITNER, ron we Pianist and Accompasis: 


163 Bast 724 Street. New VYerk. Phone, Lencs 448) 
ELSIE DE VOE Fiuszs 
TEACHER 


Address: a WOODLAWN PARK 





HICAGO, ILL. 
puadns DOUGLAS e684 





CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soteist Plymouth Church, Breeklyn 
Gasagem cat: WALTER S$. ANDERSON, 6 West 360 S1., Rew Tors 
‘Phone, 340 }0 Murray Lede 





Permerly of Becton 


Volee Calture and Repertoire 
4000 Delmar Boulevard 
St. Lewis, Me. 





EUGENE BERNSTEIN ..222%., 





FLSA MARSHALL 22znsce 





SOPRANO 


Ming CUAPARELLI-VIAFORA == =====~ 





—<—: TENOR :—— 
Exclusive Macegemest of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephone, 2023 Bryant 





EDWARD STRON 
‘KITCHEL 


TENOR 
176 
Rostganen, 190 Bast Gist 81, 


Mgt. MAENSEL & J0nES 
| EAST 426 STREET, SEW TORK 





MARX E, OBERNDORFE 


PIANIST, ACCOMPAMIST, CoacE 
nae ins ee 


ae yy 








WONDERFUL sr ~ 
RESULTS | 
SECURED iid 


School Opens September 18th 
Addresses: VIRGIL PIANO SCHOOL 


Mra. & M. VIRGIL, Director, 42, West 76th Street, New York 





ALTA MILLER Meysonr 


1707 aman "AVE. EVANSTON. CHICAGO 
Telephone. Evanston 3 


THEODORA STURKOW 
RY DEER. Pius 


4718 Lake Avenue, Chicage, 18 


cova! CASTELLANO 


Maestro di Canto 
(MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russel! 


THE BEETHOVEN TRIO 


©, ns Loueon OTT © Ceemsens Cam } — ~yaamaees 
fer Date Aaarees, a.). —_ co 620 Fine Arte Bulldiag 











£ KLIBANSKY 


S BARITONE 
y Concerts and Recitals 


lastruction fer Opera and Concert 
Old italian Methed 

| 212 Wert 59th Street, few York 

Exclusive Management: 


FOSTER A DAVID § S00 Fifth Avenue 


LEON RICE Tenor 


ORATORIO - CONCERT - RECITAL 
The Belnord, Broadway and 86th Street, 
New York City 
Engagements may be made through any musical 


agency 
Personal Representative: DIXIE HINES, 
1402 Broadwe 


SF RIEDBERG 








N. V. PEAVEY 


Concert Pianist and Teacher and Coach 
0° Euclid Avenue, - Brookiya, N, Y, 
and 56 East 34th Street, - - New York 


soar: ANODLE 


STUDIO OF MUSIC 
1823 Chestaut Street - Philadelphia, Pa. 


Composer 
Violinist 
351 W. S7th St. 


Phone 6391 Col 


CONCERT PIAN IST 


20 ech 


SIBYL SAMMIS-MacDERMID 


DRAMATIC ngage 
Pine Art Bidg., 5219 Hibbard Ave., 


ARTHUR DUNHAM 


CONCERT ORGANIST 
Address, SIRAL TEMPLE, tudleee Avenue Careage, '. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence. Vie del Conti 7, P 2 de 


‘ARONOLD 


CELLIST 
All Leading Managers or 
Persons! Address: 
1188 Lexington Avenue 
Phone, 1970 Lenas 


vo N STEIN 
ACADEMY OF MUSIC 


tacerp. Nev., 1907 
HEINRICH VON STEIN, Presideut 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


t2SALMON 


AV Ptano Instruction 
HE Lecture Recttais 
R (Russian Music) 
Studio: 8 4 Carnegie Hall, New York 


Tel, «350 Columbus 


(Boston, Huntington Chambers, Tuesdays) 


ALDRICH wns’ 
Baritone, Teacher of Singing 
864 Carnegie Mall, New VYerk 


1710 Chestnat St.. Philadsiphia 
Exclusive Management of Marc Lagon 
































Pitt 
Exclusive representative Concert Dir. Leon 060 Fifth dresses, few York City 
Ee ard, Berlin, Mer. distinguished artists. 
142e Bway. "Phone. +274 Prvant : HASSLER- FOX 
BARITONE—TEACHER OF SINGING 
“Benitez I consider eminently suited to ingen CONTRALTO 
the art of singing in all its branches. Students 
who diligently work with him will find great bene 133 Fifth Avenue New York 
fit therefrom.”—Emitio pe Gocorza "Phone, Gramercy 4357 
165 West 71st Street ‘Phone, 6621 Columbes | Residence: 126 Fleber Ave., White Plains, #. 1. ‘Phone, 664 


wt MURPH 


METROPOLITAN OPERA‘ CO. 
Por concert engagements apply 
te Walter R. Anderson, Mer. 


5 W. 38th St.. New Vork City 





VIGTOR HARRIS ":=2=" 


TEACHER OF SINGING 


IN ALL ITS BRANCHES 





GRACE HALL RIHELDAFFER: «=<. 


Gkiaborsa City. Cui 





BARITONE 
Oratorio and Concert 
STUDIO : 917 CARNEGIE HAL 


A Few Adveneed Peptte Gaseptes 








Meet HUSTON 


SOPRANO 
13 East 38th Street - - 





New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
tor the Money 


The H. P.Nelson-Company 


CHICAGO 























STERLING aus 


High Standard of Construction 
DERBY, CONN. 
“Tre 
VEE RRET Great Pianos 
of the World 


THE jo ‘cee COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 








One of the three 

















Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The (able Fampany 


Manufacturers 


Lfucago 























Teacher of 
M. ELFERT ee nl 


MAESTRO OF THE “VOCE POSTATA” (ITALIAN VOICE -— pila the 

4 the waste ART In weet oo or sorvest is an Ta 
ons coached in opera im all modern re cae 
in the noes © -.. a CITAN oe 

nope rano, vOpera Ho House, Venice; V. hy OROMONTE. Concert Concert Baritone: ORISOA 


wont 104 West West Toth Bereet, * New York. gther peomingat 8 FLOBIEL,” "Phone, 7662 Bohuyler. 


VICTOR C700 : 


Studio at New York Institute of Music, S60 West End Avenue, New York 


‘ WINDOLPH#"*= 


THE OLIVE MEAD SUARTET 


“The Best Known Woman's ners in th 
jusive Management: FOSTER & DAVID, 500 Pifth Avenue, New York 














VIOLINIST 


Concerts, Musicales 
and Instruction 














CINCINNATI CONSE RV ATOR) of MUSIC 






Inetrocts, treine one educates after the 












best methods of 
Foremost Bu n Conservatories. The BR nom- 
bers some of t leaden Masictans and A 
Blecution MUSIC ina" 
Location ideal with yop = home comfort and lexurt- 
ous surroundings. and most com ly 
equipped buildings gud to -y*- in America. Day 


and resident students may enter at any time. Illus 
trated Catalogue FREE. 

MISS CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, OBI0 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 

Violin—Herbert Butler, Adolf Weidig 

—A. Weidig, Arthur Olaf Anderscn 

School Music—O. E. Robinson. 

Art—Maud A. Miner. 

ee J}. HATTSTAEDT, President. 
mailed free, 




















Piano—-Johr j Hattstaedt Victor Garwood, 
evy, Silvio Scionti Theory 
Public 


Dramatic 


Alten Spencer, Heniot | 
inging—Karleton Hackett, Ragna Linne, David 
D 


- Tennie F. W Te yn Tohn 


Dr 
T. Re 


wi Im Middelschulte Catalogue 


KRANICH & BACH 


root PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 








E SOPRANO 
r ADDRESS 
r 2314 Broadway, NewYork 
Telephone, 4570 Schuyler 
48 Bast 224 St., New York 
Pall Term Begins October oth 
L Baroliment, - October 7th 
SEND FOR PROSPECTUS 


fad MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director ond coach of Metropolitan Opera), and 
notable faculty for Languages,Sight Singing, Theory, History and Literature of Wu usic, Diction, ete 
96 CLINTON ST.. BROOKLYN. N.Y. 


LESCHETIZKY 2%: 


HAROLD NASON, Director 
1712-14 Chestnut Street 


: s BUTLE 











A 781 Pine Arts Building, Chicago, Ill. 


ZUKOWSKY 


weary yee Taga Oe Pupils aceepted 








Sussene 





ssl Conservatory of Muse, * WHITE LONGMA N 


ARIE SPRAGUE, Directress 
Bisset BIL, 7th Ave. and Smithfield hfield St.,Pittsburg 





RE ren 
C7... féme. |\MARORET KEY ES 
~~ __ CONTRALTO 
SOPRANO Concert, Oratorio 
st. ‘a Chara, New York | Masegvaent. THE GUinLAA ti areaarionae weuia. aseacr 


3 West 34th hdr New bony 

















ae Personal Address, 2469 Broadway Biver 

ee Concert 

PILZER WILD zs" 
een anes KIMBALL # Wabash Ave. CHICAGO 
Sean SARE 
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emis soloists Madame N wier-Reddingius, 


soprano, and Paulina de Haan-Manifarees ntralto, ap 
proached nearer to the tty standard of singing always 
set by the chorus than is usually the case at these concerts 
rhe tenor, Felix Senius, was also excellent, but the voice 









































t the bass I ! Ss Venys, was wean ensure eT 
“abe Jama A ‘ } Liszt, Brahms, Strauss and Wolf She was also heard fect tonal balance \The violin solo was very we played 
' further in arias by Handel, Erkel and in Alabieff’s “Night by Julius Thornberg, tl rst nceertmaste f the Phil 
When the Bohemians made their debut here some twelve et ‘ : 
he r , t ; 
be ; ingale The real forte of this admirable you artist 1s armonic Orchestra 
years ago they met with the most enthusiastic reception . . ht 
" 4 : - the singing of arias, where she can display her remarkal ae 
ever accorded any string quartet from abroad and for , ' ; 
: f facility and certainty in coloratura passages and her w [wo vears ago Marta Malat t 
several seasons their concerts were invariably sold out on , . P ‘ae As . palate © italiat mist, 1 
’ ; usually brilliant high notes. She takes F and G with t » successful debut : a ar? tal é 
Chis excessive enthusiasm has long since ited, not be 2 ‘ ’ ' ' . in ( em fia ' 
. greatest ease and can even trill on E-F sharp. Her von at aidals the wan heard ‘ae s 
cause the playing of the four artists from Prague has : , : " . . ' ecard again in the same 
; - : ' ; is of a lovely quality and it carries well. For the Ger oleaiin ; , Al ehé maliitin ‘ 
deteriorated—tor such ts not the case nit because of the 1. . : , a , ' abdion - ' pel mie 
ae ; ee 4 ran lied-tins youthful Hungarian has not the right con a SS a / BES , 
enormous competition they have to contend with now in ‘ ar ; Mm ' ca a ( WW gives 
v . ‘ , ception,*for could one wish her to acquire it; we hay the full destin of st : a es : 
* the way of chamber music concerts This season no less . sen ' pu ture deep ‘ é ying 
Ne . excellent lieder mterpreters in abundance: ut very tew »f Beethoven's “A , ‘ 
than seventeen different chamber music organizations are : , i : ’ a } \ $ s 
singers can do what this artist can m the way of execu vt ay * yncept ‘ efi , 
giving concerts here in series. The Bohemians still play tios bey F . ' ; : 
, on remal about ft s Italian havi: enetr ~ . 
with that same sweep and abandon that always marked nee emained { Italias ' ew i rate int 
, ; ; depths of the German classics. M M 
them among their fellows Their plaving of Dvorak and : ° : ; e] i ‘ , " ‘ lala 
: vd : j I Ss : Busoni’s fourth recit ifforded us an opportunity t not take for the heroi San Bes , ; 
Beethoven at their second subscription concert was quite ' hall . ' ! I cron ust § ‘ laving 
: hear some wholly neglected Liszt compositions The first s rather “1 ent af ' ‘ 
on a par with anything they have thus far done in Berlin : a e 
r sol , ; : ‘ half of the great pianist’s program was made up of tl hanenile ales eae , is? ane pita 
1¢ ;ohemians introduced at this concert a novelty by ‘ ® , ‘ al ucavol rite ‘ ‘ ' 
: . sis robe third part of tl Annees de Pélérinag: What other jer res ioe 
Sergei Iwan Tanejew, the Russian composer, whose name — ‘ 
1 tet , : : v 
is quite well known here, although we rarely meet with his vicetin : ’ RR 
compositions on Berlin programs This novelty, a pian Iw veltic Belgia ‘ | | : 
quintet in G minor, op. 30, will not greatly enhance th t Liege, we nt ee | wor lal y M 
composer's reputation It is not music that appeals to the Loewensohn 5 te ] 1 yon the Gra | . 
ear or the heart or yet the mind, for, although teeming e Rome rte t y | remer r how 
, 1! hy : , , ; ‘ ; , 
with passion, it is the passion of impotence In spite i cally e entire poy atu we } ed wive 
all the noise, it is empty music, because lacking in big ey g composer a rou g reception, wher turer 
convincing ideas. It is exceedingly difficult and does not his native tow ter ‘ petition at Brusse 
lie well for the strings, so that even such veteran routing was in Liege at-the time. Great pes were placed tl 
performers as the Bohemians had a hard time of it The Liege Tir “ pre 1 tha ‘ ecome 
piano part was played by the composer himself in a ver ‘ nad Cesar rt and t ne W td <¢ an I t 
acceptable manner country The prop é é t been f ‘ j ' 
re Fe reve in his t t i ! ta W 
id p nEn } wet f ' , - 
\ very sympathetic impression was made by Emeric von oe pe . 8 , . hea 
Stefaniai, the young Hungarian pianist, who played with echnical Sk : : 1 leSSage \ t 
2 . rk . x fever was also he it ti conee 1} 
the Philharmonic Orchestra the Tschaikowsky B flat work Max Reg va | ard at i n ri 
; \ $a so ta for | nad il nr moe i nD ti 
minor concerto, Liszt's B minor sonata and Dohnanyi's ws nata ‘ m1 \ | 
‘ ; : ¢ shows only too pl th leg tt me ‘ 
concerto in E minor, in which the orchestra was conducted that show my ¢ pla at Reger at that time w 
¢ completely dominated frahn oewensohn’'s beautil 
by the composer himself. Stefaniai is a familiar figure on pretery nate y ’ Lor 800 eau 
: ‘ . , tone and temperamental d : t r his pl 
the concert platform all over Germany, for he traveled ne nad tempe en i ry Ww a 
irm mre tron ri v t¢ ‘ A ’ ' thet 
several seasons with Willy Burmester This is the first warm apf au N A : \ partn 
time, however, that he has appeared in Berlin in a con- ne pee Van La y 
. rk . i it t rt W auite eptal 
cert of his own. Stefaniai is a pianist of exceptional gifts eq t | pta 
and sympathetic personality. He has a very refined, musi 23s 
cal nature, an unerring instinct for artistic values and 4 Ilse Veda Duttlinger \merican violinist he 
polished virtuoso technic His touch is most agreeable tex who w h t Scharwenka Hail, ‘ 
and his tone capable of all shades of gradation. His per in artist of great | \ p f Sevcik and Auer 
formances of the Tschaikowsky concerto and the Liszt B he begins het reer ed wit plend tech 
minor sonata were admirable, and now that he is devoting ind a large, penetrati eeable e for young g 
himself exclusively to solo playing, this young Hungarian Mis Dutt! et tone ally | S} 
will no doubt make a big reputation. Stefaniai has an ened het ! tw te unknowr n 
unusual combination of instrumental and musical talents Pergolese in ind | t 
From the purely pianistic standpoint, his playing is de effective and ver iolimist enza has bees t 
. . rHt KREUTZER” SONATA , 7 ) ‘ ‘ rt 
lightful. Dohnanyi proved to be an indifferent conductor I I 6 D Margulies, a Russian, now ng | 
and his assistance hampered the soloist His concerto is . a : ; , cadenza wives the lowst pportunity t hi 
} ae ; , pianist plays the “Angelus” or the “Cypresses of the Villa 
ruther noisy and of no great importance in pont on pronciency et it quit Th eceping wit! 
end 8 I _ po of « d'Este,” the funeral march written in memory of Max , R ' 
tents. Stefaniai met with rousing reception , ic i the compositor s Lutt econd 1 4 
: e ® a Spier, milian, Emperor of Mexico, or the “Sursum Corda t " 
Sinding s A min ‘ m wl prog 
must be confessed that these Liszt pieces are not gratefu . , ‘ 
; ’ ¢ " com . witt y erie ‘ i r 
An interesting program of music for two planos w4s for the pertormer nor partx ularly interesting for the ; . : 
a - ] . . bien Oa - . 7 T thtul irtist p yer thre tw a ; tex 
heard at Beethoven Hall at a concert given by the sisters |istener, but it was instructive for the younger pianist *y 
] “le lh hil > . » x . nica nis ul ti wart r < Sin 
Else and Caecile Satz with the Philharmonic Orchestra who were present in large numbers, to hear Liszt's work . 
’ : ‘ > , ing te ¢ t viciet 1 f ‘ wat 
They played Johan Sebastian Bach's two concertos in | the “Années de Pélérinage” in its entirety Phe number bhi 5 eletintethe « 
. ’ ’ d riat attr P ' ‘ dem 
major and C minor with string accompaniment, Mozart's that elicited the most ipplause was “Les Jeux d'eau de la - , : ’ ; i 
se j } ’ ; . he openin re hicl he ery ly ft 
concerto in E flat with orchestra and Liszt's concert Villa d’Este,” the only number of this series that is played ; pon . . ‘ 
: ; : : , 
‘ iad 7 } Vas i wit t rh ‘ T t ! 
Pathéetique” for two pianos without accompaniment by all pian‘sts. Here we see illustrated again Busoni’s ; ay¢ mime ‘ 
Phese two charming Berlin girls, who have repeatedly been prodigious memory, for of these seven pieces six of then 2 | Z ; 
saior nm fact the entire le © on ' ; 
heard here since they were children, now have develope! he would probably never be called upon to play outside of . ‘ , , } , 
: , ’ mendable breadth and verve ‘ in \mericat " 
into artists of superior rank. They play with remarkable — Rerlin An artist with a less phenomenal memory id nendabie brea ‘ ' 
; : ' ' satical rhe 
rhythmic precision, with finished technic, with well defined = not afford to learn them by heart just for Berlin. The " 
tonal balance and with not a little lividualit | a , ; , 1 nne 
tonal balance and with not a litte individuanty, consider rest of Busoni’s program comprised the second ballade 
- . 7 . : ‘ : ' ». Wal ‘ ‘ hye ' ‘ 
ing how difficult it is for two artists who devote them Benediction de Dieu dans le Solitude Valse lide Moritz Maye r ha cele ‘ 
selves exclusively to this kind of work to develop individ the “Cell at Nonnenwerth,” the C minor polonaise and the inniversary of nning 
uality. Dr. Kunwald, the conductor of the Philharmonic chromatic galop This last is also a characteristic Liszt Pianist He is he teacher at the S ‘ i Cor 
Orchestra, met with an accident on a trolley car, wh omposition that is never played. This truly was an un ervatory here Berlin for more than twer ca 
prevented his leading the orchestra for the past thre mventional program but it gave Busoni an opportunit he manages t ” ns < , ' 
weeks. This concert, as well as numerous other concerts again to show what a masterly Liszt interpreter he is. The Which take him through the prinetp tir iG any 
of late, was conducted by Otto Marienhagen, one of thi attendance was not as large as usual circumstance d rm sonata evening wit Bernt Mt . the rt 
first violins of the orchestra. Marienhagen is an excel- entirely to the program ter of the KR Orchestra, wi we ted t 
lent musician and he has already acquired considerabk ere year g e alr y attained t . t 
routine as a conductor, but he is, of course, not familiar Beethoven’s “Missa Solemnis” has come to be a standar first one th eck Bliit rH 
with the literature for two pianos and this fact, no doubt, repertory number of the Philharmonic Chorus. It was “ a t ‘ ‘ 
accounts for an accident that caused a breakdown. It iven again on Wednesday. which was Busstag. or the mann A minor, the Brahe Gs r and t ; t 
was not the fault of the pianist, as som have s ipposed Davy f Repentance Although this wonderful choir y nor nat ere thir rit ’ 
I 
but the fault of the conductor; in fact, he had admitted as with all the technical mastery, exquisite finish and rousing Se™ble playing, for it amoer 8 ; 
much, as | am informed. Anyhow, the play'ng of the two fire for which it is so famed, it could not make the same the most refined, artists t f 
x: ‘ . ‘ . on La«athf s 1 9% ‘ y : | ; ‘ 
girls was so beautiful, fresh and spontaneous throughout profound impression with th Missa Solemmni that it remarkably well suited to eacl ; ' 
] ! } , Sach rar } .¢ r ¥ 
the evening that this little episode did not weigh heavil; invariably does with certain other of its standard reper The Schiitte sonata, whi , ‘ in eff 
in the balance The artists also found very hearty appre tory works; it is not possible for even such a great chor ul mposition, the prest n rt . eit g™ t 
ciation on the part of the public conductor as Siegfried Ochs to give this composition with a|umber 
ne ® the effect that he produces, for metance with Bach's G a 
At her second concert given at Scharwenka Hal! with minor mass or Berlioz’s requiem, his two great hobby Another 1 1 artist w f le ' twent 
Fritz Lindemann at the piano, Emi von Buttykay-Kosary horse However, the rendition was of itself perfect an.J fth jubilee is Otto B est known of all t 


a program consisting largely of lieder by Schumann thoroughly in keeping with the spirit of the “Missa Sol Berlin accompanists Backe ; Dut 
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program that she is a - a not only of uncommon gifts 
but of lofty aims and serious endeavor. Her treatment 
of the piano from the standpoint of technic and tone be- 
speaks excellent schooling. She has independence. strength 
ind velocity of fingers, and she knows how to produce a 
very agreeable legato. With greater experience on the 
oncert platform she will undoubtedly acquire a most ac- 
urate knowledge of tempi and style. She certainly has 
made an excellent beginning. The young artist will be 


heard again in March with the Philharmonic Orchestra in 
concertos by Chopin and Tschaikowsky. 
nenre 


A pianist who has made for herself a reputation as a 
Brahms interpreter is Elly Ney, who not long since added 
the name of Hoogstraten to that of her own, she having 
married a Dutch violinist of that name. Madame Ney 
was heard at the Philharmonie in a Brahms program, 
omprising three intermezzi, three caprices, the three 
waltzes, op. 39, the D major ballad, E flat rhapsody and 
the C major sonata, op. 1. She played the cello sonata in 
F, Lennart von Zweygberg, cellist, assisting. There is a 
strong personal note in Madame Ney’s playing, and what 
I heard of her program at this concert confirmed the good 
opinion I formerly had of her. She is a ten.peramental 
pianist, but at the same time she has lyric qualities and no 
little amount of tenderness 

en ed 

Robert Mendelssohn, the famous Berlin banker and 
philanthropist, and nephew of the great composer, has 
loaned to Eddy Brown, the juvenile American violinist, 
one of his Stradivarius violins. This is one of the three 
Strads that formerly belonged to Joachim and was played 
on exclusively by Carl Halir during the last years of his 
life. At his first two public appearances in Berlin Eddy 
Brown was hampered by his instrument, which was of an 
inferior grade. He was heard again the past week with 
the Philharmonic Orchestra on this valuable Stradivarius 
and the difference in his tone was most marked. His se- 
lections were the Mendelssohn concerto, a larghetto by 


Handel, Wieniawski’s “Souvenir de Moscou” and three 


movements from Lalo’s “Spanish” symphony. He played 
the Mendelssohn, the only numbers I could hear because 
of other concerts, in a very artistic manner, with a beauti- 
ful, luscious, singing tone and with satisfying technical fin- 
ish, The finale .;as dashed off with a great deal of bril- 
liancy, withal not too fast in tempo, as is frequently the 
case. An inherent weakness which this boy must guard 
against is a tendency not to give long notes their full 
value; in fact, he has much to learn rhythmically; in other 
directions, too, but his great gifts are so manifest and he 
plays with such freshness and youthful exuberance that it 
is always a pleasure to l'sten to him. Young Brown had 
the, assistance of Charlotte Boerlage-Reyers, a dramatic 
soprano, from Holland, who was evidently suffering from 
stage fright. The quality of her voice is pleasing, but it 
is not very powerful, and she lacks the dramatic verve 
necessary for a convincing rendition of “Dich theure 
Halle 
nne 

Hardly a week goes by that does not mark the debut of 
several Americans in Berlin. One of these who appeared 
the past week was Ralph Leopold, a pupil of Madame 
Stepanoff. Accompanied by the Philharmonic Orchestra he 
played the concertos in D minor by Rubinstein and E 
minor by Chopin, also Liszt’s “Hungarian” fantasy. His 
performance of the Rubinstein concerto, his first number, 
was marred by obvious nervousness, but in the Chopin and 
in the Liszt work he revealed a polished, accurate technic 
and a refined, legitimate piano tone. He was perhaps at 
his best in the fantasy, in which he gave freer reins to his 
feelings, displaying also more freedom and abandon. He 
was listened to by a large audience, among which Ameri- 
cans were predominant. The young artist was over- 
whelmed with applause. 

zene 

Another pianistic debutant of much promise was Hans 
Ebell, a disciple of the Master School of Piano Playing at 
the Vienna Conservatory, under Leopold Godowsky. This 
newcomer is already well advanced on the high road to 
virtuosity. His interpretation of the Brahms F minor son- 
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ata testified to musical intelligence of a high order and depth of feeling; the remarkable power of the artist’s voice concert in Germany at Goéttingen last week, scoring an 









coupled with this was real feeling. Technically everything was revealed particularly in Strauss’ “Kling,” in which emphatic success. Gittelson, who is rapidly nearing pet 

was worked out in refined detail. In contrast to the ster- the full, round notes pealed forth with bell-like resonance fection under the g ANCE master, Ca lesch, will 

ling musicianship revealed in the Brahms sonata were his and sonority, soaring upward in crescendo wi consum be hear n Berlin next year 

brillant performance of Godowsky's very dificult arrang* RRR 

ments of Henselt Bird Study nd Strauss’ walt o 
“Kunstlerleben Both of these pieces were played with 

great finish and elar his young artist seemes predes 









listinguished conductor 





Kunwald 


f the Philharmonic Orchestra, gave a recital at Bech- 





stein Hall on Monday, singing a program made up chiefly 


f lieder by Schubert, Brahms and Hugo Wolf and Eric! 
Wolff. Miss Kunwald is a singer who at once commands 







attention, both because of the tender and lyric qualities re 
} 





vealed in her voice, its treatment and her interpretations 





and also because of her unusual temperament. She sings 





dramatic lieder with great verve and convincing effect 






but on the other hand, in lyric songs she sings with a 





great deal of ten lerness and with weet, woome tones 








How keenly the artist entered into the various moods de 








picted by her selections was revealed 







facial expression, which mirrored each and every one of 
these moods. She was heartily applauded 
mnRe 
Sandra Droucker, a very gifted Russian pianist and the 






wife of Gottfried Galston, in her recital given at the hal 








of the Royal High Sch won the admiration of all pres 


ent by her beautiful interpretations of works by Beeth 







ven, Bach and Brahms. With Madame Droucker technical 










prohciency and emotional intensity and intellectuality are ited to arouse the envy of uny an older performer, f 
attributes that are all present in an unusual degree. Her the difficulties of thi tion are well known among 
plastic touch and ack uracy of technic et able her to ex the ling frater y \ velve yea W 


press with ease and telling effect what she feels in the 





works she interprets [here is no striving for dazzling 





a third Russia \\ y t n the 





virtuoso effects, no posing, no playing for the gallery 























on the contrary, sincerity and simplicity are notable fea boys. is al Lf rm y attains ' a 
tures of Madame Droucker’s performances This artist \LKYRIE MONUMENT AT HAMRUR Her rendit Lal : y wa 
is the teacher of the Crown Princess of Germany ke that ‘ rtist t the « 
nn se mate ease and sureness This number s well S< she, t is gifted with a | ruf I rameut 

At a benefit concert given at Kroll’s Theater on Satur mann’s “Lied eines Schmiedes.” Madame van Fvken was nd n a dgment t e1 
day evening, Eleanor Painter-Schmidt, that wonderfully called upon to repeat, and she was al vociferously en kable tr t 
gifted singer from Colorado Springs, made a big hit with red at the close of the program A most sympathetic nee 
her emotional and dramatic singing of arias from “Gia ccompanist was Marie Bergwein, who t e heard i The teleg: re ' ut Ern n 
conda” and “Don Carlos This young American is rap her own piano recital in February Schuch wil y , ties ef conductor 
idly making a name for herself. Norbert Salter, the wel nee at t Royal Oper P ; itisfaction with the 
known impresario of Berlin, has signed a contract with Frank Gittelson, the Philadelphia boy and a violin gen present regime ng other tl Schuch was greatly 
her covering a period of several years and calling for a is of the first order, made his first appearance in a pul pposed to the nking é 1 afte he pattern 
stipulated number of engagements each season nn seas re 








2ene 


A most sympathetic singer is Marie Seret van Eyken, 









whose recital at the Singakademie was one of the most 
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Eyken, who was a pt of her countrywoman, Maria 


Y 


possessor of one of the most v 


pes-Speet, the celebrated Dutch singing teacher, is the 


beautiful and 





well placed contralto voices among the lieder singers of 
the day Her organ is noteworthy also for its unusual 


range. Her program, most interesting and varied one, 





consisted of lieder by Beethoven, Schumann, Wolf, Richard 








Strauss, Agnes Schiemann, Sigmund von Hausegger and 
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of Bayreuth. He claims that this has increased the difh- 
culties that the conductor has to contend with to an un- 
warranted degree. Schuch’s retirement would be a severe 
blow for Dresden. For forty years he has been a princi- 
pal figure in the local musical life and the Dresden Opera 
without him is hardly conceivable 
| rn 
The difficulties between Carl Burrian and his divorced 
wife have finally been settled by the Dresden courts. Bur- 
rian must pay his former wife annually 12,000 marks ali- 
mony. As the artist is no longer singing at the Royal 
Opera in Dresden and as he now has no property in Sax- 
ony, his villa at Loschwitz having been sold, it will be a 
difficult matter for the attorneys of the lady to collect the 
money 
zene 
The city of Berlin has decided to subvention the Phil- 
harmonic Orchestra to the extent of 60,000 marks annual- 
ly, beginning with the coming year. In return for this 
subvention the orchestra will no longer accept summer 
engagements abroad, but will remain in Berlin giving con- 
certs during the summer for the people at popular prices 
and occasionally also for school children, when admission 
is to be wholly free 
nner 
Z. Alexander Birnbaum is conducting the Warsaw Phil- 
harmonic Orchestra this season. At the recent opening 
concert he scored with his interesting and temperamental 
readings of Beethoven’s third “Leonore” overture, the 
‘Lohengrin” vorspiel and Tschaikowsky’s fifth symphony 
a great success. Birnbaum, it will be remembered, was 
one of the first violins of the Boston Symphony Orches- 
tra for one season some eight or nine years ago. 
nRe 
Julia Culp received rousing ovations everywhere on her 
recent tour of Russia. Her song recital, which is to occur 
at Beethoven Hall this evening, was sold out more than 
three weeks ago. This charming young Dutch woman 
is now the most popular lieder singer before the public. 
mRre*e 
Otto Laehnemann, the heroic tenor of the Halle Stadt- 
theater, has just been engaged by the Brunswick Court 
Opera, where he is to sing for the next three years. He 
was greeted upon his first appearance in Brunswick last 
week with great enthusiasm, both by press and public, and 
his three years’ contract was the immediate result of his 
success. Mr. Laehnemann is a pupil of King Clark. 
neRre 
The new “Kiirfursten Oper” is to be opened early next 
month. The director is Maximilian Moris 
nm Re 
Joseph Lhevinne was the soloist chosen for the opening 
concert of the Liszt Festival in Antwerp, which was held 
the last week in October, and his playing of the Liszt 
E major concerto, an etude, the paraphrase on “Robert 
le Diable’ and a “Soiree de Vienne’’ aroused the great- 
est enthusiasm. The distinguished pianist is now touring 
in Russia, where he has been appearing for the past 
month in a series of engagements with the principal musi- 
cal societies. In St. Petersburg. aside from appearing as 
soloist with the Imperial Russian Musical Society, Mr. 
Lhevinne was heard together with Mrs. Lhevinne in an 
exquisite performance of the Mozart E flat major con- 
certo. The ensemble playing of these two artists is re- 
plete with charm and most satisfying in effect. Berlin 
concert goers will again have an opportunity to hear Lhe- 
vinne before he leaves for America, as he will give a 
recital in Beethoven Hall on December 5. 
Artur M. ABEL 





Music at Shorter College. 

Rome, Ga. is the seat of Shorter College, a famous 
Southern institution of learning for young ladies. The 
department of music, under the direction of Harold A. 
Loring, is one of its advanced features, having a faculty 
of capable artists. At a recent recital two of its mem- 
bers, Mr. and Mrs, von Skibinsky, violinist and pianist, 
created an excellent impression. Mr. von Skibinsky met 
with a peculiar accident last Christmas, necessitating the 
amputation of the index finger of his left hand, so that 
the recovery of the use of his hand and his technic, by 
means of an artificial finger, is regarded as a miraculous 
event 

Isabel Hauser’s Recent Engagements. 

Some important dates recently filled by Isabel Hauser 
th brilliant pianist, included an appearance, in private re- 
cital, November 20, at the New York home of Henrietta 
Speeke-Seely, an appearance with the Browning Society, 
November 25, a musicale at the home of Dr. Bissel in 
Fifty-fifth street, New York, November 26, at which 
Sothern and Marlowe were guests of honor; a private 
musicale, November 28; and in her own home in New 
York on December 2, when Miss Hauser was hostess and 
coartist at a musicale and reception given in honor of 
Katherine Lincoln, the Boston soprano 








Dresser Chamber Masic Concerts. 

The initial concert of the first season of the Prudence 
Simpson Dresser chamber music concerts took place on 
Thursday evening, November 23, at Centennial Club Hall, 
Nashville, Tenn. 

Mrs. Dresser was assisted by Gisela Weber, violinist, 
and the Gisela Weber Trio, composed of Mrs. Weber 
Mrs. Dresser and Sara Gurowitsch, cellist. An excellent 
program was given as follows: 


frio in F major, op. 42.. ceab ew sobids os Ue obs bibs Gade 
Fantasie in C minor ts ey 
GOePGRe oe ccecunces se ebgwaseot .Gluck- Brahms 
Rene ete ais vba nancnacecebied ‘ ; pba * Mendelssohn 
WENA |. bi daas so eatshecedva piheaneewn Papee Ces . .Joseffy 
CearGas .ccccccvesevcesctés nbthhwera's oad kdb dhuehou Gane oe Josetty 
Prudence Simoson Dresser 
Concerto Romantique ...........6+5+ Sravie : ...Godard 
Gisela Weber. 
Tre: ie CO wallow, Ob. G6. ies itcnnves Mendelssohn 


Gisela Weber received quite an ovation after the God- 
ard concerto, and played as an encore a Mozart “Minuet” 
in D major. 

The Nashville press commented thus: 


The trio had been heralded as one of the best organizations of its 
kind in the country, but even then the audience had not an adequate 
idea of the pleasure in store for it. Interest and enthusiasm grew 
with each number which were demonstrated in tremendous applause. 

In ensemble the trio could not be improved upon. One idea as 
to tone, shading and interpretation pervaded all three players, and 
their effects were as from one player and instrument rather than 
from several. 

The fantasie was a fine example of Bach as he should be played 

not dry and uninteresting, but glowing and full of life. The 
Gluck-Brahms gavotte and Mendelssohn “Spinning Song” were 
dainty and effective, the Josefly “Wiegenlied” a bit of crooning 
poetry, and the “Czardas” a dashing, fiery folk dance. 

In the two movements of the Godard concerto which Gisela Webe: 
played she demonstrated her great artistic gifts. With her beautiful 
tone, her perfect intonation, her equally fine work with bow and 
with left hand, she possesses also a certain largeness or majesty of 
conception that make her performances truly impressive. She re 
ceived a marked demonstration at the close of the concerto.—Nash 


ville Tennessean 





At the Centennial Club Hall last night the Gisela Weber Trio ren- 
dered the first program of a series of chamber music concerts to 
the pure delight of an appreciative audience. The playing of Gisela 
Weber was exquisite. Under the magic spell of this accomplished 
musician's playing the coldest music was made interesting and pul 
sated with life. 

With Madame Weber appeared Sara Gurowitsch, a cellist, and 
Prudence Simpson Dresser, a pianist, between whom there was a 
remarkable unanimity of interpretation and conception. Their play 
ing was marked with beautiful tone, splendid shading, each instru 
ment joining to make a perfect whole. Sara Gurowitsch’s rendition 
was splendid. She has excellent technic, her tone is sympathetic and 
her conception something out of the ordinary, Mrs. Dresser’s skill 
is well known to Nashville audiences, and last night she was at her 
best. Her playing was eminently pleasing and her finished technic 
was never more ably displayed.—Nashville Banner. 





That this concert was so well attended and so evidently enjoyed 
shows that Nashville has progressed beyond the first stages of cui- 
ture to a point of real and discriminating appreciation of the 
artistic. 

The Gisela Weber Trio was composed of Gisela Weber, Sara Guro- 
witsch and Prudence Simpson Dresser. Their unanimity of concep 
tion and interpretation was remarkable. There was absolute pre 
cision in attack, wonderful shading, beautiful tone always, and fine 
subordination of each instrument to the perfect whole. 

The program began with a trio by Gade in F major, a light, 
graceful, fascinating composition, which was played con amore, and 
especially in the second movement created much enthusiasm. 

The second number on the program was a group of piano pieces 
hy Mrs. Dresser. There was a wide range of style included in these 
compositions. In the Bach fantasie, a sonorous and well colored 
tone gave a life and warmth that removed it far from the usual 
pedantic Bach playing. The Gluck-Brahms gavotte was played with 
the daintiness and elegance that its old fashioned style required; 
the Mendelssohn “Spinning Song” with fleetness and a_ realistic 
“hum” of the wheel; a cradle song by Joseffy with tenderness and 
feeling, and a Hungarian dance by the same composer with fire 
and brilliancy, 

Madame Weber chose for her solo number two movements from 
Gedard’s “Concerto Romantique."”” The canzonetta is a real Anda 
lusian serenade, with guitar-like effects that were wonderfully 
brought out. The last movement was a tremendously difficult piece 
of writing, making every possible demand on the player, and in it 
she displayed truly great powers—a big, warm tone that is accom 
plished without overworking the vibrato, flawless intonation, bril 
liancy and all the virtuoso qualities without any manifestation of 
sensationalism. The artist had a big success. 

The concluding number of the program was the Mendelssohn trio 
in C minor. This work received a superb performance.—Nashville 
Democrat. 

The second concert of the series will present Maud 
Powell, violinist, and Prudence Simpson Dresser, pianist, 
on Thursday, January 11, 1912, 





Miss Dupont to Recite Eastern Idylis. 

A form of entertainment possessing the merit of nov- 
elty, together with real artistic distinction, is the program 
of recitations by Katherine Dupont styled “Idle Hours” 
in the’Far East, announced for the afternoon of December 
19 at the Plaza Hotel, New York. These recitations are 
given in native costume and are taken from the poems 
and legends of India, Persia and Japan. Some will be 
given to the piano accompaniment of Isabel Hauser, and 
others will have the incidental music furnished by Helene 
Artz, the harpist. As many prominent society people are 
thoroughly interested, the recital promises to be an artis- 
tic event of much importance. Miss Dupont is under the 
management of Mrs. Paul Sutorius. 
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Persinger Wins Praise in Leipsic. 


Leipsic Tageblatt critic, in that paper of Novembes 


1, 1911, characterized Louis Persinger as a violinist “who 


ones in the 
of the 


destined to be named with our greatest 


This si 


was called forth by his appear 


seems 


very near future gnificant appreciation 


young Americans genius 


ance in concert in Leipsic at the end of October, when his 





performances aroused the hig! approbation on all sides 


Following is the criticism in together with what other 











Leipsic papers had to say about the same concert 
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After a very busy season in Europe, Jeanne Jomelh 
the popular soprano returned to this country on the Baltic 
last week. She will take a short rest and then start on 
her winter and spring meert tour So great is the de 


mand tor her correspondence 


rut 
services 


with her m vensel & decided 
to give up 


to come back earlier to the United 


anagers, fi Jones, she finally 


several engagements on the continent in order 
is Of Inter 
soloist 


est to know that she has 
New 
ter tour at Chicago, St. Louis, Cincinnati, Pittsburg 


Washington, Philadelphia and Brooklyn 


ippe ar as 


with the 


Jeanne Jomelli was msidered by the press as un 
usually felicitous in her rendering of Beethoven songs 
and arias which wer part of a recent Beethoven Cyck 
program. Her success at that time caused her to give 


special attention to Beethoven, and she is considered one 
of the best interpreters f the master’s vocal compos 
tions, which judgment has keen confirmed by the Euro 
pean critics in the irse of her English and continental 
concert tour 

Among the ies whi ve engaged the prima donna 


for one or more appearances this winter are Washington, 
Ly. ¢ Philadelphia, St. Lous Cincinnat Indianapoh 
Chicago, Memphis, Nas lle, Richmond, Gainesville, At 





lanta, Rome, Marion, Meridian, 7 va, Utica, Bridgeport 
Amherst, Grand Rapids, Des Moines edar Rapids, and 
Pittsbur@h, where she shares, with Mary Garden and 
Bonci, the honors of the winter series 

The New York | ic will hear her January 23 


gives her first recital of the season at ( 


when she 


Charles W. Clark in Marseilles. 
W { lark, tl 


Charles Arherican baritone, who will sa:l 


for New York on December 16, had a strange experience 
Sunday, November 26, when he sang in Marseilles, France, 
under the auspices of the Association des Concerts 


Classiques” at the Théatre des Nations under the dire 


tion of Gabriel-Mart 
was Wotan's 


Mr. Clark's first number “Farewell,” with 


orchestra, sung in German. The French people do not 
like to have German sung them, but in spite of this 
they gave Mr. Clark a fairly warm reception The next 
numbers were two songs by Schumann, with piano, also 
in German, and the house began to warm up a litth 

hut they were waiting, waiting to see if Mr. Clark would 


follow by French composers in 


“Les Ber 


down! They 


numbers to 
did! And 


ceaux,” by Faure, the 


sing the 


French. He after the first of them, 


house simply came 


until it looked as if they were 


lark go on 


called “Bis! Bis! Bis! 


not gomg to let Mr with the rest of his 


numbers But at last he gave them another song by 
Fauré and two by Debussy, with the same ovation after 
each, and after the last there was such a storm of ap 
plause that Mr. Clark was forced t give two encores 


wy calle 


and even then the audience was not satisfied rt 


the singer out again and again—twenty times—and finally 
the piano had to be carried off the stage to put an end 
to it all Such an ovation it was that even the Paris 


which concern themselves little enough about what 


about it 


pape rs, 
on elsewhere, are talking 


Mr. Clark 
Mauretania to begin 


goes 


comes back to his country on the steamship 


another concert tour January 3 


Egani as Canio. 


Tomassi Egani, the 


American tenor, recent! 


scored a great success in 


London as Canio in “Pag 
hacci” at the Royal 
Kingston. Mr. Egani 
Elfert Flori 


the well known 


[hea 
ter, 
is a pupil of 
yorce sp 
coach of New 


cialist and 


York, 


Juanita Rogers a Bride. 


Juanita Rogers, wh 
represents the McLellan 
method of vocal instruc 


tion on the Paciic Coast 








j recently returned t het 

Copyr t by Dover Street 
Studios, Led... Londo musical activities in Los 
TOMAS EGANI Angeles after an extended 
bridal tour On October 
17 Miss Rogers was married to George L. Penniman. The 
newly wedded pair left immediately after the ceremony 


for a tour of Southern Calif utomobile 


Mrs 


Tia i in 


Rogers-Penniman, as she will henceforth be 


known, will continue her singing and teaching, which sl 
leclares she loves too well to give up at this time It at 
an be arranged with pupils and families, Mrs. Roget 


New 
Miss 


York later in the season f 
MeLellan 
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American Pupils of Richard Lowe. 
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I send you a program of the concert given by t 
Women’s Philharmonic Chorus of Baltimore, wit t 
issistance of Alexander Heinemann While I need not 
Say anything about the chorus | must pe ik aly t Mr 








Heinemann. He made the most colossal success that one 
can think of Every paper spoke in the highest tert f 
him, and at the close of the concert the entire dience 
remained se that | *kinely remarked t¢ a friend 
that it was nt the people did not want to g nv 
and indeed they did not start to go until Heinemann had 
sung three more songs | emember when any 
artist made such a success i re as Heinemann 
Yours 
Josern Pacne 


Paris “Tristan” with Nikisch. 


has offer to conduct 
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Nikisch 
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May 
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Paris Grand Opera i 


upon his return from the American tour 
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If you are a progressive teacher « 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 
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having been re-engaged for 


Chicago Grand Opera Co. 


number of Concerts, Recitals and 
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Artist to require further comment at this time 
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Inez von Encke, a Rising Prima Donna. 

Another American singer, this time hailing from the 
West, who will have to be counted in the front rank of 
artists before long, is Inez von Encke, now singing in 
grand opera in Breslau, Germany. 

Perhaps it would be more correct, however, to say that 
Inez von Encke is an international singer rather, as she 
was born in Sweden, of mixed Spanish, German and 
Swedish parentage, and received her earlier musical train- 
ing in that country, going when a young girl to St. Paul, 








INEZ VON ENCKE 


Minnesota, where she continued her studies. About four 
years ago she went to Berlin, Germany, to finish her 
musical education under Kapellmeister Hans Buchwald 


Felix Dahn, Ober-regisseur of the Royal Opera. 


and 
Miss von Encke furnishes a very good example of what 
American pluck and energy can accomplish alone and 
single handed, for it was while still studying there that 
she, through her own individual efforts, obtained her first 
engagement. She heard that a well known impresario 
was coming to Berlin within a week to look for prom- 
ising material. This impresario was in the habit of test- 
ing the ambitious aspirant in “Lohengrin.” Miss von 
Eneke did not know a word of this opera, but set to work 
to learn it letter perfect within the week, and accom- 
plished this by no means slight task and sang the part of 
Elsa for him. The result was so gratifying that she was 
recommended to the Stadt Theater in Kiel, Germany, 
where, after two test performances, she was engaged for 
two years for all the leading soprano parts, and what is 
quite unusual in the case of beginners, during all of the 
two years she has never had a single unfavorable criti 
cism, and in Germany critics take themselves and their 
work very seriously 

Miss von Encke has been especially praised not only 
for her singing but also for her acting of such parts as 
Elsa, Elisabeth, Sieglinde, Agathe in “Freischuetz” and 
Pamina in Mozart’s “Zauberfloete,” as well as in more 
modern and lighter operas, such as “Versiegelt” by Leo 
Blech, “Liebelei’” by Franz Neumann, and “Susannen’s 
Geheimniss” by Wolf-Ferrari, which, as “The Secret of 
Susanne,” was given in this country last winter for the 
first time, and in which Miss von Encke had the ‘honor to 
sing before Emperor William II of Germany, with 
marked success. 

In May, 1910, she was invited to sing in Dresden, which 


is an honor in itself, and received most encouraging criti- 
cisms on her Sieglinde. 

Miss von Encke has accepted an engagement with the 
opera in Breslau, Germany, and is beginning her first sea 
son there with fall, having made her debut in Elisabeth 
September 16. It is to be hoped, with the increased op- 
portunities for artists in America, that this versatile and 
talented singer may soon be heard here. 

The following criticisms are from the papers in Kiel, 
Germany, of her “Madame Butterfly,” which was the last 
opera she sang in that city: 


Inez von Encke gave Madam Butterfly in her inty, assures 
manner of characterization, which make her so difficult to rey 
You do not find anything merely clever or su, erficially construc te 
everything rather seems to flow fiom a spring of g.nuine emotion 
In addition to her refined art she is « 1 by nat wi " 
voice capable of portraying the warmest f emot i he 





same degrees as her acting itself, this portrayal giving to the char 
acter of the dainty Japanese lady Cho Che San, a 
and a physical breadth, depth and purity And this alone was the 
event of the evening. 


Madam Butterfly dominates the scene during the entire evening 
the presentation of this character makes or mars the opera, and in 
comparison to it all other parts are unimportant Miss von Encke 
was able to give a strong characterization, embracing the delicate 
emotions of a woman's soul slowly ripening toward a grand passion 
which is to fill her entire life; showing also the dramatic situations 
arising from her struggles with these new emotion as well as the 
ideal and spiritualized passion contained in this soul, and the heroix 
strength filling her whole being Miss von Encke lent to her Butter 
fly a healthy physique, without appearing robust in her acting, it 


being like a dainty, delicate water color 


Above all other soloists the impersonation of the title role by 
Inez von Encke was the most ca able, as she pleased in the highest 
degree, both from a vocal and dramatic point of view, and was, 


accordingly, always the cents of interest of the opera 


George Hamlin Scores Big Triumph in Chicago. 

George Hamlin, one of the leading American tenors in 
the field of song recital and who will soon appear with 
the Chicago Grand Opera Company in “Natoma” in con- 
junction with Mary Garden, Carolina White and other 
prominent members of the company, won a distinct tri 
umph on the occasion of his recital given in Orchestra 
Hall, Chicago, last week. 

Iwo of Chicago’s leading papers paid Mr, Hamlin the 
following glowing tributes: 


I'wo crowning triumphs have this season come to the vo« caree 
of George Hamlin. Long known to this city and many another city 
as an artist of exceptional musical attainments, the tenor finally ha 
arrived at the condition of artistic glory which yesterday was sig 
nalized by the presentation of a recital in Orchestra Hal Mr 
Hamlin’s other triumph is, of course, his gavement by the Chicag 
Grand Opera Company. 

As only the most illustrious interpreters of musi 
lerents under the spacious roof of Orchestra Hall, it may be tak 
$ a@ matter of course that Mr. Hamlin’s position is now at t 


comfortable summit from which its occupiers look down with son 


isdain, perhaps, upon the poor mortal in the lower ranks 

rhe most serious, and we must believe the most beautiful, porti 
of the concert was that consecrated to the singing of five works o 
Lrahms. , 


rhe songs of Brahms which Mr. Hamlin presented were wh as 
re particularly suited to his styl For the singer is, first of all 





musician, and the composer of these 





s the fundamental quality of imterpretation 

It would be difficult to discover finer inspiration than that which 
went to the singing of “Wenn ich mit Menschen that moving set 
ting of a portion of the thirteenth chapter of First Corinthians 

In Hugo Wolf's “Der Tambour” the artist disclosed a sense ot 
humor which has not frequently been in evidence in his work on 


revious occasions,—Chicago Record-Herald, November 19, tout 


George Hamlin, of the Chicago Grand Opera Company, gave a 
recital in Orchestra Hall which in point of finished interpretation 
and general musical interest, it is safe to say, coukl have bee 
matched by none of his newly acquired colleagues 

The program was a masterpiece in selection, arrangement and 
disposition of contrasts, 

Mr. Hamlin set forth ideals of the art of song that may bh 
properly considered typically American. They unite the perfect cor 
trol signified by the Italian words, bel canto—the true meaning of 
which Mr, Hamlin defines anew for us—with that regard for the 
values of diction that is typically German and that sevsitiveness to 
tonal refinement that belongs to the French 

Any one of these attributes would suffice for the sum total of the 
average singer's art, but Mr. Hamlin is able 


the mere accessories. He stands almost alon 





employ them all as 
the field of Amer 





ican song.—Chicago Tribune, November 19, 1911 





Testimonial to Martha B. German. 
The following splendid testimonial to Martha B. Ger- 
man, the hand specialist, will be of interest to all instru 
ment students and players: 


Capnecrs Hatt, New York, November 17, 19:11 
My Dear Miss German—Your knowledge, as a spec.alist on th 
anatomical structure of the hand, enables you to remedy physica 
conditions and remove the causes for partial disabilities in a movt 
effective way. Thus, 1 am convinced, you are frequently able t 
save the teacher and the student much unnecessary and exhausting 
work. You have my best wishes for a continuation of your prac 
tical success. 

Yours most sincerely, 
(Signed) Gerorcs Fotsom GRanearry, 


Director Granberry Piano School. 
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Nicoline Zedeler’s Tour of the World with Sousa. 











tituted on Miss Zedeler play ed Saint-Saéns’ dashing “Introduction and Rondo 
( s with ful skill and sympathy Lyttleton Times, 
| itee! i 
( Ne 1, August ) 
\ li 
popended are , i . a 
. lect ind spirit Hubay'’s “Czardas as well as in the Bac 
! i M i : y comn | Miss Zedeler’s con 
The Press, Christchurch, Ne Zealand, August 12, 191! 
M Zedele is a io st f great talent She was compelled 
‘ ouble « P Launcestor Tasmania, Daily Tel 
M 
é MM Zede was twice recalled for her exquisite violin solo (Zapa 
po hs - ) Wellingtor New Zealand, Evening Post, August 
, 
7 ) qusaniiene 
4 cise M Zedel ‘ e showed what a brilliant executant she is 


ST. PETERSBURG NOTES. 
St. Pererssugc, Russia, November 15, 1911 
rhe first Siloti chamber music concert enlisted Jacques 
Thibaud and pianist Chernetzky-Geshelin. The violinist 
participated in giving the Beethoven seventh sonata with 
Siloti and the Saint-Saéns second sonata with Geshelin. 
The visiting pianist played solo pieces from Nicolas Medt- 
ner’s op. 8 and 14, and by Liapounow. Thibaud also 
played a solo violin group with Siloti. 
nee 
Josef and Rosina Lhevinne were soloists for the second 
symphony concert of the Imperial Society. They played 
under Safonoff the Mozart E flat concerto for two pianos, 
and Josef Lhevinne later played the Liszt E flat concerto 
Safonoff conducted the Mendelssohn Italian symphony 
and Liszt orchestral scenes from Lenau’s “Faust,” includ- 
ing the night procession and the Mephistopheles waltz 
nenre 
Tina Lerner was soloist for the second Siloti symphony 
concert, when she played the Chopin F minor concerto 
with great success. Siloti conducted the 








VS BAND 'LAYING IN THE OVEN AIR AT EAST LONDON, SOUTH 
NICOLINE ZEDELER AS SOLOIST. 


P the v it Christchure New Zealand, Lyttleton Times, August 
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KIMBALL PIANO USED 


Debussy symphonic poem of “The Sea,” 
in three movements, and the Glazounow 
second symphony 


Ree 


rhe so called Sheremetyeff music his- 
torical society gave Liszt’s oratorio 
“Christus” under the baton of A. B. Kes- 
sine, and solo help of soprano Maikoff, 
contralto Saknowsky, and baritone Celi- 
banoff 





nee 


Adolf Borchard’s first appearance in 
St. Petersburg was in a recital wherein 
he gave the Liszt B minor sonata as the 


principal -work. 
mnReR 


At his second orchestral concert Kus- 
sewitzky conducted the Glazounow eighth 
symphony, “Egmont” overture ard Bach's 
D major orchestral concerto in the in- 
AFRICA, WITH  Strumentation by Steinberg. Julia Culp 

was soloist in the “Ariadne Lament” by 

Montverde, the Beethoven “Adelaide,” 
two “Clara” songs from the “Egmont” music and the 
Schubert “Ave Maria.” 


Che first piano recital by Tina Lerner embraced the 
Schubert-Liszt “Wanderer” fantaisie, the Paganini-Liszt 
EK major and A minor etudes, Mozart A major sonata 
and compositions by Chopin. S 





Dudley Buck Entertains with Music. 

“An Hour of Music with the Pupils of Dudley Buck” 
is the usual phraseology for those delightful little musi 
cales in the handsome studio of this well known artist at 
Carnegie Hall, New York. At the affair given on Wednes- 
day afternoon, December 6, Mr. Buck presented a quar- 
tet, Adelaide Gescheidt, soprano; Judia Waelchli, con- 
tralto; Lewis H. Allen, tenor, and Andrew A. Smith, Jr. 
baritone, in the following program: 


Bedouin Love Song......... ‘ ; ... Buck 
Sweet and Low . . Crosse 
How's. By Bape cicccvciescscevtces ‘ vant ....- Homer 


Mr. Smith. 
O Mio Fernando........ ‘ eked ee eeecevee s Donizetti 
Miss Waelchli 


Inter Nos ..... . MacFayden 
Love Is the Wind. MacFayden 
If 1 Were You....... suwats ‘ Wells 
Mr. Allen 
Ah Love for a Day.... : ‘ , ‘ Beach 
Autumn ha ph eRER RON TS asd ; . .. Matthews 
Miss Gescheidt 
Marching Along ........ Seles > ivcdesbeeve DEED 
BERGE vgn d cvngeseiervwss pEReA bewsgs panne esata: eee 
Old English Drinking Song...... ‘ : ... Woodman 


Two Irish Songs (by request) 


Mr. Smith 


In the Lard of the Sky-Blue Water : .. Cadman 

The White Dawn Is Stealing...... . aN : Cadman 

The Moon Drops Low cba vibe ss baeneon Cadman 

Miss Waelchli 

Orpheus With His Lute......... eepiuee Coates 

Under the Greenwood Trec.. .. Coates 

Who Is Sytvide cic csive cence, rrr . .. Coates 

It Was a Lover eee oe ive dhbeenk & ouwns ..... Coates 
Mr. ‘Alien 

My Old Loves. ‘ Branscombe 
Mr. Buck, 

Duet—Oh Love, Open for Us Thy Pinions.......... ...Palicot 


Miss Waelchli and Mr. Buck. 


The four pupils acquitted themselves with credit and the 
large audience, which completely filled the spacious rooms, 
expressed appreciation in generous applause. Mr. Buck, 
in his solo and in the duet, proved that he was a singer in 
addition to being an instructor. Elsie T. Cohen presided 
at the piano with skill and understanding. 
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More Henschel Press Tributes. aes pee ae ees ee span Sr Garden Cultivation, 























, ‘ " egre a 
Last week THe Musica Courier published a number 
of George Henscl press notices from London; more , t art, 1 Wa : 
British tributes follow - 
Dr. George Henschel « isthe 2 4 F ' torial u t N \ \ 
Bechstein Hall yesterday aft n, f t ime ‘ ists N i - the critics 
isually do, several songs that st other singers neglect bega 
. ‘ - . Y S¢ { c is x ew 
J. W. Franck’s “Wait 1 1 St a particular fav ew os ; oy 
him and one that he sings t erfect He has familiarized Sal al ; the Unicago venti I N ‘ i 
h this, but neithe C Pergolesi's « ll Maes i ent Pe \ 
Musica” nor Beethover setting of Crugant s song tro or the 's i] ( s oe el 
Claudine Villa We $ fa " I eprese! \ 
\ i ‘ . 
f vig } ) Hensel sings ays 8 ' 
' 
¢ 1 thoug ‘ e Goethe x is of the at =\ Gia 
t s k he aimost acle ue Rec c " the | y pay 
eaker | ct s \n re i Song s . s \ \ ’ ° P n y period n rare | I 
y Schumat that tells at zg t lengt an t must be « fesse an . 
. Q ‘ 8 I ular star r ‘ 
with no great inspiratior the talk f the i t ved , - \ ‘ . , Se 
trainer that he s he eces 1 er than s c t eny mut . ers A 
$ ( S 
" ’ " ’ ! 
lover. It all becomes quit xciting as Dr. Henschel sings of it g nines \\ : El =, nusica ritic exe y t 
nee he knows exactly where lraw the between sentime $7 \ ul sf thy er \i ( < \ 
and sentimentality, w ‘ kes t r ery bly 
S | t i ‘ ‘ \ 
exuberant playing of He i fa ge . 
rial t work upor Ss splend ( < r I . . , 
irus” and e en ( ‘ t f I « h 5 < ‘ LT he 
ible f taine ‘ ss I wa : " : Y : ; ‘ 
otable throughout was e of the eng 
k re was f ‘ ght 
juieter songs that ‘ ¢ t Dr. Hensehe : H \ % 
e of the vete s.—Glasgow Daily Hera Nove 3. 19 ) . ‘ ‘ 
‘ 
, 
—— ent } \W \i n 
N O Your remart Si. 
lo the satisfact fa ge 8 f the i ‘ 
wed its appreciat prac fash Db George ses iY 
Hensche] gave a se ede sl at Be « Ha Sa d " e ( 
np Edythe Snow Huntington's Work. 
the ‘ t « x € « 5 y 4 { 
’ ‘ ‘ 
te ers. ' tv Hensche : = UsuA ‘ Kedythe Snow Hiuntington, pianist ind = teacher < . P 
nie f ‘ f r t s a 1 ; 
planned the usual number f pulpis recita for this sea ‘ 
e untamiliar songs t f M {t < - : 
és ima and Sc } ban D Hensche ‘ . son iiss Fiuntingt is three studios ne at Carnegie vit pre g 
found re A gra the terest t he ‘ ti New York 1 i Plainfi N. Jj " ' it maton? exit ; ‘ 
turther attract x i Mont i" N ] > i ity rar y teach fa rite ‘ ; 
ren | Ml ge I t N ‘ , . ke \1 xt ; ‘ 
& ke We r 
— 1 S ne t t f vit 
l George Hensche r alwa eral s G : State sigs ar 
rw b mself < < a t lie beg s re 
' 
t Bechste Hal 5 : 1. W. Franck’s beautif W 1 . er . i i Ss A 
Thow Stull’ and the went on t 1 : f Pergolesi’s “Il Maes y the in cit t t r met t t ¢ gets g re perat \\ 
di Musica,”’ and after that to Beet ven's setting of Crugan sults Shy | . t re tha merely tea : t; sla aD ‘VW Car mar 
song from Goethe's “Cla € \ Bella Neithe f 
& mete , pieces rier W t 1 f l ‘ y t { ! 
two last is ever heard, probably f the simple reas : 
ot all, of the effect depends on the singer. Dr. Hens ‘ piano an N in ¢ t \ 
them with rare enjoyment, and his audience « j t he t er r brar tau tim ft t < tluntinet tud (A 
em too His voice on this occas serve ' emarkably we a = — : — ee : 
ind he gave astonishing power to such things as 5 bert's “Grupp E 
sus Tartarus” and Schumann's “Lied eines Schmedes, at : Dramatic 
" we been interesting if that song followe instea t 
Kon Ba ‘ \ were finely sung weve i Hense he t 
singe whout mest ably seconded by Henschel the ! Tenor 
panist Daily News, Noveml 13 i 2 
aigteaieie KUESTER & RICHARDSON, Management 25 West 424 St., New York. Arbuckle Building, Hrootly 
. 
) George Hensche i is first visit t Ply: t vester 
We hope it y be by comput st, f e sang his way PRIMA DONNA SOPRANO 
jeep into the hearts of the large audience who heard his recital at Tour Now Gooking 
the first of the st natinees organized by the Misses y at Address: 
Flerence Smit e art of Dr. Henschel is peculiar t self MARC LAGEN, 600 Fifth Avense, Sew tert 
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we oe ee ERNEST in America 
het seme appa” he symgathien with the poet ai hy Season 1912-1913 
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603 West 148th Street 
New Verk City 
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BRACEY BEAUMONT 
Oe New York City 
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here had bee scene set ar cost r instead 

} net figu i } | t t t 4 , " 
serene, benevole figure f carde x lema ing 
seated at a grand piano 


Dr. Henschel’s metho spable € descriptior In fact 





method” in the sens f t eliberat ere ne 


< e touche ts ke 4 f « beg 
t ing, aS & tather mig dre I bass ‘ 
its w lerf bre s fi r eas of 1 r a 
pride { the soldi t ha f yw its wa re wit ‘ 

















effort and without exaggerat: | ten t ri . gasuH € 
ballad “Die bende (ore r wit ts wonderfu lescr 4 
sic-story a the | { f | M ‘ 19¢ " SOPRANO sti 
Schumann joined to it in a moment of happy spiration, is me ; b © 
present at a revelatior The rows of the retreat from Mos Soloist at Worcester Pestival, 1911-12) 
are ore ately . S simpte ‘ at ‘ Personal Address | 4620 Sheridan Road, Chicago 
storm and y { Tx . sky ri I P Db hi 
schel’s own song e¢ ha itten the English version of Da 
verses) “Young Diet s to be trans ted at a flash back 


the mists of history and actually to t ke sides with the Huns against 
the Goths. Dr. Hensche ang thirte« songs yesterday afte 
It is unnecessary to make at quc; the aracter ad bee 
ated As a feat of shee hys endurance it was wonde 


a demonstratior ia f ’ eg 


OMOAPI| vam) MOCP MA |= Zz2=Re0 


BAUER 


ries ert of ‘cong reeitel te unique. St demande from the ‘setict The Eminent Pianist. In America, 1911-1912 


intelligence, equipment, en ei ua _ . se , Eee, | sie . : ALREADY ENGAGED BY THE 

terpretation a i - : “ ‘ ge f 7 ’ Ps : 5 : N.Y. Phitharmonic, 5 eppearances Bestos Symphony St Leuts Sympheny 

tior pert aps : : ere " os ee 2 y ‘ "7 is " : “ nt of 7 N. Y. Symphony Mi lis Symphony Chicage Themes Orchestra, <4 appearances, and 
—_ = m t ; a ee , . a ; Bes 3 _ o ; ore . ; Clactanati Sympheay St. Paul Symphony many other leading secicties. 

tted wi ’ : st supersens e tem ame w hin . t e 


strength of the qualities enumerate an iwterpret exart ple fte LOL IDON CHARLTON, Carnegie Hall, New York 
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its artistic value, is playing to crowded houses thre« 
r four times a week at the Gaiety. The second of the 
two dances of which this ballet consists reminds on 


trongly of the allegro portion of Rimsky-Korsakoff's 
“Servian Fantasia,” but is even wilder and more strik- 
This whole opera is brutal and 


ingly Slavic, more virile. 


vulgar in the extreme, but it is strongly melodramatic and 
seems likely to become popular, such things being “a la 
mode” just now. Raoul Ginsburg is not to be confused 
with Ralph Ginsburg, our well known American violinist, 
Europe. 

nnre 
Mascagni’s “Iris” has just had its initial performance 


who is now i 


it Marseilles and the critics have had things to say about 
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it which we Americans, who have been familiar with it 
for ten years or more, would certainly never have sus 
pected, and which, to tell the truth, I doubt if the com 
poser ever even suspected himself. Like Strauss with his 
Zarathustra,’ Marseilles says that Mascagni wrote “phil 


sophical music” in “Iris,” that he desired to express 


musically the thought that a proud soul prefers death to 
dishonor! Will wonders never cease 
RnRne 
lhe Conservatoire Orchestra is giving this week, undet 
the direction of Messager, the “Don Juan” of Richard 
Strauss, and the programs are marked “first time”! Noth- 
ing slow about the Conservatoire! 
RnRe 
It is a funny thing that just at a time when certain 
Americans are talking about having a conservatory in 
America on the Paris plan a number of influential French 
musicians are making a concerted effort to bring about 
material changes in the regulations of the Paris Conserva 
toire, The impossibility of judging a student's talent in 
a few minutes is becominz more and more evident It 
is now a recognized fact of musical history that many a 
great musician, especially among the composers, has been 
backward as a boy and very slow of development, and 
particularly in the learning of those rules and traditional 
practices which are at the very foundation of every sort 
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Americans and others residing in or visiting Paris will 
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be to establish a number of preparatory schools in various 
cities outside of Paris where pupils will be admitted and 
given preparatory training without being required to pass 
an entrance examination Fhose who show ability will 
then pass on in course of time to the Paris Conserva 
toire. As for the Prix de Rome, of which we have all 
heard so much, someone recently took the trouble to com- 
pile statistics with intent to discover proportionally how 
many of the winners of this prize “made good” in their 
later career. The proportion, as might have been ex- 
pected, was altogether in favor of those who failed to 
make good, There were a few brilliant exceptions who, 
after winning the Prix de Rome, became famous the world 
over, but how about those who won the prize and then 
quietly vanished out of sight? However, this silly and 
stupid prize system is certainly not on the wane; quite the 
contrary; and this is unfortunately also true in America. 
The same system is carried here into the large orchestras 
where competitive examinations are held to select a player 
whenever a vacancy occurs. The consequence is that many 
a splendid orchestra man is refused work simply because 
he happens to be timid or bashful; qualities which count 
for nothing in the orchestra but spoil a man’s chances 
before a board of examiners. 
mre 

Meanwhile our valiant little band of American teachers 
is entering into successful competition all over Europe 
against conservatories and native teachers alike; our sing- 
ers are holding down important positions in the opera 
houses of Europe, holding down these positions at least 
until the foreign management of our opera houses at home 
is forced to recognize their worth and offer them a better 
price to come back home. 

ReRe 

Massenet and Camille le Senne have formed an asso 
ciation “pour l’amelioration de l’enseignement du chant,’ 
which means for the improvement of the teaching of 
voice. This society, which calls itself “La Vocale,” wishes 
to bring about the association of science and practice in 
voice teaching, and is to give free courses of instruction 

Rene 

This piece of news, taken in combination with the news 
given above regarding the Conservatoire, is enough to 
rake us stop and think a bit, for it is evident enough 
that things of this sort do not come about without a very 
good reason, And meanwhile, as I said before, our 
teachers who have pitched -their tents here have all the 
work they can take care of. And yet, according to a cer- 
tain Damrosch, ninety-nine per cent. of our teachers are 
totally incompetent to teach. Who is this man Damrosch, 
anyway 

rere, 

M. Chevillard, the present conductor of the Concerts 
Lamoureux, gave last week the final scene of Strauss’s 
“Salome” in the Strauss concert arrangement which was 
furnished by the Paris publishers. But M. Messager, 
conductor and also manager of the opera, thinks he has 
the sole and only right to have Strauss played, so he sent 
notice to Chevillard that he and his organization were 
to be sued for damages, etc. Chevillard blamed it on the 
Paris publisher. who furnished him with the orchestra 
parts! and Messager blamed it on the German publisher, 
Fiirstner; end Furstner, probably not knowing exactly 
what to do, said that it was merely a mistake of the 
Paris agent, who should not have given the authorization, 
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is,”~-and a Basque song which he heard once sung 
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e passing beneath his window, and of which he 


Ss not en know the name nor whether it is: an an 
t folk song or a modern popular song The second 
f this opera was given here last summer in full and 
1 profound impression. The work was accepted by 
Opera Comique, but there was delay us usual!) in 
g i t mposer sold the rights to Bo 
I ecessitates still further Ly the Paris 
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de Bourbon, Baroness Wardencr, Princess 
{ the Thurs 





yt R " 
c N 
WW \ M 
n e 
} 
: 
At 
way Hi 
{ 
x 
‘ 
& 
I 
bot 
} en's ‘ 
" 
" { 
x 
R 
P ‘ 
‘ ta 
t 











: 
) j 
| 











yy 


i6 


*>ALTHOUSE 


Macegemce!: WALTER RB. ANDERSON, 5 West 28th St,, City 


Adriano A TES AS Tar 


ARTIST PIANIST of Rome 
Available entire season in concert 
Address: Hacnsel & Jones, 1 East 42nd Street, New York 


Christine MILLER zee": 
STINE wi 
EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


FELIX FOX punisr 


Management; J. E. FRANCKE, Browalng Bullding, 1269 Broadway, HEW YORK 


Ross DAVT ID 


NEW YORK : Carnegie Nall 
PHILADELPHIA: Baker Building, 1520 Chestnut Street 


» 


























GATTY SELLARS * Price Qucrut Ms" 


erican tour, Nov » April, 1911-12. With the King’s Trumpeter 
( nation music, September 25 to November 5, Canada 
es trewer Agency, 1304 Auditorium Bldg., Chicago, II. 








ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 








retepasee 1780 Walton Ave., New York 
SOPRANO 


Metropolitan Opera Company) 
CONCERTS AND RECITALS 





Address for Dates: P. O. RENARD, 25 West 42d Street, New York 
eacher f Piano Studio, Metropolitan Opera House Building 
Presents her wor derful child pupi| SENTA CHLUPSA 

ement Ant nia nia Sawyer, New ork 

CADMAN and HASSLER 

COMPOSER CONTRALTO 


Recital (Indian Music) 
Por Terms and Dates Address: 3522-17th Avenue, Denver 


uit KAUFMANN 


SOPRANO, RECITALS A SPECIALTY 
866-867 Carnegie Hall, New York 
Management, Antonia Sawyer, 1426 Broadway, New York 


MABEL ROSS RHEAD 


PIANIST 


Management: vepertibaeral at 
864 CARNEBGIB HALL, .- . NEW YORK 


VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tel. 3971 Madison 


mo. von KLENNER 


America’s Autherized Representative of the Great 


GARCIA VOCAL METHOD 


Repertoire, Style, Tradition 


301 WEST &S7rTrm STREET 


PHILIP 


POONER 


TENOR 























The American Exponent of ‘‘Bel Canto” 
Nanacenett ANTONIA SAWYER 


Metropolitan Opera House Building 




















1425 Broadway . : New York City 


Males’ ‘Lied von der Erde’ 


Erde,” for tenor, is a very spirited composition in 3/4 
time. The accompaniment is scored very heavily (there 
are Over 100 men in the orchestra) and the horns play a 
very important part. This number is built up on two 
leading motives, a short one of four notes, first given out 
by the horns forte in the introduction, and the second one, 
very quiet and simple, but dramatically effective, set to the 
words “Dunkel ist das Leben, ist der Tod!”, which occur 
three times and form the keynote of the poem. There 
is also a short contrasting lyric section to the words “Das 
Firmament blaut ewig, und die Erde wird lange feststeh’n 
und aufbliih’n im Lenz,” which has a very beautiful effect 

“Der Einsame im Herbst,” for alto, is in contrast, 
very quiet and tranquil. The orchestration is, for 
the most part, very light, melodic phrases for sclo wood- 
wind instruments being accompanied by a running figure 
for the muted violins and violas. Combinations in which 
the English horn, low notes of the clarinets, and the bas- 
soons are used to express the lonesomeness and melan- 
choly expressed by the text are frequent 

Then comes “Von der Jugend,” for tenor, very jolly and 
bright and much more frankly melodious than most of 
Mahler's compositions. The orchestration redounds with 
what we are wont to regard as “Chinese” coloring. An 
extremely effective number for tenor, which will also be 
excellent for a single number on a song program with 
piano accompaniment. This section has perhaps the best 
combination of words and music of any of the six. 

The fourth number is “Von der Schénheit,” for alto, a 
dainty poem, capitally set. It begins with a beautiful lyric 
section, followed by a charming orchestral interlude with 
the same “Chinese” coloring. Then comes a more dra 
matic middle section, with restless movement and rather 
heavy orchestration. The composer has written at the 
beginning of the score that the alto songs may, if desired, 
be sung by a baritone, and I am inclined to think that this 
part would be more effective for a man’s voice. The song 
ends with another long lyric passage, accompanied princi- 
pally by muted strings, with a splendid obligato melody 
for the first violins, which is, I think, the most thankful 
part of the symphony for the alto singer 

“Der Trunkene im Frihling” follows, for tenor, from 
the listener’s standpoint, at least, the finest number of all 
rhe poem is wonderfully beautiful, and Mahler has caught 
splendidly the spirit of the words: 


Fin Vogel singt im Baum 


Ich frag’ ihn, ob schon Friihling se 
Mir ist als wie im Traum 

Der Vogelzwischert: Ja! Ja! Der Lenz ist da 
Sei kommen tiber Nacht! 

\us tiefstem Schauen lauscht’ ich auf, 

Der Vogel singt und lacht! 

Ich fille mir den Recher neu 

Und leer’ ihn bis zum Grund 

Und singe, bis der Mond erglanzt 

Am schwarzen Firmament! 

Und wenn ich nicht mehr singen kann, 

So schlaf’ ich wieder ein 

Was geht mich denn der Frihling an! 

Labt mich betrunken sein! 

The lyric passage beginning “Ein Vogel singt im Baum” 
is for me the very finest bit in the symphony, especially 
the exquisite music for “Der Lenz ist da,” etec., which 
torms so fine a contrast to the sturdy manliness of the 
rest of the song 

Che preceding numbers take altogether about thirty-five 
minutes to perform, and then comes the sixth and last 
number, which alone requires about twenty-eight minutes 
more. This number is in no sense a song, but must be 
regarded as a symphonic poem for orchestra, in which the 
alto voice is simply a solo instrument of the orchestra 
rhe poem must have appealed very. strongly to Mahler, 
who saw his own feelings mirrored in it, as the following 
extract will show: 

“Mir war auf dieser Welt das Glick night hold 
Wohin ich ech’ 

Ich geh’ und wand're in die Berge 

Ich suche Ruhe, Ruhe fiir mein ecinsam Herz 
Ich wandle nach der Heimat! meiner Statte! 
Ich werde niemals in die Ferne schweifen 
Still ist mein Herz und harret seine Stunde! 
Die liebe Erde 

A\lliberall blaht auf im Lenz 

Und griisst auf’s neu! 

\llGberall und ewig, ewig, ewig 

Blauen licht die Fernen! 

I wig wd 

rhe sentiment applies so exactly to the lamented master, 
who had already secured a tract of land in the mountains 
near Vienna on which he intended to build himself a home. 
to which he would have retired to live in the rest and 
peace for which he so longed. It seems peculiar that 
just in this poem the sustained inspiration failed him 
\fter two hearings (the public rehearsal and the perform- 
ance) [ still find the themes rather short breathed and 
fragmentary, the whole number rather loose and rambling 
The orchestra repeatedly has interludes of considerable 
length, interrupting the voice after every two or three 




















lines the poem, which does not add to the unity of 
effect 


innumerable times, until th« 


Short figures of the accompaniment are repeated 
ear tires of them. This does 
not for a minute imply thet there are not fine passages in 


this number; for instance, the music to “O sieh! wie eine 
Mond,” etc., the fine climax at 
Lebens trunk’ne Welt,” 


nd the im 


Silberbarke schwebt der 
O Schénheit! O ewigen Liebens, 
the lyric passage beginning “Ich suche Ruhe,’ 


pressive close with the’ fine use of muted 


strings and 
celesta in the accompaniment 

The performance, under Bruno Walter, was impressiv: 
magnificent rhere is not a word of criticism to be said 


I spoke to Mrs 


said: “My husband had plaved over this composition for 
i | 


} 


Mahler after the performance, and she 


me many times, and I cannot see that there is one point 


that he would have wished differently performed than it 


was tonight.” Walter is a very fine conductor. In ten 


years, I think, he will be known as one of the very big 


mes of the world rhe nearest music friend and dis 
° 

ciple of Mahler, his whole manner in conducting reminds 

me strongly of the late master The facial resemblance 


striking. | have never heard the Konzert 


to him ts also 


verein Orchestra play better than under him—perhaps not 
' ¢ ' ' 


even so well—and a Mahler score is not easy for the 
Of the singers there are only words of praise 


Madame 


opportunity to display the even perfection of all its regis 


orchestra 


to be said Cahier’s splendid voice had every 


ters, and the singer left nothing undone to be w shed 


Her interpretation of the splendid sentiment of the poem 


brought out every shade of nteaning to the utmost The 
extremely impressive delivery of the final words of “De* 


Abschied” was rewarded by that solemn hush in the audi 
ence which is even more of tribute than the storm of 


ipplause which followed it. I cannot think of any s‘nget 
who could have done fuller justice to the composer. Wil 
liam Miller, tenor, of the Vienna Royal Opera, was a 
| standpoint 


worthy partner to her. From the purely vocal 


the tenor has the more grateful task of che two, and Mil 
ler did not lose a single opportunity for effect, <t the same 
time keeping his interpretative work with'n the bounds of 
good taste, and never sacrificing artistry te effect making 
“Von der Jugend” and “Der Trunkene im Frihling”’ were 


especially fine. A great many opera tenors depend on th 


stage for their effects, but Miller is equally good upon the 
concert stage—and this is just as true of Madame Coehier 
herself one of Europe's best opera singers. We have 

right to be proud that, in the search for the best singers 


to interpret the late master’s posthumous work, two Amer 


cans were selected 
The applause was tremendous. Madame Cahier 
nd Miller returned repeatedly to the stage to bow their 


acknowledgements, and finally Walter came ut alone 


stormily greeted by the audience And it was all de 
served 

This is the place, too, to speak a word of praise for 
Emil Gutmann, who, at his own risk, planned the whok 


performance. In view of the tremendous expenses and 
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The second part of the program was the perf 
of Mahler's symphony Tl 
work, already known t 


second Resurrection” 
with its good and bad pomnts, 1 
extended mment 


1e¢ musical world and requires n 








Suffice it to say that the performance was excellent. Wal 
ter directed, Marie Méhl-Knabl and Madame Cahier sat 

the small solo parts. and the chorus was that of tl Augs 
burg Oratorio Verei The orchestra ved finely s in 
the “Lied von der Freak and the chorus was good, ther 
piano passages being especially well sung; occasional false 
intonation is not to be wondered at in these difficult ce 
parts. Madame Cah‘er sang well—she has the habit of 
always singing well. Frau Mohl Knabl has a good ice 
and a good method, but it stops there The phrasing 1 
very unintelligent At the close of the symphony the ap 
plause was even more prolonged than after. the first work 
Conductor and artists were called out again ar 

it was evident that, in applauding them, the 

expressing also its veneratior nd adm'rati 


as mductor of his 


Mahler 


own eighth symphony is still frest n the memory i 


whose triumph here in 191! 


celebration was begun by Madame 


Walter accon 


The Mahler memorial 
Cahier's song recital of his songs, Bruno 
panying, which will be mentioned in my) 


letter 





The “Ring” at Geneva. 


Next April Wagner’s “Ring” cycle will be given m Ger 


man at Geneva, with Bernhard Stavenhagen as cor 


: a 
The worthy adviser, in saying that man should be taug’yt 
h the humdrut 


to “mix a littl sentiment and poetry with ‘ 


The sentiment should be in gold 
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Cincinnati Woman's Musical Club. 


CN (th N emt 
[wo interesting meetings f the Woman’s Musical 
Club, held recently, marked the beginning of what prt 
ises to be the most successful season in the th’s history 


as a brief outline of the program for igit-12 will prove 


The first meeting was held at the residence of t presi 
dent, Mrs. Adolph Klein The program 1 i t 
Liszt Centenary was as f ws 
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The afternoon was doubly enjoyable, as it was in 
nature of an opening, the membership ge ext ed 
invitations to many professional women in t ty whos 
names are on the waiting list f the lul Madame 
Samaroff-Stokowski was guest of nor (he refres 
nent table was d rated wit Hungar ! red 
nd white pr minating ) | the enter w r 
Sirthday cake surm ntec \ bust ! t t 
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Van Hoose Wins Success. 

Ke Nisor in Hoose, the American tenor woon t 
with tl Henry W. Savage Grand Opera ¢ pany 
been winning unqualified success by his excellent work 
the leading role 
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British Empire 


Members of the “Royal Society of Musicians,”’ 
founded by Handel, in 1738, many of them by Royal 
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{n America April b to 28, 1912 


Mr. Warren R ales, the well known cor 
ductor and musical philanthropist of Pr 
dence, R. L., and Mr. Howard P% the 
sical impresari {f New York, take great 
pleasure in making th nouncement hich 
it 1s believed, will be received with vreat ay 
preciation | ill the musi vers of Ameri 
This will afford an opportunity to all stu 
dent teacher hy in t la nort ‘ 
hear, right in the 1 t e } ’ 
quality f nl rche that 
Europe has produce It wi é tor in 
musical di ition ft ittens | or 
cert Thi tet nduct tar ne ji 
known to all, his re nition j bwaricle 
and every endeay 1] to hav 
every conc in erica give the 
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and Paganini works had many difficult changes from the 


originals, all unwritten and unpublished violinistic effects 
worked out by this artist. An example of this was his 
playing of the Ernst octave passages fingered in the in- 


strument’s highest tones and in absolute purity of intona- 


tion. So were his double trills in harmonics accomplished 


in perfect intonation and clarity 
nnre 


The first of two evenings of piano and violin sonatas 


tose 


ven by Fritz von and Gustav Havemann, both of 


the Leipsic Conservatory faculty, had Gabriel Faure’s A 


major, the Wilhelm Berger piano variations and 


TETRAZZINI 


CONCERT TOUR 


Under Direction: TIVOLI OPERA COMPANY 
February 1912-—April 1912 


For time details and particulars 


WwW. H. LEAHY 
1318 Taylor Street, San Francisco, Cal. 


op. 13, 














Address: 

















flat 


free-flowing 


fugue, op. o1, the Richard Strauss E sonata, op. 18 


Both of these sonatas are written on lyric 


lines and the ore by Faure is better music through 


stronger power of inspiration and equally good compos- 
ing Ihe artists played them in great with mu- 
The 

1 


rhout ballad content, fully 


verve, 
sical and technical finish theme for the Berger va- 


musical and well- 
the 


riations 1s of 


sounding. The variations keep rather close to main 











LISZT IN HIS STUDY AT WEIMAR 
rmonic and melodic direction instead of going far 
ifield. The fugue contains much good music and pianists 
nay be glad to know of a composition of these agreeable 


ind practical attributes for repertory 
npr 
The Leipsic pianist Antoinette von Eggers and violinist 
Heyde of Munich 
Mozart F 
and the Strauss F 


sonatas to 
Thuille E 


The violin- 


ierhard played a recital of 
the Ludwig 


flat, op. 18. 


include the major, 
Trinor op ww, 
ist interested chiefly 


tion of the 
] 


through correct technical manipula- 
instrument an artist of good 


best 


The pianist is 


1 


mus impulse, als« treating the instrument in 


pianistic ideals. It was none too clear reading of the fine 


rhuille sonata, but the Strauss was easily intelligible and 
enjoyable on this occasion. The violinist was years ago 
a pupil at Leipsic Conservatory under Hans Becker, the 
pianist also there under Robert Teichmiller, for whom 
she sometimes prepares private pupils. 
zee 

The second piano recital by the fifteen-year-old pianist 
lascha Spiwakowsky had the Beethoven FE flat sonata, op 
7, the Schumann unaccompanied concerto, op. 14, and 
el by Rubinstein, Moszkowski, Mayer-Mahr and 
Liszt Spiwakowski is a youth of sound nerves and large 
physiqu His playing ts healt! his body; the entire 
musical personality argues for the making of a distin 


technical facil- 


has already great 


tone and his readings are 


musician. He 
he commands a beautiful 


very commendable. Though born in Odessa, he has made 
3erlin for some years. 
nme 

In the natural run of Mannerchor politics in Leipsic, 
a large body of singers seceded from the established as- 
sociations and founded their own organization, called the 
“Neuer Mannergesangverein.” After a season or two of 
work, they finally elected an unusual conductor talent in 
the person of Max Ludwig, who was a former composi- 
tion pupil of Max Reger. The first un- 
der Ludwig was given recently in the large hall of the 
Zoological Garden. The magnetism 
and his disposition to intense yet plastic reading produced 


his home in 


chorus’ concert 


young conductor's 
noteworthy results, that promise much more for the fu- 
As soloist of the evening the superb dramatic so- 
prano, Ellen 
of lieder to Ludwig’s piano accompaniment. 
hall was filled to the last seat with an all pay audience 


ture. 
3eck, of Copenhagen, gave several groups 
The large 


mene 
The recital by the Leipsic pianist Arthur Reinhold 
brought the Beethoven “Sonata Pathetique,” the Schu- 


mann “Carnaval,” five Chopin numbers, the Liszt D flat 
ballade, third “Liebestraum” and the thirteenth rhapsody. 
Reinhold’s Schumann playing represents about the best 
type for that composer, as there are fantasy and fine mu- 
The Liszt, Chopin and 
Beethoven were also highly enjoyable, so that the 


There were numerous en 


sical and tonal excellence in it 
artist 
has a real claim to versatility 
cores at the conclusion of the program. Reinhold is play- 
ing very busily in Germany and Western Russia this sea 
son. 
= 6 8 

The annual Schiller birthday celebration of the Leipsic 
Schiller Verein 
the Albert Halle. 
theaters, Hofrath 


aims of the 


was a orchestra concert 10 
The future director of all the Leipsic 
spoke at 


operatic 


pretentious 
Martersteiz of Cologne, 


length on the dramatic and stage. 


The musical program, conducted by Hans Winderstein, 
poems “Die “Fest 
The Dresden soprano, Mag 


included Liszt’s symphonic Ideale,” 
klange” and “Les Preludes.” 
dalena Seebe, gave Liszt and Hugo Wolf songs with or 
chestra, and Zumsteeg and Schubert with piano 
The house was filled with an appreciative audience. 


RRR 


programs at 


songs 


Recent student the Leipsic Conservatory 


brought the Guilmant D minor sonata, Barmann 


clarinet concerto, 
a folk song, composed by student Gischler, Vieuxtemps A 
major violin concerto, Piutti, Franz and Grieg songs with 
klavier, two 


organ 
Arnold viola concerto, piano variations on 


piano, three Bach prelules and fugues for 


movements from the Weber E flat piano concerto. The 
program for November 3 brought the Weber clarinet 
concerto, the Reinecke two-piano varitions on a -Bach 
sarabande, Schubert, Brahms and Reger songs with piano, 
the Sitt D minor violin concerto, Rode soprano varia 
tions “Al dolce canto,” the Forsyth viola concerto, 
Reinecke E minor piano concerto. The program of No- 


had Mozart clarinet concerto in B flat, 
Romberg-Simandl sonata for two unaccompanied contra- 
Mozart E Handel D 

piano and violin sonata, the Weber piano “Concertstiick,” 
the Beethoven ( the 
above concertos were accompanied by the student orches- 
tra under Sitt. 
ments of each concerto were played 

EuceNne E. 


vember 10 the 


basses, flat piano concerto, major 


minor piano trio, op. 1. Four of 


In most cases only one or two move- 


SIMPSON. 


Christine Miller in Fargo. 

Christine Miller, the Pittsburgh contralto, gave a re- 
cital on Monday evening, December 4, at the Fargo, N. 
Dak. Conservatory of Music (a department of the 
Fargo College). Miss Miller the piano, 
in the appended program, by George Ralf Kurtz, a mem- 


was assisted at 


ber of the Conservatory faculty: 


Morning Hymn Henschel 
The Dove Tuscan Folk Sone 
Lungi dal caro ben Secct 


Prodigal Son Debussy 


\ir of Lia from The 


Staendchen trahms 














Der Schmied ‘ Rrahms 
© Liebliche Wagen Brahms 
Before My Window Rachmaninoff 
Lilacs rr ‘ Rac! ff 
Morning . Rachmaninoff 
O Thou Billowy Harvest Field Rac! 
Reim Schneewetter ; , Max 
Waldeinsamkeit on lax 
Schlect’ Wetter : Max Reger 
Love Is the Wind , MacPFa 
Serenade ‘ : La Forg 
My Love's But Lassic 
t:ae tae Sleep t 
Ecstasy , 
London Ovation for Tina Lerner. 
(By Cable.) 
Lowpow, December ¢ 

To The Musical Courier, New York 

Tina Lerner received an ovation Monday night when 


she appeared as soloist with the London Symphony Or- 


E. X. 


chestra. 
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LOUISVILLE MUSIC. many of the best known writers for that instrument, and SAN DIEGO MUSIC. 
Pe ay, ee his rendition was masterly in every detail a Cal.. N 
, , = ee } I . ; ‘ ~} 
Che musical sensation of the present week in Louisville nner The sixth concert of the 5S: Diego Symphony Orches 
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cical . , aoc: . } IR : “Dp ' , 
a Bvtihes alatin aiden Dimataie Pieetde tlese de oie for musical events, the rmer having in renearsai Bee The program whic Wa Req est atta include 
’ " ) mm , , ’ ey} ‘ } » } | } , } 7 
ence completely filling the auditorium ate Clivcow! tus thoven’s Mass in ©, to be give n December 10, and the many umbers that had been given before, thus affording 
. - nif ; ] . nr cine Tr} | ; 4 ' hrictm . } 
been studying at the Paris Conservatory for several years atter announcing “The Messia : VETIemss Woes the patrons an opportunity of noticing t improveme! 
’ : wi 1ONn leno { . mo | , Di. , ~ +5 } 
and last year was laureate of that school. She is train with Anthony Molengraft directing K. W. D the orchestra is making under Richard Schhewen The 
ing for grand opera, and graduates next year, after ie anaeiaremeines orchestra now numbers about fifty members and the am 
sai } rl j the o 
which she will have some special courses with the best BUFFALO MUSIC. tion 1s to work for seventy-f However, at the pres 
re tal ie. 1 fous , 1} h 
teachers before beginning her operatic career. Her voice ee N. \ o—- nt stage quality 1S more anx y regarded by the di 
i . j 1 - h . neo night . , 
is deliciously smooth, of a quality and range fully ade Madame Schumann-Heink, on Thanksgiving night, wa rector than untity 
; pe BE ae aes Ee ur b pacity house at Conven 1] 1] 
quate to the work she anticipates, and her stage presence greeted by a capacity hot at Convention Hal Fully nee 
, ; me third of tl brilhant audienc ame from neart : “— 
is another valuable asset for success Songs by Faure hh . . : udience came 1 ean Director George Edwards, with the assistance of Dean 
1 » ~~ ’ ] uy 5] TY) r a ; on ‘ tor y . 
Handel, Rene, Debussy, Puccini. Gounod. Leroux. Lenep en wees peopx tor from | ckp t, N Y Blake iritome f the San Diego Music Institute wil 
, . . All were well i he program of songs v rich it ; 
veu, Strohl, and Strauss esides an American group + were well ropa Phe prog we ie t give at regan recita the new organ at the Chula 
| vari including gems of B hoven. Schubert. Schumann ; 
by Cadman and Rogers, afforded her opportunity to dis va ety, including gem Beethove Schuhe ch nn, Vista | eg Thursday evening, December 14 
m ' ; Brahms, and a grou song English, besides several 
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R. E. Johnston Announces for Season 1911 and 191 





MARY GARDEN 


and her company 


ALICE NIELSEN 


Grand Opera Concert Co 


ALEXANDER HEINEMANN 
Famous German Lieder 
Singer. John Mandelbrod 


accompanist 


ROSA OLITZKA 


Great Lieder and Oratorio 
Singer. 


LILLA ORMOND 


Mezzo-Soprano in Song 
Recitals, assisted by Miss 


Green 
MELLA MARS 
Greatest Living Singer 


of Chansons, and 


BELA LASZKY 


Composer-Accompanist. 


Hippodrome 


SUNDAY NIGHT CONCERTS 
THROUGHOUT THE SEASON 








Management Eastern Tour 
of the 
Theodore Thomas Orchestra 
New York Concert 


CARNEGIE HALL 
Wed’y Alt’n, Dec. 13th 
ALBERT SPALDING, Solvist 





INSTRUMENTALISTS ALBERT SPALDING 


Great American Violinist 


RUDOLPH GANZ 


Swiss Pianist 


SOPRANOS YVONNE DE TREVILLE 


Colorature Soprano, 
Overwhelming ! 
~ 


NAMARA-TOYE 


Lyric Soprano, 
Unequalled 


MEZZ0-SOPRANOS 
AND CONTRALTOS 


MARIANNE FLAHAUT 


Mezzo-Soprano from the 
Metropolitan Opera Co 


PAUL MORENZO 


Spanish Tenor 


OSCAR SEAGLE 


Baritone of 


BARITONES 


“are quality 


ARTHUR FRIEDHEIM 


Russian 
(Greatest 


Pianist. 
Liszt 


MLLE, D’ALEXANDROWSKY 


Wonderful 


ist 


BERTA MORENA 


Wagnerian Soprano from 
Metropolitan Opera Co 


Player. ) 


Russian Pian- 


RITA PORNIA 


Lyric Soprano from the 
Metropolitan Opera Co 


EVA MYLOTT 


Australian Contralto 


HENRI LA BONTE 


Italian Tenor 


J. LOUIS SHENK 


Baritone. 


HOWARD BROCK WAY 


“omposer Pianist 


HENRIETTE BACH 


Brilliant Young Violinist 


CHARLOTTE MACONDA 


Colorature Soprano 


CAROLINE MIHR-HARDY 


Dramatic 


RUDOLPHINE RADIL 


Sopran 


Soprano 


Colorature 


ISABELLE BOUTON 


Mezzo-Soprano 


FRANKLIN LAWSON 


Tenor 


KARL SCHNEIDER 


Jaritone. 


HERBERT SACHS- HIRSCH 


Brilliant Young Pianist 


INEZ BARBOUR 


Lyri Soprano 


EDITHE ROBERTS 


Lyric Soprano 


IRENE REYNOLDS 


Soprano 


LAURA GRAVES 


Contralto 


CHRIS ANDERSON 


Baritone. 





Season 1912-13—Gedewsky (Knabe Piano); Paderewski; Ysaye; Kussewitzsky ; Scharwenka; Mme. Kaschowska ; 


R. G. Knowles '9,22 2yentne o 


Dr. Fery Lulek; Felix Berber; Irene Scharrer (Pianist of genius); John 


Kocian, Bohemian Tiolinist ; McCormack, Tenor, Exclusive Concert Management; Riccardo Martin, Tenor ; 
Livio Boni, Malian Cellist srrienict mayer. of tendon 





Address, R. E. JOHNSTON, 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 


St. James Building, New York 
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How popular are “popular” concerts which 
charge $1.50 for parquet seats? 
Fo kas NAP eee 
Generosity Nore.—Ricordi would not mind if 
every opera house in the world performed only 
Monopoly works. 


Wuen the Psalmist said “In a multitude of 
counselors there is wisdom,” he could not have been 
referring to music critics, 

—_—o—_——_ 

MovING picture magnates are bidding enormous 
prices for the films depicting the next meeting of 
Siegfried Wagner and Richard Strauss. 

~¢ 

\y the New York Symphony Orchestra concerts 
the conductor explains the works before he inter- 
prets them. No one could explain them after. 

sisicisiieesdildipsiibaienian 

los ANGELES reports that Manager L. E. Behy- 
mer announces a season of modern operas there in 
\pril, 1912, by the Boston Opera Company, under 


Henry Russell’s direction, 


> 
Sem 


HoMEOPATHICALLY speaking, there may be some 
ninety-nine per cent. musicians in the United States 
who might consider “Doctor” Damrosch to be just 


what he says he is, one per cent. competent. 
i pvcenentinn 





Our Berlin letter of this week reports that sev- 
enteen chamber music organizations are giving con- 
cert series in the German capital just now. Knei- 
sel’s Quartet is lucky to be located in New York. 

d Ce 

MASCAGNI, returned to Italy from South Amer- 
ica, told the Turin reporters that he is glad he did 
not go to New York and present “Ysobel” there, 
for his tour in the tropics resulted in receipts of 
$800,000. Heave, ho! 

Messacer, manager of the Paris Grand Opera, 
acting in accord with the Wagner heirs, refused to 
allow Isadora Duncan to “interpret” the bac- 
chanale from “Tannhauser” at her recent dancing 
The copyright law 
is more effective and more respected in Paris than 


seance in the French capital. 


it is with us, 
Se EEN 


DurinG a recent lecture-recital at Los Angeles. 
David Bispham said wittily that “there is nothing 
bad about singing in the English language—except 
bad English. We study other languages—we pick 
up our own.” Another Bispham sally which made 
the audience langh was the one about “rag-time and 
comic opera music on the pianos of houses other- 
wise respectable.” 

cnnsctteailiptiinaaian 

Joun Putte Sousa has ended his one year’s 
tour of the world, and last Sunday night gave a 
final concert at the Hippodrome before seeking a 
well deserved vacation. The house was literally 
packed and the demeanor of the audience showed 
conclusively in what lasting esteem the American 
public holds Sousa, his band and his music. He 
has become a national institution and as such will 
endure so long as the hearts of the people can be 
reached by music that stirs the pulses and moves 


the emotions 


BRoTHERLY love and Christian charity are spread- 
ing o'er all the earth. This notice was in a recent 
program book of the Boston Symphony Orchestra: 
‘The management of the Boston Symphony Or- 
chestra bespeak the cordial and substantial support 
of its subscribers for the concert to be given in 
Symphony Hall, Tuesday evening, December 12, 
by the Theodore Thomas Orchestra, of Chicago, 
Frederick Stock, conductor, as the represent?tive 
orchestra of the West and in recognition of services 


in the cause of good music in Boston, in earlier 
days, by its founder, Theodore Thomas.” 
cocininsensslninimonene 

In a private letter from the Paris correspondent 
of Tue Mustcat Courter appear these interesting 
passages: “A new Salome, Signorina Bellincioni, 
now is being heard here at the Grand Opera. She 
certainly gives an entirely novel interpretation of 
the role: whether good or not, is hard to say. Opin- 
ions differ so on this sort of thing that one hesitates 
to give his own as having any weight or value, but 
to the writer it seems that this interpretation is as 
far removed from what Oscar Wilde intended, and 
from what Strauss understood in the part, as possi- 
ble. Signora Bellincioni is not beautiful, a fact 
which, at the very outset, weakens her whole per- 
formance; and then her acting seems to express a 
sort of coyness, a virgin timidity, which one can 
hardly associate with Salome as we ordinarily think 
of her. Like Mary Garden, she dances the dance 
of the seven veils herself, and does it very grace- 
fully. Seeing Mary Garden in the part of Salome 
one is reminded of the words of the German poet: 
‘Und Weiber werden zu Hyanen!’ It gives a fair 
idea of the interpretation of Signora Bellincioni to 
say that no such thought is suggested, at least not 
until she has in her possession the severed head, 
when her frenzy is overdone and is absolutely 
maniacal. And although she speaks French fluently 
and has already been heard here in that language, 
she insists upon employing Italian, which leads to 
the use of two languages on the same stage, a thing 
offensive and inartistic.” 

——— 

In his Sunday World column, Pierre V. R. Key 
advocates free symphonic concerts for the people, 
and perhaps he is influenced in his views by the 
fact that his newspaper contemplates such a series 
and has placed $10,000 at the disposal of Henry T. 
Fleck, head of the Department of Music in the 
Normal College, for the purpose of instituting 
“sixty-one free concerts of a character as high as 
those given by the New York Symphony and the 
Philharmonic Society, with orchestras of fifty and 
twenty-five pieces and eminent soloists.” Profes- 
sor Fleck explains in the columns of the World 
that the free concerts are to be conducted by Prof. 
Cornelius Riibner, Prof. Samuel A. Baldwin, Leo 
Schultz, Frank Damrosch, and by Professor Fleck 
himself. Averaging the amount allowed to the pro- 
fessor, he would have available about $164 for each 
one of the sixty-one concerts. What sort of an 
orchestral concert could one give for $164 with an 
orchestra of fifty players? If $164 were split up 
among them, each man would get $3.28. And how 
about rehearsals? If not sufficient rehearsing be 
done, the concerts are bound to be bad, and of 
what use to the people are bad concerts? The list 
of conductors selected by Professor Fleck does not 
inspire warm confidence. Will Messrs. Rib er, 
Baldwin, Schultz, Damrosch and Fleck conduct for 
nothing? There is no reason why they should. 
And if they are paid for their services, what will 
be left for the players? There is a grave question 
in our minds whether the readings of “Dr.” Dam- 
rosch are illuminating enough to prove anything to 
the people. He fails to impress us in high-class 
concerts and doubtless would make no better show- 
ing elsewhere. The New York World means well 
enough, but it is ill advised. No such scheme is 
worth $10,000, or even $10, and for practical pur- 
poses will not do 10 cents’ worth of good. At least 
$100,000 is required to carry out the World’s basic 
idea properly, and one set of players and one leader 
ought to be retained. A man like Arnold Volpe 
could organize fitting orchestral concerts for the 
World, especially as his body of players is assem- 
bled for the season, well drilled, and eager to try 
its mettle as often and ambitiously as possible. 
Under the Fleck management, even with such ex- 
cellent musicians as Baldwin and Schultz, the plan 


has no chance to succeed. 


ie bin pn, toe 


nae 


— 



















THE MUSICAL COURIER 





21 





The Reappearance of Elgar 


There is much Sir Edward Elgar activity 
throughout our land just now, principally, it ap- 
pears, because the English composer has written 
several new works and of course he and his pub 
lishers are anxious to have them performed for oui 
audiences as soon, as often, and as profitably as 
possible—a desire most laudable artistically, and 
practical commercially. 

The new Elgar violin concerto was played by 
Albert Spalding with the Theodore Thomas Or 
chestra, Chicago, last Friday and Saturday. For 
the player's performance the Chicago newspapers 
had nothing but praise. Of the concerto, however, 


Edward C. Moore said, in the Journal: 


One who makes a practice of following musical events 
is always glad to hear novelties, both because they are 
novelties and because they afford excellent training 1 
separating gold from dross. The Elgar concerto is particu 
larly valuable to the auditor in this respect because it 1s so 
dificult to find any gold at all in the ponderous mass ot 
baser metal, 

Let us change the metaphor. Elgar’s works, more per 
haps than those of any composer alive, have a distinct 
aroma of midnight oil. He makes up his mind to write 
an extended composition, and with his pulse unhurried 
one single beat by any glow of inspiration, sits down and 
proceeds to spread many notes On paper Here is a good 
theme. Put it down. There is a chance for an effective 


chord. In it goes. When it is done he gives a sigh of 
relief at so much accomplished, and turns his mind to 
other matters. The whole composition, this concerto as 
much as any, is entirely smug and self-satisfied, entirely 
and brazenly artificial, and entirely cold-blooded 

Along near the end there. comes the nearest approach to 


originality of anything in the whole very long work. It is 


the accompaniment for the solo violin’s cadenza, and it 1s 
produced by the members of the string section laying aside 
their bows and strumming on their instruments with their 
fingers. The effect is as of several hives of drowsy bees 


Marvelous! 

In New York, last 
new second symphony, in E flat, was performed b 
the New York Symphony Orchestra, under Walter 


Hearings of 


Sunday afternoon, Elgar’s 


Damrosch, at the Century Theater. 
the work had preceded the Metropolitan premiere 
at Boston last week, and at Cincinnati the week be 
fore. 

This second symphony of Sir Edward Elgar be 
gins with a paper effeet—that is to say, with an ef 
fect which is apparent only to the reader of the 
score. For a syneopation sounds like a syncopa- 
tion only when it is preceded by an established 
rhythm. If a composition begins with a syncopa 
tion, as Schumann’s “Manfred” overture begins, 
the car naturally accepts the syncopation as the 
rhythm and the syncopation defeats its own ends. 

Even a cursory examination of the score of this 
symphony is sufficient to discover the composer's 
nervously sensitive nature aggrevealed in the com 
plicated and vague, None of the 
elements that go to make a musical composition is 


restless rhythms. 


so sure an indication of the composer’s nervous 


temperament as rhythm is. Even as the pulse 
shows the heart beat of the man, so does the rhythm 
of a composition indicate the emotional tension of 
In that set, dogged, almost monoto 


Schubert's 


the composer. 
nously persistent rhythm of some of 
works we feel the rush of an inexhaustible stream 
of natural vitality, barely held in check by any art 
at all. In the sweep of Beethoven's incisive rhythms 
we feel the might of the man who can bend and 
bow us at his will. 
of “Die Meistersinger;” 


In the square and solid rhythm 
Wagener has told us his 
thoughts on the expression of cheerfulness and 
genial contentment in music. But in this second 
symphony of Elgar we find the same kind of 
rhythm that Wagner has employed in the “Tris 
tan” prelude. Play the Elgar first movement slow 
enough and we get the same kind of rhythm we 
find in the “Tristan” prelude. Play the “Tristan” 





prelude fast enough and we get the same kind of 
hesitating, uneven, broken, fragmentary rhythm we 
find in the Elgar first movement. There is th 
very great difference, however, and that is, that 
Wagner selects that kind of rhythm for his poign 
ant love tragedy and Elgar selects it for his ex 
pression of joy and sunshine. Of course, there is 
no objection to this procedure if the result is satis 
factory. To our ears, unfortunately, this wayward, 
nervous, irritated rhythm sounds all wrong as a 
medium for expressing the bounding and ingenuous 
heart of youth and joy. We can easily believe what 
Clarence Lucas tells us in his “Musical Form,” that 
as a boy Sir Edward wrote pieces in 11-4 and 13-4 
rhythms. It goes to show that the reason he ha 
got so far away from the natural rhythms of Schu 
bert, for instance, is that he has cultivated thes 
artificial rhythms from boyhood. There is no doubt 
but that if the rhythms of Brahms had been as 
frank and decided as those of Beethoven the works 
of Brahms would have achieved popularity much 
sooner. An examination of Brahms’ most joyou 
symphony, the second, shows us a rhythmic sim 
plicity that looks almost childish on paper beside 
Elgar. Brahms is 


the studied complexity of As 


transparent as a crystal; Elgar as opaque as this 
same crystal ground to powder Che time signa 
ture of Elgar’s first movement is 12-8, which, oi 
course, 1s a compound rhythm consisting of four 
groups of three with the accents falling on one, 
four, seven, and ‘ten 

Che accents of the melody of the first measure 
of the first movement of this symphony fall on four, 


half after twelve 


eight, eleven, The melody note 
of the second measure fall on one, five, six, eight 
nine, eleven, twelve It is not till we reach the 
ninth measure that the natural accents of the 12-8 
rhythm coincide with the notes of the melody. And 
there are only fifteen such measures in the fir 

eighteen pages of the score. Let us repeat that we 
do not say this is wrong. We are only trying t 
explain why this movement sounds such a rhythn 
less jumble when first heard. We will not go 

far as to say that the composer deliberately chos: 
these rhythms, for it is altogether likely that the) 
came spontaneously into his brain. Our contention 
is that the nature of the composer as expressed in 
these rhythms is not one that can make a direct 
appeal to the sympathies of the great musical world 
\ poet who mixed trochees, iambics, dactyls, spor 
dees, anapaests, amphibrachys, and amphimacet 
all together in the lines of a single poem could hard 
ly expect to be readily understood. Walt Whitman's 
unconventionality in rhythm has not endeared hi 
to the readers of poetry. And when Whitman add 


ed to his unattractive rhythm his catalog of sta 


hen, lemon, goat, brick, sunset, and other unrelat 

objects he produced a literary effect very much 
after the manner of Elgar’s musical effects. For 
how else can we describe in words these leaping, 
halting, racing themes that begin anywhere and end 
nowhere? Are they not as much a sequence of un 
related notes as many of Whitman's lines are th 
consist of long lists of unconnected substantives 
These Elgar themes and counter-themes have a 
close affinity to the phrases the instrumentalists im 
provise in the band room before takirg their plac 

in the orchestra. They are virtuoso instrumental 
themes and are as far removed from the nature of 
It would b 


absurd on our part to ask a composer to build up 


a vocal theme as it is possible to be 


his orchestral works on vocal themes Such an 
idea never entered our head. But we must point 
out that the more singable a theme is, and the more 
nearly it comes within the range of the human 


voice, the more easily it slips into the brain of the 





listener and the longer it stays there. This test ma 


be applied to Beethoven, to Schubert and Mendels 
sohn, as well as to the later-day works of Dvorak 
and Tschaikowsk\ Brahn instrumental themes 


are often unvocal in character as well as in com 


pass, but they never suggest virtuosity. Tschai 
kowsky’s most popular symphony contains many 
passages that rely for their effects purely on the 
brilliancy of the execution But these dazzling 
scales and effects ire of alt vether secondary in 
portance to the broad, singing themes. The theme 
in the Elgar sy nph ny | not detach themselv« 
from the contrapuntal maelstrom and rise above the 
lood like rocks immovabk There is nothing but 
sluice and spray, billows of sound and watery froth. 
Considered harmonically we find no new vein 
tapped. It is the same rich mine that is the com 
mon property of all modern composers In fact, 
some of this golden currency bears a faint stamp 


of the die of Wagner, especially the first mevement, 
wherein we find a number of “counterfeit present 
i Meister 


ments” of “Tristan,” ‘Siegtried,” and 
movement there are palpable 


singer.” In the last 
suggestions of Tschaikowsky hese passing rem! 
niscences are unimportant, however, for every new 
work has them t 


as the work becomes 


icertam extent They di appeat 
familiar But no amount of 
hearing will reveal any new harmonic progression 
in this symphony In fact, we might 
sobriety of the composer’s harmonic changes 

When we compare the variety of instrumen 
this score with the limited numbes 
, 


fects the composer gets from these instruments w 


cannot help feeling that the ends do not justify the 


meaus. What is the sense of having a number o! 
delicate tones tt the orehe tra t tl \ ire ft bn 
‘ bliterated by the Pp wertul tones t chow not beat 
iny comparison with Berlio antastn \ 
phony for variety of tone color, though the Iron 
work 1 ome seventy years lder and doe not re 


quire as many different instrument 





Noth ny could be 1 re mettectiy than the har} 
parts of this Elgar symphon They are too low in 
pitch t he audible for the yreater part ol the time 
and the rest of the time tl ear barely hear that 
the harps are plaving Never once does the real 
harp tone, that ¢ amer fabric of gold and blue 
float above and around the melodic figure like a halo 
over the he | ta aint { mpare the lovely harp 
effects of Berlioz, in tl econd movement of hi 
ymphony, with the inaudible harp passages in 
every one ol the four movement f thi Klear 
phory And Elgar is not tished’ with the orche 
tra f Rerlioz le re r e dramatt hn tr 

f Wagner's “Parsifal’ prel nd two harps | 
mn Yet t ha lone with that « quisit 
Eng horn ftror hich Wagne rew such melt 
ing é He ha vered it up with wood and 
br till it Dp tive e can ird he detect 
even by the skillful r do Elg yrass instrt 
ments intone t} noble hant ! W agnet Phe 
too, are thrown into the crucible and melted do 


molten mass that ha 


none of the characteristi f a collection of ind 
viduals, but on!y the voice of a crowd. Elgar take 
his double basses up to third space C of the G cl 
Put this effect exists only for the eve that = t} 
score. It cannot by any means be heard Wagn 
takes his first trumpet up to high ( ith the most 
be iutiful eft « t ind or tnat can tf eT Tor 
gotten. Elgar requires two bassoons and a double 
bassoon, vet never once make eota iractet 
tic bassoon effect Recall 7 iikowsky’s bass 
in his “Pathetic” symphony | k ky. mor 


over, does not require a double bassoon. Go bac 


nagnificent double ba 


a century to Beeth ven 











last movement of his C minor 


ven had 


r instrument, and consequently the ef 


a theme that demande 
ajestic But it looks as if Elgar simply 
for the biggest modern orches 
core appeal i it it h id been carefull) 

a totally different look 


ind it has 


coring of Wagner’s “Parsi 





te id on has palette a little chrom 
ltra-marine, vermilion and white he not 
tinct colors, but by judicious blend 
n get orange from his yellow and red, 
his red and white, purple from his blue 
reen from his yellow and blue, light blue 
vhite and blue, and so on, 
ent, then, that a master painter can pro 
{ geous effects of color from a vet 
t ut let us suppose that a pains 
t attempted to paint a picture with al 
e disposal of the modern painter an 
| together Antwerp blue, asphaltun 
nt sienna, umber, Caledonian brown, chat 
rreen, orange, ¢ live, Indian red, indigo, 
et, purple, verdigris, rose madder, vio 
n, carmine, and on \ny one read 
t would suppose that the resulting pi 
nut to blush the tris-hued rainbow! Yet 
the resulting color of such a mixture 
e have carried this comparison to an ex 
true lt is, nevertheless, a fact thi 
¢ nstrument Wagenet combines so re 
the Siegfried Idyl” we get a greatet 
tor lor than Elgar produces with hi 
e array of instrument It seems to be 
instinct to have pure color He must 
d tint In the first movement of fift 
the " only four measures of string 
rst novement of the Berlioz “kan 
phony ha eventy-tWo measures to 
in fift page hese things are 
esult of chances Berlioz employs trumpet 
ets, with no trombones or tuba, in fifty-six 
hile El employs his brass choir o! 
pets, three trombones and tuba, in part 
n 19% measures. Is this accidental 
ve ACCUSE hair splitting and a desire t 
point out that in the prelude t 
ingel which is quite as much an out 
ee i the first movement of Elgar 
pposed to be, we find only 148 meas 
inv measures of which contain no 
t t tuba doubling the bass and not 
character to the whole. Wagner’: 
pre Tet moreover, requires ! 
“lwind choir than Elgar writes fot 
vis the fewne of Wagner’s wood 
ents we remark in passing that Elgar 
\ ul effect t all which can com 
‘ ble passage in E flat for tw 
nets, two bassoons in the middle 
rf rr e go further into the details 
in r opinion he is not a dis 
f orchestratior tle knows the 
‘ ! t 1 he has the contra 
» keey ‘ busy But his seors 
ike a labor of calculation on 
ny tl has the conviction of 
nothing that sounds as if it had come 
s« ntuitively created for any pat 
trumen mbination of instrument 
th hony | been orchestrated by 
Waener i haikowsky. or Dvorak we do 
I K Wil t masterpieces im 
fort ist the aroma of the 
rt It e antitl th antipodes « f 
Unfinishe t is a long, carefully 
ed, laboriously elab rated work of a man 
ntelligent culture, and musical technic 
reminds us of a passage in John Stuart 
} 


biography referring to the poet Words 
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worth: “Compared with the greatest poets, he 
may be said to be the poet of unpoetical natures.’ 

The composer very shrewdly put a motto on the 
score, a phrase of Shelley. knew how 
grateful his expounders would be for this bone t 
We thought it advisable to ignore the Shel- 


He well 


gnaw. 
ley quotation, which means absolutely nothing at 
all in relation to the music, and confine our remarks 
to the score itself. 

New York Herald 


Shelley quotation and of the Elgar work in gen- 


says of the 


\propos, the 
eral: 

Shelley’s lines are beautiful, indeed so beautiful that Sir 
William Elgar’s flat, played for the 
first time in New York yesterday by the orchestra of the 


with them. The 
orchestra, but 


second symphony in E 


Society, suffers by 
the 


Symphony comparison 
the 
instead of being richly 


lacks the 


composer employs all resources Of 


his instrumentation often is noisy 
impelling 


Shelley's 


sonorous, and his work as a_ whole 


throb and palpitation of genuine inspiration 


‘Invocation’ is one of the gems of English poetry; the 
4 3 


symphony is an example of splendid but uninspired work 


manship. It interests, but does not reach out and grip 


Fort 


nece 


this reason an elaborate analysis of it does not seem 


ssary 


In the New York Press, Max Smith voices him- 
elf strongly on the subject of Elgar’s second sym- 
phony venture: 


Applauded enthusiastically after this brief lecture, Dam- 


rosch remarked with emphasis, “Yes, Shelley has written 
beautiful lines.’ The thematic examples he played trom 
the score also were helpful to an understanding of the 
work; but it hardly can be said that they served to cause 
favorable prejudices, for, stripped of their rich orchestral 
integuments, Elgar's ideas were exposed in all their naked 





mediocrity The work as a whole is labored, dull and 
tiresome; tenuous in its ideas; turgid im its idiom; monot 
onous in rhythm; lacking in original inventron and in 
spiration 

The most expressive and effective theme is perhaps the 
one used by Elgar as the principal second subject of the 
first movement, though it represents a variant of, the 
descending phrase in the third measure of the opening 
melody in FE flat. Yet that theme, voiced dolce e legato 
by cellos, is distinctly Lisztian in physiognomy. The 
main theme of the larghetto, though not so reminiscent, 
has little real distinction, and the melody in thirds, given 
afterward in this movement, first by English horn and 
oboe, then by clarinets, and suggesting, as Damrosch had 


Greek double 


Massenet hus utilized 


remarked in his introductory address, the 


pe, reminded cne of a similar effect 


in “Thais.” 


It may be, as Damrosch told his audience, that whereas 


Elgar had modeled his first symphony on Gothie lines, h« 


had reverted in his second to ancient Greece for inspira 


tion, In neither case, however, has Sir Edward produced 


music that will last. He is, indeed, one of the most over- 


rated composers of modern time 


lor some reason, known only to himself, the New 
York Sun critic, usually courageous. shirks the task 


of giving the Elgar symphony more than a formal 


He re- 
minds us of the book reviewer who said of a cer 


recapitulation of its structural contents 


tain volume: “It has 396 pages and is one and three 
quarter inches thict What, for instance, does the 
this: 


Sun man mean when he write 


If, therefore, the concertgoer shall find in this work not 
a little which fatls to fix his attention, or which perchance 
even wearies him, let him content himself with the hope 
that if he understood the inner life of Sir Edward Elgar 
better he would like the symphony more 


Come, come, Mr. Sun man, that is quibbling, and 


you know it Che inner life «f a composer means 
iothing to an audience ; they judge only by his onter 
V orks 

\ttached one may read the opinion of the New 
York Times 

It cannot be denied that many of Elgar's themes in this, 
is in other of his larger works, plastic though they are 
his hands, 


under lack absolute and innate musical beauty 


freshness, the quality of poignantly stirring the soul 


and 
1 the 


sometimes seem, in 
that 


by the adept devices of their employment 


ind transporting fancy 


like 


meaning 


They 


deed, mere collocations of 


only 


notes are given a 


Elgar has made some use of the modern device of “com 


munity of theme.’ It is a device of large possibilities 


in umfying power, the establishment of a strong logical 


‘onnection between the 


work, Tt 


into monotony 


several divisions of a symphonic 


ilso involves the danger of turning homogeneity 


But there is another danger to which he seems to be in- 





creasingly exposed; that is the incessant use of short se- 
quential thematic passages up or down the scale; pas- 
such as the Germans call “Rosalien,” which arrive 
It has been a mannerism of Elgar's 


sages 
at no particular issue 
in most of his larger compositions, and in this symphony it 
is carried to an excess that is wearisome. Another man- 
nerism that appears frequently and increasingly is his fre- 
quent use of passages in thirds or in sixths. 

We like to 


middle of this movement that are loudly proclaitned senti- 


would spare some of the sonorities in the 


mentalities 


It cannot be denied, indeed, that he has often given a 
factitious value, by his effective presentation of them, to 
musical ideas not in themselves potent or genial in ex- 
that 1s 


labored in the symphony, much in which calculation and 


pressiveness Undoubtedly, too, there is much 


skill are made to do duty in place of true inspiration; 
much that js not warmly communicative or kindling to en 
thusiasm 

From the New York Tribune comes a long wind 


\m- 


bros, Debussy, Strauss, Schiller, Lord Lytton, and 


ed dissertation on Damrosch, She!ley, Liszt, 


finally these direct views on the subject of the sym- 


phony: 


The moments of supreme delight come rarely, rarely. 
Its all pervasive polyphony becomes wearisome because so 
much of it seems to exist for its own sake and not for 


the exposition of an ideal of beauty 

Henry T. Finck, the musical authority of the New 
York Evening Post, finds in this manner: 

It was a brilliant performance, one which showed care 
ful rehearsing and devotion on the part of the conductor, 
who furthermore manifested his personal interest in 2 
mediocre specimen of “Kapellmeistermusik” by discours- 
ing on it and playing themes from the score during twen- 
ty-five dull and dreary minutes. This, with the fifty-four 
minutes of the symphony’s duration, made more than aa 
hour and a quarter. Too much Elgar 

\ new use has been found for program music devices, 
a use by which these devices help even those who do not 
program lot of 


Elgar is not in the camp of program musicians; 


free advertising 
but he 


write music to get a 
wisely supplied a few lines from Shelley at a motto for 
his work, and lo and behold! the analysts and lecturer- 
conductors, as well as the grateful critics, had something 
to talk about! The lines are: 

Rarely, rarely comest thou, 
Spirit of Delight 


[he symphonic fetich is the deadly enemy of modern 


music. Had not Elgar started out with the foolish in 
tention to write a symphony which must last about an 
hour, he might have accomplished something of more 


lasting value than he has by adopting the suicidal method 
of stretching his dwarf themes to fit the symphonic Pro 
crustes bed 


In conclusion, the words of Philip Hale are very 
interesting, who heard the Elgar symphony at tts 
Boston premiere and wrote a decisive estimate of it: 


It is in four movements, and the scherzo is called a 


rondo The symphony is long and orthodox it has no 
program, but there is this motto from Shelley's “Invoca 
tion” 

Rarely, rarely comest thou 

Spirit of Delight 
And these lines may well be repeated by the hearer at the 
end of the performance 
has written an analysis of this sym 


Ernest Newman 


phony, an analysis which is at the same time an exuber- 
He that the 


of the darker problems of the sou!” 


int eulogy finds music is “untroubled by 
: that for the most 
life.” Mr 


Newman is an able and interesting writer; an independent 


ny 
part “it sings and dances in sheer delight with 
thinker, courageous and felicitous in the expression of his 
opinions and beliefs; he is also a good friend 

For this symphony is chiefly distinguished by the sonor 
musness of the instrumentation The purely musical con- 


tents are middle class. The themes have not so marked 

profile as those of the composer's first symphony, which 
were either sentimental with the English sentimentalism 
that disigures even many hymn tunes of the Church of 
England, or conventionally brilliant after the manner of a 
page by Marie Corelli 


Che second symphony sounds well. There are passages 
that are uncommonly fine in this respect, as the opening 
the first the 


praise 


measures and the exposition of theme in 


I When 
the doubtful praise paid the composer's facility and know! 


irghetto this is said, must cease, except 


edge of routine 


The musical thought is neither profound, nor beautiful, 
There is a lack of contrasts; 

The 
easily and often distracted—yet 
playing is eminently correct and self satisfied 


nor stirring in itself there 


the hearer is 
he is aware that this music 


It is not 


is rhythmic monotony attention of 





| 
| 












profitable to inquire too curiously into the causes of pre 
vailing dulness 
Nearly too years ago William Hazlitt -wrote a tew words 


by the Marquis 





concerning a peech in India 


Wellesley, the eldest ther I Duke of W ellingt "I 
These words may be justly applied to Sir Edward Elgar 
composer of “The Drear f Gerontius,” two symphonies, 
the popular marches “Pomp and Circumstance,” and other 


} 


works which have been performed here 

“Seeming to utter volumes in every word, and yet 
ng nothing; retaining the same unabated vehemence ot 
voice and action without anything to excite it; still keep 
ing alive the promise and the expectation of genius wit! 
out once satisfying it—soaring into mediocrity with ad 
venturous enthusiasm, harrowed up by some plain matte 
of fact, writhing with agony under ruism, and launch 
ng a commonplace wit! | the fur f a thunderbolt 

It is hinted that the symphony may be played here 
again very soon—perhaps the publisher stipulated 
for a double performance—but further hearings 
cannot disclose anything in the work which was not 


observed last Sunda It has no depth, only length 


FooLisu persons have criticised Richard Strauss 
for knowing how to dispose of his musical wares to 
the best possible pecuniary advantage That o het 
modern revolutionist in art, Lernard Shaw, als 
seems to have firm and practical notions as to th 
value of his work Arnold Daly, the actor, just 
returned from London, says of the ftormidabl 
Shaw: “In business matters | have never seen such 


cupidity. When it comes to making a contract h 


can teach anybody on this side of the water mort 
than one thing, and he demands his pound of flesh 


i WW 


Street, but in artistic matters one expects a fin 


every time | daresav this is admirable i 
code.” There is,no reason why a finer code shou'd 
be expected. Because a man is an artist in must 
or in literature, is he forever to cheat himself 

There are many men in the business world wh 
have artistic instincts and there are numerous men 
and women in the artistic world who have busine 

instincts. Strauss is not the only modern musicia 
who knows how to make the producers and th 


(other notable examples ol 


public pay the price 
successful musical people who have inade large f 
tunes because they understood the commercial sid 
of their art are Patti, Paderewski, Rosenthal, Sen 
brich, Melba, Caruso, Jean de Reszke, Nord 
Ysaye, Kubelik, Puccini, Massenet, Saint-Saens, 
etc. It is an extreme pity that all artists are n 
artists in business also, so that they could assist in 
putting up the prices and keeping them up 
ccenteiiicilibsashinn 


At the Chicago papers comment on the fact that 
Frederick Stock conducted the symphony progran 
there last week from memory, for the first time m 
his Chicago career Phat is excellent preparation 
for the leader's imminent visit to New York, and it 
also is a tacit compliment to the request often made 
by Tue Mustcat Courter, that all conductors lead 
our local orchestral concerts without reading fron 
Messrs 


example here, and Stock does a graceful thing in 


the scores, Toscanini and Volpe set the 
following. The day will come when leading fron 
music will be obsolete at symphony concerts, just 
as plaving from the printed page is totally abolished 
at the recitals of instrumentalists. There can be 
no entire mastery of the technical and musical ma 
terial if the eve and the brain are engaged in th 
mechanical process of appealing to guiding sym 


bols for direction and interpretation 


AmonG the autographs disposed of in London 


last week at a sale was the score of Weber’ 
“Oberon” overture, which brought $330. Letter 
of Wagner, written in Venice, realized $620 \ 
letter of Beethoven brought $165, another one $135, 
another $160. A letter in French, in which Beetho 
ven writes of his proposed visit to London as ths 
guest of the London Philharmonic Society, dated 


February 25, 1824, sold for $4. There were let 
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ters also by George Washington, Edmund Kean, 
@hver Goldsmith, Charles Lamb, Thackeray, Rob 
ert browning, Lord Nelson, Fielding, Oscar Wilde, 
Latayette. Garrick, Shelley, but the average sums 


realizec for the letters of the composers were 


vreatel than those of the writers 


THAT CINCINNATI MATTER. 


tollowing hard on THe Musicat Courrer’s 
“Retlections’’) recent story of the orchestral com 
plications in Cincinnati comes the sequel in th 
shape of a protest addressed to the editor of the 
Cincinnati Enquirer, and signed by all the members 
4 that city’s symphony orchestra Che document 
is reprinted by the Cincinnati Times-Star of Decem 


Ler 4, appears here in full 





¢ id f the Cincinnati Enquirer 

Drak Sir—We, the seventy-nine met t the Cincmnat 
Symphony Orchestra, are writing t you personally t 
protest in a body against the incessant prejudice shown « 
conductor, Mr. Stokowski, and the orchestra by your 
sical crit He has contin sly striven to belttlh 
verthrow the work w h w vit great care ve 
ected 

Ma 1V 1 s ¢ mat ec mus ns wh ‘ play 

der t t ! rT musk y i xX Wag 
rer, Von | ¥, Richard Strau Nikis W eingartne 
Mahler, Toscanini and many other i great re wn, ar 
e ca with p tive k wledge assert that Mr. Stokow 

! 1 i ¢ Brahms syt ny at I 

ert t vear was equal t the f t we e ever ike! 
part i We have endured in silence his anin ty, Wal 
i¢ has shown tn everything h is written im the last tw 
years about us. We | est at last agaimst your critx 
nmustakable pre ce 

Gustav Mahler ne { the greatest conduct 

umbed under a similar persecution in New York City 
which embittered s last days and hastened his deat! 

Must permit a personal prejudice and persecution 
here in Cimemnati Some of us were long associated t 


Mr. Van der Stucken here, and remember that your crit 


isms were always tair and friendly Our present cot 
ductor, Mr. Stokowski. whose readings have beer with 

ur exception) unanimously accredited with more finesse 
exuberance of youthful fire, minute care in phrasing, thor 
ough knowledge of detail and absolute certainty of + 
ideal intent to be conveyed, is eminently re fitted t 
enjoy your approval 

There are other critics in Cincinnati They often criti 
ise, but always tairly ind whe praise ts due they give 
hey do not artfully try t lamn it with fa praise 
is your critic does We hav played im many ther tie 
f equal importance ve always been enthusiastically re 
ceived and had great succes It is strange that your criti 
stands alone in belittling u We invite criticisms, but we 
bject to personal prejudice 

We are, by ardu laboring and faithful services, tu 
ing to build up a great orchestra for Cincinnati, and 
critic persists in derision; is that loy to Cincmnati, t 
t e€ cl en wl e€ gencrosit nake ir ex ence 
sible 

We \ ave ned t Know tie nmost plea I 
issdciation with M Stokowsh wl we feel is el 
ifte “ y the t f a finge sweeps u ll befor 
him, mus “ n 16 Way your ert echinit 
to accede to him the honors alre ady estowed bot V 
masses in Cincinnati: and elsewhere and have ereundert 
attached our signature 
Gustave Albrecht » Epstein 
red. G. Albers Hubert Endre 
Ignaz Argiewicz Gerald Fiore 
Raphael Groff John Fisnar 
Frederick Boo sigurd Fredericksen 
Arthur Brand W. J. Gunn 
P. Bruegmann Carl Haferburg 
Leo Brand, Jr Max Hadrih 
Louis Brand J. Hausknecht 
M. Brand LeRoy Han 
nio Brigh Edwin Ideler 

William Bellstedt F Hancock 

Herman Burck Walter Heerm 

la Burkowsky Leo Brand 

All rt le Busscher Ferd W eiss 
George de Clerch William Heine 


Walter Cotton Emil Heermann 
Sandor Kiss 
Arthur Fl C. Kohlman: 
K. Eckhardt J. Kestenbaum 


Gaston Duhame (Charles Kunen 
i. E. Elliott Felix Liepnicke 
Ernest La Prade Otto Landon 

James A. Lauletta. Otto Schrickel 









John Lammers, Hyman Schuler 
frank Lohmann Samuel Shue 
Anthony Linden Frank Simor 

Cit Link Schwa 

Gus. Liebhold Vi. Sehul 

] | tit rancesct ] allern 
Howard Josef Martin Max Thal 


Ek. D. Memel Paul Theis 
Charles Noonan Jacob Tushinky 
Eduino Rabbu Louis Weber 
Walter Werner 
Arthur White 


Tito Ragnetti 


Jean Rietsch 


Joseph Ringer S. R. Wrol 
\ug. H. Rodeman C. Wunderk 
Julius Sturm lohn Zweifel 
ty vinatsh 

Lhe charge of “personal prejudice and anim 


itv’ isa strong one against a music critic and should 
not be made without due cause 1. Herman Thu 
nan, music critic of the Cincinnati Enquirer, ha 
been severe against Leopold Stokowski, but if the 
Chuman emanations arethe resultof true convictions 


n the part of that young man, he should be given 


at least the credit of sincerity, even if real musicians 


know that he ts n estimate of the con 


luctor of the Cincinnati Symphony Orchestra 
It is not paramount to the issue for Cincinnati 


nusical circles to say, as they are doing, that when 


frank van der Stucken led the orchestra there wa 


nothing but praise ft the music critic of the En 


‘4 


quire! Qutsiders do not know that Mr. Thuman 


it Mr. van der Stucken’s sugye m, was made |! 


oy IS! 


r of the Cincinnati May lestival, a com 


ess mManay 





peting musical institution, and Thuman’s name, it 
is said, appears with I'rank van der Stucken’s in the 


contract Further, the music critic of the Enquirer 


is a musical manager, and has arranged many artist 


concerts in Cincinnati. He has also been press agent 
of the orchestra, but does not act in that capacity at 
present Mr. Thuman sent much press matter to 


Cincinnati last summer about Mr. van der Stucken 
while touring Europe with him. Some reports sa 
that Mr. Thuman has been endeavoring to have Van 


der Stucken reappointed conductor of the Sym 


phony Orchestra when Mr. Stokowsk contract « 
pires next veal hat is a legitimate proceeding 
but Mr. TT] an should come out into the open and 


make his position known that his reviews in the 


enquirer on the Stokowski concert ould be gauged 
it their proper valu 


\ll the present Cincinnati trouble simply grow 


out of the fact that Mr. Thuman 1s a professional 


music critic and am ical business man at the ann 
time The two activiti do not mix when viewed 
from the ethi ide—and a music critic must ex 
pect t be viewed from the ethical sick Tue Mr 
SICAL COURIER never ill cease to pomt out that 
generally speaking, no matter how good a musi 
critic a man may be inherently, his published opi 
ions will have no value if he is known to be interes 
ed financial] r through otive of friend hip 
in the persor concerts and institutions he criticises 
Were Vir Stok \ ki not so oifted ersatile and 
mpetent a conductor, the Thuman severity would 
ive passer Tice in (i nnati 
6 
t { , ‘ st} ave bh 1 if ‘ 
ert on ( i that Oeccar | tein ould 1 
eed it is be n operat chen The « 
pert forgot, | ever, that Oscar the (dd nev 
goes about the busine of succeeding in the wv 


expect him to do it 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1g11. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, IgIt. 
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§ Grand Opera in New York 


“a METROPOLITAN OPERA HOUSE. 
a “Lohengrin,” December 6. 


\ 
\\ ¢ r rT 
VV ag I naniic, | 


and dra 


rica! 


t thoroughly familiar to local 


ne Gadski was in the role 


but failed 


Lohengrin part, 
aracter, either 
part with a cer 
> fuline i romantic ardor which 

it ; learned to 
Jadlowker 
t opera by Offen 


peta vy 
but 


et on f 
+ ‘ i my I 


sers, 
a Wagner 


than 


comp 
t ot | ein tl conhne ol 
ung airily rather 

ents involving the death 

ive t eparture in the 

entirel i! idequ e to meet the 
Metropolitan, 
tencies im 


1 t ‘ Y e become ac 


* ft get isit our shores 


sharps 
Matzenauer 
more credit 
illness ex 
shtly when the tessitura of 


impressive 


\ ‘ 1 ANG VUCAHY 


ynificance of the role and 


and resonant 
times 18 intent 
purely vocal 
rald wit idmirable con 
Alfred 


= nee mopre ‘ of bearing 


intense conduct 


“Gioconda,” December 7, 
new teatu! t re rd in the Gioconda 
i a t ght us i.nrico ruso in one 
ellent voice and 
ssarily all the 


mou his 


tonal 
vocal 
listenet 


great singer liter 

jeopardized his vocal 
= 

ew hanaciap 


ind “bravos 
usual defi 
Her high tones have taken 
ility remains 
laisical and in 


suave, flex 


Segurola 


periors, at the Metropoli 


\T rea ae 


es ‘Madama Butterfly,’ December 8 
: nt t nd { i pera of Puccim 


to show her familiar 


{ nd she trotted 
a nd limitations of 
ai] vith each passing sea 
marked with 
f playing 
ence and the other 
= eg | x Oo nt é t of t md act her 
nd sounded 
% Martin w ble Pinkerton, and al 
4 t t time erhaps the part will 
k : f mor treed | vow never rang purer 
last Friday even 
the second act 
iki, was a tower 


cotti, as usual, walked gracefully 


through his 





Toscanini conducted with marvelous mastery, but it was 
a pity that his efforts were not expended upon a score of 


greater Musical value. 


“Tristan and Isolde,’’ December 9. 


\ repetition of “Tristan and Isolde” brought a cast fa- 


miliar in 


all its essential parts except that of King Marke, 
which was interpreted by Putnam Griswold. His full, 
resonant voice, his manly bearing and the dignity and im- 


pressiveness ‘with which he set forth the ideal character 


of the outraged monarch made a deep impression on the 


audience, and he was the recipient of enthusiastic ap- 


plause and no less warm critical praise in the daily news- 


papers next day. It is a difficult matter to make this role 


interesting because of its inherent commonplaceness, and 
the fact that Griswold accomplished the feat is a sufficient 


warrant of his artistic status 


Car! Burrian was a rotund Tristan, who acted with 


force and earnestness, but lacked in the poetry necessary 


His 


charm 


for a complete portrayal of the Tristan personality. 


voice sounded hoarse and has lost much of the 


which it exerted when he first visited these shores. 
Olive Fremstad looked exceedingly attractive as Isolde, 
singing, 


in the action when passion was most called for she seemed 


but overaccentuated her and at those moments 


imbued with a desire to lose none of her statuesque im- 
pressiveness by undue haste or impulsiveness Her high. 
tones were trembly and acidulous, and the middle register 


ounded breathy and ignoble in quality. 


Hermann Weil was a conventional Kurwenal. 
Margarete Matzenauer spent much art upon the role of 
Urangaene and made her appear like a sympathetic wo- 


man and not a fury 
Madam« 


Hinshaw, in 


without temperamental or vocal re 
traint, as 
William 
Melot, was an artist in 


domimated the finale of 


Homer likes to depict her. 


the comparatively small role of 


every sense of the word, and 


the second act 

Lambert Murphy's rich appealing voice had ample op- 
portunity for display in the roles of the Shepherd and 
the Seaman 

Arturo 


preted the 


Toscanini conducted the performance and inter- 
glowing score with all that ardor, insight and 
poetical intensity for 


which he has become famous in his 


art 
“Tosca,” December Il. 

Fleria Tosca Geraldine Farra: 
Mario Cavarados Riceardo Martin 
li Barone Scar, ia Antonio Scott 
Cesare Angelotti Giulio Ro si 
Il Sagrestane Antonio Pini-Corsi 
Spoletta Angelo Bada 
> rom Bernard Begue 
Un Carceriere Paolo Ananian 
( Pastore Jeanne Maubourg 


( ductor \eturo Toscanini 


Puccini's conglomeration of melodrama, murder and 


maudlin music was heard under false pretenses on Mon- 
Toscanini held the baton, and with that 


directorial genius at the helm the score appeared exciting 


lay evening, for 


at all times and sometimes even moving, as in the close of 
+} 


he first act, the 


prayer of the second act, and the or- 
hestral bit at the opening of the last act. There are 
vases Of appealing melody in “Tosca,” but the piece con- 


tains also long stretches of musical barrenness and oniy 


1 genius like Toscanini is able to make such places bear 
the semblance of beauty and fruitfulness. However, it 
would have been interesting to feel with Toscanini, and 


to have noted his exact sensations as he picked up the 
baton to lead “Tosca,” after laying it down forty-eight 
hours sooner at the conclusion of “Tristan and Isolde.” 
Geraldine Farrar has not grown in her portrayal of 
The impersonation still is molded in minia- 
ture, emphasizing the superficial and purely theatrical mo- 
ments of the work and revealing nothing of the woman's 
mental anguish and soul struggle. Vocally, Miss Farrar 
hard, but cold quality of her votce, the 
transitions, the of the 
high tones, made her singing contribution anything but an 
unqualified 


Floria Tosca 


strove very the 


unpleasant register and thinness 
delight 

Riccardo Martin long ago has established himself as a 
noteworthy Cavaradossi, and on Monday evening he out- 
did himself in the fervor and sincerity of his acting, the 
finish of his singing, and the complete understanding of 
the character of the noble minded and warm heartel 
painter. The Martin performance in “Tosca” is one of 
the memorable artistic features at the Metropolitan each 
season. 

Antonio Scotti, the Scarpia, dressed the part faultlessly, 
and spoke in a well modulated voice, pronouncing the Ital- 
ian text correctly. 

Pini-Corsi was a Sacristan with a true sense of operatic 
comedy. 


Friedheim Plays at Metropolitan. 


Rules prohibiting encores were scattered to the winds 
at the Metropolitan Opera House concert on Sunday night 
of this Arthur Friedheim, the renowned pianist, 
who has been heralded as one of the great Liszt players 
of this day, was a star attraction. From the opera per- 
sonnel, the management presented Riccardo Martin, Theo- 


week. 


dora Orridge and Alma Gluck, together with the opera 
orchestra under the direction of Josef Pasternack. With 
the exception of the Martucci nocturne, played by the 
strings, every number was familiar to the majority of the 
music lovers in the large assemblage. The program, which 
follows, shows that no listener was obliged to think about 
any complex problems by the modern composers: 

Wives of Windsor... ...- Nicolai 
from Rienzi ... Wagner 


Overture, 
Aria, 


The Merry 
Gerechter Gott, 


Theodora Orriage. 


Aria, E Luacean le Stelle, from Tosca. .........0..eeeeeeee Puccini 
Riccardo Martin. 
Ave Marie, from Ousted icine scusvvccescvescves .. Verdi 
Alma Gluck. 
Phas: combkmrte BE tlhe is veda descends op re detvccsancdensocstensea Liszt 
Arthur Friedheim. 
Air for sbtien OUOOORTE soc donc cnet wd p cores cher enese voveadeaee Bach 
Notturno chee amweeons Laukabndbedanvabbentadwedad Martucci 
Aria, Caro Nome, from Rigoletto. .........c+sesvecesceecs Verdi 
Alma Gluck. 
Aria, Ah, mon Fils, from Le Prophete. . Meyerbeer 
Theodora Orridge 
Piano soli 
Barcarolle, G minor...... Rubinstein 


Polemaioe i Ais ceve ce sscdusvicseccancessis Chopin 


Marche Hongroise, from La Damnation de Faust.. . Berlioz 

From the demonstration which greeted the performance 
of the overture to Nicolai’s “Merry Wives of Windsor,” 
it was plain to see that those present were there to hear 
music, and intended to hear as much of it as the powers 

Madame Orridge sang with excellent German 
but unsteady the Adriano aria from 


She received polite applause, but a commotion 


allowed. 
diction, tones, 
“Rienzi,” 
was raised when Riccardo Martin, prince of American 
tenors, appeared. He was in magnificent voice, and his 
delivered with fervor and 
Mr. Martin was recalled to the footlights seven 


number from “Tosca” was 
beauty. 
As “E Lucean la Stelle” is a short aria, the con- 


ductor permitted Mr. Martin to repeat it, and once more 


times. 


there was a deafening tumult. 
Madame Gluck sang the prayer from 
lovely tone quality and womanly pathos. 


“Otello” with 
Does this indi- 
cate that the young soprano will be cast for Desdemona 
when Verdi's opera is revived after the New Year? 

fo tell how Arthur Friedheim played the Liszt con- 
certo in E flat is simply to repeat many of the adjectives 
penned previously about the performance of this extraor- 
dinary virtuoso. He could not have chosen a better work 
for a Sunday night audience at the Metropolitan. Mr 
Friedheim did amazing things with no effort and without 
a single mannerism. His bravura was dazzling, his tech- 
nic flawless, and his tone, with its firm, round quality, 
carried to the farthermost seat in the auditorium. The 
orchestra, under Pasternack’s direction, rendered splen- 
did support to the soloist, and at the close of the con- 
certo the house rang with expressions of delight Again 
the rule Mr. Friedheim added 
Liszt's sixth Hungarian rhapsody, which proved another 
selection wanted by the enthusiasts, particularly those who 
stood six rows deep behind the orchestra circle. 

After the intermission the strings gave a finished per- 
formance of Bach's air on the G string and an equally 
pleasing rendition of the Martucci nocturne. Then Ma- 
dame Gluck reappeared, singing with finished vocalization 
the “Caro Nome” from “Rigoletto.” She was called back 
several times and as an encore—again in defiance of rule— 
the soprano warbled the “Parla” waltz by Arditi. Ma- 
dame Orridge had gained better control of her voice, and 
sang her second number more surely. But why did she 
do the well known air from “Le Prophete” in German 
and not in French? For an encore the mezzo soprano 
gave the air which La Cieca sings in the first act of 
“Gioconda.” 

Che pianist received another hearty reception when he 
came back to play his soli. The Rubinstein barcarolle 
revealed to perfection Mr. Friedhetm’s legato and that 
control over the instrument which often comes as a sur- 
prise when disclosed by one whom the populace believes 
to be merely a brilliant technician. It is hard to conceive 
how any artist could have played the Rubinstein number 
with greater beauty of tone. The Chopin polonaise was 
played in Titanic style, and the people wanted still more 
and they got more, too, but hardly enough to satisfy the 
insatiate and hungry musical hosts. For his last encore 
Mr. Friedheim played, with ingratiating art, a Men- 
delssohn “Song Without Words.” 


encore was relaxed, and 





Richard Strauss will conduct at a Paris Lamoureux con- 
cert next week the “Roman Carnival” of Berlioz, the 
“Unfinished” symphony by Schubert, his own “Zarathus- 
tra” and “Death and Transfiguration” and the “Meister- 
singer” prelude to the third act and the overture. 














Grand Opera in Brooklyn -"%'sssiomts 


BROOKLYN ACADEMY. 
“Haensel and Gretel” and “Cavalleria Rusticana "’ 


A double bill served to attract a large audience to th: 


beautiful Opera House of the Brooklyn Academy of 
Music Saturday evening, December 9. The Metropolitan 
Opera Company chose Humperdinck’s popular “Haensel 


and Gretel” and Mascagni’s “Cavalleria Rusticana” for 
the Brooklynites on the 


tion 


occasion of the fourth subscrip 
double bill 
Metropolitan Opera House 


night, and in the main the cast was the 


same as seen and heard at the 
late. 


Of Humperdinck’s fairy-story opera there is nothing 


new to be said; it is familiar to opera goers everywhere 
Marie Mattfeld sang and acted Haensel with all the 
natural charm that has made her so popular in this boy- 
ish role. Bella Alten was captivating as Gretel, which 


she does about to perfection. Rita Fornia made much of 


the small part of Gertrude, her lovely voice and action 


serving to invest the character of the mother of Haensel 
and Gretel with a proper 
riette Wakefield as 
Taumannchen afforded keen delight by 
singing, both of 
made of minor parts 
preters. Otto Goritz 
made a Witch 
derous and Conductor Alfred Hertz appeared 
fying of the 
roar and din of the instrumentalists 


degree of importance. Hen- 
Sandmannchen and Anna Case as 
sweet and artistic 


these ladies showing how much can be 


when entrusted to competent inter 
Peter, and Albert 


pon- 


was excellent as 


Reiss comical The orchestra was 


to be nulli- 


all chances singers being heard above the 


Cavalleria Rusticana” had this cast: 
Santuzza Johanna Gadsk 
Lola le e¢ Maub & 
Turiddu rer Herman Jadlowke 
Alfio Dinh Gill 
Ce ‘Sane sengéabencer Emma Bornigeg 
Conduct Giuseppe Sturani 


While listening to the unlabored music of Mascagni the 
fact becomes apparent that this composer represents the 
material is be 


With Mas 


Puccini, whose operatic 


Milan Monopoly 


very antithesis of 


ing so well exploited by the 
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Music and Columbia University Extension. 

















Big Advance Sale for Willner Recital. 


There has been advance sale for the farewell r« 


cital 
Hall, Tuesday afternoon, 


a big 


which Dr. Ludwig Wullner will give at Carnegie 
Most of the 
York so- 


literature Dr 


December 19. boxes 


have been taken by women prominent in New 


ciety, as well as in the world of art and 


Wiillner’s interpretations appeal to the most critical, and 
i PI , 


through the powers of his magnetism the great German 











artist has also become an idol of the musical masses who 
have learned much from his recitals This will be posi- 
tively the last appearance which Dr. Willner is to make 
in New York this season The program which he is to 
sing next Tuesday includes many of the lieder which he 
has sung at request programs given throughout the coun 
try The list follows: 

Der Leiermann, aus Winterreise Schube 
Mut aus Winterreise Schuhe 
Gruppe aus dem Tartarus Schubert 
Erlkonig we Schubert 
Liebesbotschaft Schubert 
Die Forelle Schubert 
Das Lied im Grinen Schubert 
Die Schale der Vergessenheit (new Brahms 
Minnelied . Br 
Blindekuh (new) Brahn 
Botschaft Brahms 
Der Sieger (new) Hugo Kau 
Rastlose Liche (new) Vietor Bendix 
Der Handkuss Oskar Posa 
\uftrage Schuma 
Widmung (new) Schuma 
Der Feuerreiter Huge Wolf 
Der Rattenfanger Hugo W 


Bin Weilb .....+ Chr. Sindin: 
Geduld Rich. Strauss 
Caecilie joneone Rich. Strauss 


(new) 


Schumann-Heiak Back in Opera. 

Arrangements between the Quinlan Musical Agency and 
Andreas Dippel of the Philadelphia-Chicago Grand Opera 
Company will take Madame Schumann-Heink back into 
opera for a limited number of The famous 
contralto will sing the role of Walkire” ia 
Chicago, Wednesday Her second 
appearance with the company will be on Wednesday eve 
ning, January 10, when she is to sing the part of Azucena 

“Il Trovatore.” It is announced by the Quinlans 
that Madame Schumann-Heink has been re-engaged for 
the Bayreuth festival in the sun.mer of 1012 


ppearances. 
Fricka in “Die 


evening, December 20 


also 





Hambourg Engaged by Rubinstein Club. 
Boris Hambourg, the Russian cellist, who is in this coun 
try touring under the management of the Concert Direc- 
tion M. H. Hanson, will be among the attractions. which 


cagni and Leoncavallo the music is posed as result 
yt the liberation of original ght and | cle f WW y 
which simply refuse to remain pent up. These men nN ill as its ' tor . tic . nisi 
pose because they cannot help it: the natural impulse so t taking oe ; 
directs their enc rgies R mH al per } rm $1 “te ‘ \ 
by commercialism and the demand f monopolistic o1 eties are : ‘Ss f providing 
ganization a conduct 
Puccini is influenced by an institution the principle musi nd printing, leaving : eties \ 
ot which are wholly commercial, and his works savor of pay tl s y plan 
msincerity, because a man cannot grind it musical im s beheve that ti is ! 
vention of any lasting value when dominated by a desize New York Cit | 
to bring quick monetary returns Mascagni has work« ion Department is ut crvi Hy n 
along the lines that a $ Id ere t ‘ S vy R ra 
to be untrammeled hought and thor . r ; ( | ‘ ‘ 
that accounts tor r ss t s forts and the iny ! t 
freedom of treatment characterizing “Cavalleria whicl : ist be a 
seems destined to outlive Pu i's operas by many irs n ‘ 
Madame Gadski scored heavily as Santuzza last Sat Under t ter neert Ww 
urday evening and proved t « the correct exponent of ine whet 
this highly dramatic role Madame Gadski sang magnif ) s “Creation 1 ! t t 
cently and in the scene with Turidd etore t we! : y. | 
church she gave a onstratior f powerful acting t 
will not soon be forgotten. Gadski is certainly great f ‘ ‘ 
Santuzza. It was a pity that sl ud so ate é n M y 
partner as Mr. Jadlowker, who has neither | voice ening, December \ t " ng Verdi IN 
physique nor histrionic capacity for the proper delineation K { I Wit 
of Turiddu Madame Gadsk mpletely ecli m t ‘ P 
artistry Char 
Mr. Gilly was a mmanding Ali is re nt Ws 
rich baritone voice filling every nook and 1 ' 
big auditorium 7 & 
It is strange, leed, that e we y M an 
Opera Company should per nished a " - 3 
Miss Maubourg to fill the role of Lola, a ! . 
thor it be She n neithe gon t ira 
as it should be don i ver reg 
ticular her voice disagr le and hars! Nina Dimitrief{'s Program. 
Conductor Sturat st trol of the steering 
his forces at times, with resulting temp riding , n 
the New York R nstein ( b will ! at la I g 
musicale The concert will take place the cond Saturday ee 
afternoon of the new year at the Waldorf-As 1 Hote ne ' ' % 
This is “gentlemen's day Each member of the cl will ms f Or 
be permitted to mvite her sband, brother or father t " 
musicale, which begins at 2:30 o clock ’ 
“ i 
Miss Farrar Seems to Be Angry: the ‘ 
. ' slat . ' 
Molel C Knecketle wher | t } 
ss -€ t ! | t 
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e + new laurels to his long list of successes. Crabbé, Scott 
and Warnery, in smalier parts, rounded an excellent cast. 
ran eC fa ] N) ca QO Frank Preisch, an American singer, at the last moment re- 
J placed Nicolai in a small part Campanini conducted 
both novelties, bringing out all the beauties of the scores 
AUDITORIUM. though at times critics writing for THe Musical Courier [he stage management was adequate, and is to be con 
] ' ] | hl ¥ \ . » « 7% . “44 

‘li Barbiere di Siviglia,” December 4, in different citi all over the world do not Sipe ee gratulated for the beautiful pictures, especially noteworthy 
, ioht at the Auditorium last Garden in a role first w Fasnen for a tenor (rearranges the church scene of the last act of the “Jongleur.” It was 

ae Rosina in specially for Miss Garden gave a remarkable true to life 

. in glorious voice, haracterization of the Jongleur Leaving aside her yoca “Lucia,” December 9 (Matinee). 
gy ig i the lesson scene Madame Tetrazzini’s fareweil performance brought out 
lig n itself have been ——————_— —— — r= - - the largest house of the present season. Even at a pre 
' > 1i¢ e musk mium seats could not be secured the day before the per- 
i y The | nai was 4 formance, every ticket in the house having been pur- 
j ered by the great sings chased early in the week The singer was in splendid 
to give as Ctice voice and duplicated her triumph of her preceding appear 
Eng ; number w ' ances here, which, by the way, h¥ve not been as numer- 
xefore the audience would ous as her many admirers would have wished for, but it 
Pets mrivalled is to be hoped that next season she will be with us for the 
Ice t with whole ten weeks, and since she always appears to packed 
‘ ve is Season, houses it seems that it should pay the management to se- 
ion of the cure her for a longer period Che audience was demon- 
e wonder for the layman, strative to the extreme Shouts of “bravo” were heard; 
for all the students ot handkerchiefs, programs and scarfs were waved, and other 
tal, Huistrionicatl) | tumultuous demonstrations rewarded the artist It was a 
t h ieans th matinee of succeeding ovations for the remarkable artist, 
ust Wa " who was ably seconded by Bassi and Sammarco, two pil 
i teresting rea lars of strength in the Chicago Grand Opera Company. 
esti ) e daint 
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W <pect from “our 
| Dalmore Zeppilli 
ening Campanini Photogra by Matzene, Chicago 
CAROLINA WHITH 
A. Suzanne Secret of Suzanne 
“Lakme,’’ December 6. 
M ume letrazzin defects thi irtist stands alone as one of the greatest 
d out e. one actre ingers in the world. Her portrayal of Jean was 
The Bar ma ly Mary Garden's success is due principally to 
| ec} N ompletery her intelligence She is indeed an interesting woman, a 
! ‘ go KnCw deep student who dissects evet role she sings and puts 
tton Phe erself in her part with uch intensity as to be most real 
Fron istic lo do the things that Mary Garden does one must 
! he agan wwe brains and know how to use them. This artist could 
be Song A done ad not be compared with a bird, far as voice is concerned, 
Her singing ot 
Asso 
| (reralid ~ 
| 
i delig 
tage m 


“Secret of Suzanne” and “Le Jongleur de Notre 
Dame," December 7. 
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\ Decen 
m. W ( ntert © opera 
{ the most 
writtel 
\ i Ww 
\ e grotesqut 
N | t it wi 
; aces f 
I et the 
t « cl nig 
ipate ny 
1 lot ot 
plot. “The 
S t sang 
art, al Photograph by Matzene, Chicag: 
( ight both to the eat CAROLINA WHITE AND SAMMARCO 
tes i won mucl In “Secret f Suzanne 
‘ 5 Daddi ha 
mat mit in the Jongleur she sang well, and many a tenor 
be master would be proud to possess several notes as given by the 
opran In acting she is supreme, and her work in that 
é opera | lirecti brings pleasure to the reviewer. She was feted 
go in Monte y rge audience. Incidentally, it may be said that the 
\ iving beer longleur is, up to date best thing as an ensemble 
Mary ‘ t M tar eater wi given this season by the Chicago Grand Opera Company 
At the time Hector Dufranne, in the part of Boniface, was in good 
New \ c . fully analyzed voice and acted effectively It is with pleasure that one 
ve rs the registers success for this artist, since his voice from the 
‘ wn to keep file beginning of the season had been anything but acceptable 
what was then said, Huberdeau, in glorious voice, sang the “Prior,” adding 


Campanini conducted, and at the conclusion of the per 


formance the diva appeared alone on the stage and sang 
“The Last Rose of Summer” in English. 


**Haensel and Gretel"’ December 9 (Evening). 

Humperdinck’s fairy opera was repeatet at popular 
prices Saturday evening. Cavan again demonstrated her 
uferiority as Haensel. Riegelman, greatly improved, was 
a pleasing Gretel Wittkowska, in glorious voice, gave 
1 good account of herself as the Witch, yet this artist's 
voice is better suited to Verdi or Wagner, in which she 
will no doubt win big success during the season As has 
iwen said in these columns she is a “find” of Dippel, and 
a good one 


4 the Father 


Crabbé duplicated his splendid interpretation 
rhe smaller parts were entrusted to in- 
adequate singers, Szendrei conducted the performance 
beautifully, and his work at the desk will be watched 
‘losely this season, as big things are expected from thf 
Wagnerian conductor RENE Devries 





Meyn Recital at MacDowell Club, 

Heinrich Meyn, the baritone, was the attraction at the 
MacDowell Club Friday evening, December 8, singing th 
following well-planned and warmly received program 
(note that of nineteen songs, eight are by American com 


posers): 

Feldeinsamkett : Brahn 
Der Salamande Brahms 
So willst Du des Armen Brahms 
Mainacht Brahms 
Serenade . Brahms 


Von ewiger Lie» Brahms 


Vergebliches Standchen Brahms 

Minnelied . Brahms 
? 

Young Ditrich Hensche 


The Red Rose Hastings 
Would Thy Faith Were Mine Brockway 
Dolly Sawyer 
From a City Wir 
The Little Irish Gir 


Schindler 





l Edw. Germ: 





Me rest . Home 
Young Night Thought ; Home 
Hlome They Brought Her Warrior Dead Homet 
The Last Leaf : ...- Homer 
The Banjo Song ; Homer 


The first section, devoted to the Brahms songs, was ad 
mirably interpreted, especially “Serenade” and “Verge 
bliches Standchen,” so admirably in fact that they had to 
he repeated. In the second group Hastings’ fine and pop 
nlar song, “My Love Is Like a Red Rose,” and “Dolly,” 
by Frank Sawyer (deceased), both composed for Mr. 
“Young 
Dietrich” (Henschel) afforded opportunity to show Mr 


Meyn, were the most enthusiastically received 


Meyn’s fine ability in dramatic interpretation. The third 
part was well-suited to the singer's style, “Dearest” and 
“Banjo Song” being repeated. Mrs. Lapham played sym- 
pathetic accompaniments 





Piano Recital by John Adam Hugo. 


John Adam Hugo, pianist and composer, will give a 
recital at the Music Studios, 51 West Seventy-sixth street, 
New York, on Sunday afternoon, December 17, at 4 p. m., 


playing the following program 


Preludio Mendelssohn 
Bourree , Bach 
Senata, of 27, C sharp minor Becthovén 
Prelude, E minor ‘ : Chopin 


Etude, C minor Chopin 


Nocturne, F major rR .Chopin 
Kinderfurcht 2 : . Hugo 
Octave Study : Hugo 


Tannhauser March Waagner-Liszt 


Vanderer Fantasia 


Schubert- Liszt 
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ek in the shape of a 
» the effect that the present Metro 
to be abandoned and a new ons 
Forty-second. street terminal of 
scenes some- 


Railroad Imagine 


the pigeon-hole window) 
Poughkeepsie ? 
No ma’am; but 


rdammerung 


you can get a 


to swear at me, 


(She 


an, don’t you dare 


you. Officer, officer! rushes 


ast-~Isn’t Hertz working up a marvel 


endo in the orchestra 


Neigh! 


What you hear 


from Boston, coming in half an hovr 


Ore-Nothing of the kind 


here! 
soprano. 


Look 
\ high the 
vineers take them to be signals for starting and all 


lobby ) 
shrieks of 


Master (appearing in 


top those 


ire pulling out 
RRR 


New York Central 


tation on the 
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herrings are very nice this morn- 


have they roes 


Well, m’m, all fish is dearer at this season! 


Ree 


on Opera House News, dated 
1o1t, the 


CATS 


following appears: 


Edmond Clement 


Leon Rothier 
Jean Riddez 
Castom Barreau 


Zina 


Brozia 


Cra aaa ig 


Jeska Swartz 
.... Jeanne Maubourg 
Ballet. 


Siebel 
Martha covelartiennacoeeus 
Grand Corps de 
Rae 
At last a judge who judges musical questions correctly 
G. Ricordi & Co., owners of the copyright for the opera 
“Germania” and “Iris,” asked the United States Circuit 
Court “to restrain Henry L. Mason and others from pub- 
lishing a half page synopsis of each of those cperas in a 
book called ‘Opera Stories,’ on the ground that the later 
publication was an infringement of rights. Refusing to 
issue a preliminary injunction, Justice Coxe, in an opin- 


ion filed yesterday, held that the brief notices complained 
af were not abridgements, as ordinarily understood, but 
were good advertisements for the elaborate operas pub 
the complainants.” In specific language the 
court said, furthermore 

“It is generally supposed that the proprietors of operas 


lished by 


are interested in having them made popular by widesprea1 
advertising; but if the doctrine contended for by the com- 
plainants is followed to its logical conclusion, the news- 
paper reporter and the literary and musical critic cannot 
make their observations public without subjecting put lis)- 
ers and newspapers and periodicals to suits for infringe- 
ment 

“If such stories as are involved in this action are pro- 
hibited, it will be exceedingly difficult to draw the line of 
demarcation between legitimate and illegitimate criticism. 
It is easy to imagine instances where the complainants’ 
will unlawful published statement 
of a plot of a drama, the theme of a novel or the review 


contention make the 
of a history 
“It might even lead to the ludicrous result of condemn- 
ing as an infringer the writer who published a laudatory 
notice of a picture or a poem The historian who de- 
scribes the charge of the cuirassiers at Friedland will 
hardly be expected to be'sued by the owner of the copy- 
right covering Meissonier’s great painting, ‘1807.’ The edi- 
tor who reports the departure of ‘The Captains and the 
Kings’ and “The Dispersion of the Navy After a Jubilee 
Celebration’ will probably be astonished if accused of in- 
fringing on “The Recessional.’” 
nRe 
\ news headline has it: “Busoni Defeats Sherry.” One's 
first feeling naturally is that of alarm, to think that the 


ariatigi 








popular pianist tilts at all, even if successfully, with the 


amber colored wine of Xeres. However, a reading of the 
item itself demonstrates Louis Sherry, caterer, to be the 
defendant in a lawsuit instituted by Sixto Busoni, an or- 
chestral leader, and involving a dispute about money al- 
leged to be due to Sixto. 

bl 

From time to time daily newspapers print s.ories about 
“the mearest man in the world.” The latest claimants for 
the tithe were a chap who removed the mounds of graves 
and sold them for clay dirt, and another one who was 
capsized in a boat with his wife and his dog and saved the 
dog. Now, however, John Philip Sousa returns from 
his tour around the world, and tells about one of the men 
in his band, who, when it was explained to him on the 
homeward sail of the organization, that the day spent dur- 
ing crossing the 180th parallel has forty-eight hours, de- 
manded the payment of an extra day’s wage. 

2ReR, 

London Musical News asks American composers to put 
this in their pipes of peace and smoke it: “There was an 
occurrence some months ago in America, when an ‘opera’ 
at the Metropolitan Opera House, New York, was with- 
drawn because it was found at rehearsal that the music 
could not be learned by the principals, nor rehearsed by 
the band from the score provided. It was evident that the 
composer did not know what ought to have been his busi- 
ness, and it is said that more than one American writer 
of operas has had to employ other men to orchestrate their 
works and generally put them into a more or less fit state 
for the stage.” What American opera could be meant, if 
the occurrence was as recent as Musical News says? New 
York awaits enlightenment. 

nner 

The second Elgar symphony lasted fifty-three minutes 
last Sunday, greatly to Henry T. Finck’s delight. 

nee 

Viadimir de Pachmann, in a New York Sun interview, 
declares that “all the American music critics are imbeciles 
but two.” As no names are mentioned, everybody is sat- 
isfied and wonders who the other fellow is. 

nner 

At Italian opera: “Bis.” 

At German opera: “Sh!” 

Leonarp Lresiine. 





Clark Recital in Paris. 

Paris, November i 
entirely filled the Salle Gaveau 
irles W. Clark, the 


a success last night that was 


ce that 
w-room, Cl noted 
ored 
triumph in Marseilles a few days 


twenty songs of varied 


program otf 


et and rather simple manner ot 
“Sandtrager” of Bungert and the diffi- 
B de Villon” by 


ish songs and numbers by 


Debussy, as 
Brahms, 
ex- 
the 


a program well calculated to 


f i range of expression, 
and his wonderful com- 


German 


ol is voce 
I 


languages; for he sings French, 


equal facility and without, in any one 
tt accent 


Clark's 


sweet, 


Mr 


resonant, 


describe 
deep, 
em inadequate; it ts ail 
absolutely 
of the 
the lowest 
falsetto, this 


that it 1s 


From tones 


the »ftest whisper, from 


highest, with never a shade of 


delicious, compelling smoothness is never ab- 


ind it is this that insures Mr. Clark's success, this 


is masterful power of aided by a 


without affectation which speaks for the 


interpretation 


expression 


singer's deep feeling and brings out the full significance 
of every word, of every phrase. 

After the first notes of the opening number there was 
a hushed murmur of approval throughout the hall, and 
after the encore—and so it was 
throughout the evening until the final encore, “Drink to 
Me Only With Thine Eyes,” which was given with a 
wealth of tender pathos and a depth of intense, soft pas- 
sion, rare indeed 


group an insistent 


rhe whole evening was a genuine triumph, a delight to 
every member of a fashionable and enthusiastic Parisian 


X. L. 


audience, 


From the Van Yorx Studios. 


The season has seen much activity in Theodore van 
Yorx’s studios, 434 Fifth avenue, New York, and many 
splendid singers and artists have done voice work and 
coaching with Mr. Van Yorx. 

Henrietta Turell, contralto, has a contract for 125 con- 
cert appearances, which will take her into practically every 
State in the Union. 

Roy W. Steele recently sang the tenor role in Chad- 
wick’s “Noel” at Springfield, Mass., with the Musical Act 
Society and an orchestra of forty pieces. He has lately 
been engaged as solo tenor of All Souls’ Church (Uni- 
tarian), and has also been admitted to membership in the 
Musical Art Society. 

Mabel L. Weeks is now singing the prima donna role 


af Josephine in the all star cast of “Pinafore” on the 
road, and opens at the Manhattan Opera House on Christ- 
mas Day. Miss Weeks learned this part in three days’ 
time and was sent to Cleveland to join the company. 

Harry W. Brown, baritone, has been engaged by H. W. 
Savage to sing Passion’s song in the part of Passion in the 
original company playing “Everywoman.” 

Harriett Parker, soprano, has been engaged to sing ‘n 
“The Messiah” at Easton, Pa. 

Ella M. Bronnell, soprano, is giving recitals at Burling- 
ton, Vt., and surrounding towns this month. 

Over sixty Van Yorx pupils this year are occupying 
church positions. Voice trials may be arranged by ap- 
pointment. 





Inga Heegsbro Appears as Pianist and Composer. 


Inga Hoegsbro, the Scandinavian pianist, gav2 a success- 
ful concert on Tuesday evening st the White Plains Club, 
where she played two groups, one of Norwegian and one 
of Finish composers. 

Miss Hoegsbro has acquired a reputation as an interpreter 
of the Northern music so little known in this country, and 
the intense beauty, vast freedom, and poetic depth of this 
music from the Far North is skilfully interpreted by her. 

Two of Miss Hoegsbro’s compositions were rendered by 
Lillian Cencord Jonasen, soprano, who also sang Eliza- 
beth’s prayer from “Tannhauser.” 
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SOUSA’S TRIUMPHANT RETURN. 








It was a spectacle to make one’s heart rejoice to se 
the serried ranks of auditors banked from the parquet 
to the roof at the Hippodrome concert of John Philip 
Sousa and his band last Sunday evening. The occasion 


marked the return of the composer-conductor and his men 
from their world’s tour, and 
sired a tribute of 


ould have de 


affection 


no monarch < 


warmer admiration and than 


>ousa received from his musical subjects. They cheered 


him to the eche and forced their obliging victim to give 


an extra cencert consisting of fhlteen or more encores, 


scattered through the program. ‘The printed list of num 


bers embraced only nine pieces 





American Rhapsody (new) eithenid ot 
Cornet solo, From the Shores i Mighty 1} ‘ Clark 
Herbert L. Clarke 
Character studies, The lwellers in the Weeste World ™ 
Soprano solo, Will You Lowe Me When the Lilies Are Dead usa 
Virginia Root 
Prologue, The Gold Lege Sullivan 
Humoresque and andante, The Creole (new) Brokhoven 
Praludium Jahnfelt 
March, The Federal (new) Sousa 
(Written for and dedicated to our friends, th \us:ralasians ) 
Violin solo, Souvenir de Moscow Wieniawski 
Nicoline Zedeler 
Caprice from suite, Folie Bergere (new) Fletcher 
Winner of the first prize in the Musicians’ ( ompany Military 
Music Competition, England 


form, which means that he led 
with musical circumspection and introspection, keen ap- 


Sousa was in his best 


preciation of tonal values, and irresistible vim and bril- 
liancy. Through long association with his players, as wel) 
as because of inherent executive force, Sousa showed him- 
self to be as one with the band and in consequence he 
created effects which astonished even Josef Stransky, lead- 


er of the Philharmonic Society, who was an interested 
listener, and declared that the quality of the Sousa brass 
was astounding in its mellowness, and that the con 


ductor’s power of climax building without dynamic exag- 
geration approached the marvelous. Particularly in the 
Sullivan number and in his own suite, Sousa gave strik- 
ing evidences of this power combined with masterful con- 
trol. 

The “Dwellers in the Western World” is < strong piece 
of musical characterization, scored skillful hand, 


and filled with pages not merely descriptive but also melo- 


with a 
dious. The red man, the black man, and the white man are 


pictured in tone by Sousa with supernal cleverness and 
with 
character and development, the “Dwellers” suite serves a 
higher ethical purpose than merely to entertain. 
new “Federal’’ march has all his old-time rhythmic swing 


and tuneful appeal in that form of composition, and, of 


many touches typically American. Symphonic in 


Sousa’ s 





course, is orchestrated with the fmesse and dash pecuhar 
to him Needless to state, i was piayed mm rousing styi 
and captivated the house mipleted) 

Herbert L. Clarke registered his usual wish a rm 
sole and encores and the audience showed him tl he was 
held in grateful remembrance here 

Virginia Root, in soprano solos, displayed a voice i 
rich timbre, wide range, and exceptional stmoothness 
throughout all the registers. She sings with deep feel 
ul rare mosical wtelliget und the ‘ 
ceived was potent proof of the manner in whi e Ww 
pressed her auditors 

Tie += pees 8a rr ae = Lietee £ enmashots yrere 4 
vibrant tone, and dashing, yet dignified sical delivery 








JOHN PHILIP SOUSA 


captivated the vast crowd with her accomplishments on 


the fiddle. She phrases exquisitely, has a cantilena of 
sensuous charm, and conquers all technical difficulties with 
refreshing ease. One of her three encores was a Bach 


prelude, played with amazing digital facility and impe« 
cable purity of intonation 

It is a pity that only one Sousa concert was planned for 
New York at present, as his admirers could not all be ac 
last Hip 
podrome for several Sundays to come if given the chance 


commodated Sunday, and surely would crowd the 


Sousa now will devote himself to superintending the re 


hearsals of his comic opera, “The Glassblowers,” whos« 
production (delayed until the composer's return to Amer 
the 


ica) is to take place very soon after holidays 





Pitt SRR GH 


Prrrsevacn, Fa., tort 

The Rittenhouse held a large and delighted audience 
last Friday evening when a splendid program was given 
Rutherford, 
contralto, and Oranna Ellen Utt, reader. Miss 
Horne’s and Miss Utt's first appearance Pitts 
burgh audience and each, in her line, showed skillful exe- 
cution and interpretative power. Miss Horne is a Scotch 
girl who has recently come to America. 
of the late Dr. Joachim and Professor Sevcik. 
gram was opened by two Schubert songs 
and “Aufenthalt”—by Mrs. Rutherford 
then heard in Vieuxtemps’s “Fantasia 
a group by Drdla, Kreisler 
filled the requirements to the full measure. 
the most excellent violinists heard in many months by a 
Pittsburgh audience. Her tone is full, round, pure and 
Her playing is intrinsically musical and is gov- 
Her technic is great and in all its 


December 9 


by Margaret Horne, violinist; Mrs, Brabazon 
[his was 


before a 


She was a pupil 
The pro- 
“Der Atlas” 
Miss Horne was 
Appassionata” and 
Miss Horne 
She is one of 


and Popper 


luscious. 
erned by fine taste 
departments, from the sparkle of the staccato to the broad 
beautiful cantilena, it 


singing of her exceptionally was 


easily adequate to the demands of the music. In all her 
accompanied by Adele Reahard, 
Miss 
Utt’s readings were highly commendable and if not a lit- 
tle out of the line of this column could be given much fa 
vorable comment 


numbers, Miss Horne was 
herself a musician and accompanist of rare powers 


The first of the important musical offerings of the Men 
delssohn Male Choir of Pittsburgh, Ernest Lunt, conduc- 
tor, took place last evening, with Mabel Beddoe, con- 


tralto, and Elsa Ruegger, cellist, as assisting artists. The 
following program was given 
Let Our Theme of Praise Ascending (Pestgesany N 
Mc ndelasot 
Recitative and aria, Love, Lend Me Thine Aid, fron ams 
and Delilah) sint-Sae 
Miss Beddoe 
Crabbed Age and Yout! |. R. Ste 
Irish Battle Hymr Ha y Gaul 
Cello solo, Symphonic Variations Boel 
Madame Ruegge 
Lilje Gulbrandsen Moore, accom: anist 
What Care I How Fair She Be menthal 
The Inch Cape Rock G e Bantock 
City of Sleep M Kernochan 
Cherry Blossoms . Charles Williby 
Elfman ‘ j Barnes Wel 
Miss Beddwe 
The Tar's Song l. L. Hatt 
The Sailor's Song Hatton 
Turn Ye to Me ° f Scotch 
Cello solo 
Elegie Faure 
Ronde Boeche 
Madame Ruegee 
Lilje Guibrandsen Moore, accompanist 
Pilgrims’ Chorus W agne 
Pittsburgh is certainly well represented in male 


choruses, as this was the third splendid organization heard 
within the past ten days 
difficult choral 
‘The Inch-Cape Rock,” a great 
and one making great demands in its execution 


However, some of the most 


numbers heard were on this program 


composition of interest 
was given 
with splendid finish, and in this the chorus appeared to 
particular advantage. Especially did it sing 


‘ 
ais50 


well 








il 1 rked ’ ‘ 
ren 2 ‘ ‘ 
igea } | : 8 
own a par nt { 
c Npanis « 5 M Al 
Ruegger s« t ural t re > “ 
ence t mee : ‘ g 
he ttor ? } } 
‘ sant "% ' ~ 3 i 
in Syn \ : n 
d that } t | any 
es wit t ! 
5 4 y 
f tos , , 
Ml iy? bR eww ; ’ 
esired ‘ ‘ 
( pms we \ N ! ‘ 
: nis t sy " : 
t nbhers y i ly indsen M re 
zx aR 
The | t { { e Ame umm Mus ety 
held i st n the ison 1 e mu roon 
the Pittsburg! thlet As ition last M iy enn 
About sixty g ts were present and nteresting pt 
gram {i An mm cor } “ ve 
Caruarine Et N 
ARTHUR SHATTUCK PLAYS. 
rhe soloist at the New York Symphony Society ncet 
last Sunday afternoon, December 10, in the Century The 
ter, was Arthur Shatt k, wh wave a rent and de 
performance of Rachmammnoft's early neerta in { ir 
minor. His fingers are exceedingly facile, he 
rous, incisive atta tid he knows all the t ‘ 
f the piar It is 1 m to s that Shatt 
got out t core a nw as the my 
put in it The pianist held the attention of the audien 
t the ver el t tive movement and he wi stil 
returning time and again to the plattorm to knowledge 
the pplause t the iudience long after the rs were 
opened 
The tone which Shattu drew trom the m vas 
musical that it seemed imcredible Walter Damr had 
succeeded in making the ime mstrument nd hat 
during his illustrated ition preceding the klear syr 
phony, with whi the neert began \ review f th 
symphony will be found in another column, but it ma 
udded here that the strings of the Dam h orchestr 
are not numerically trong enough t 1 wit tt 
mented woodwind and brass of the Elgar score 


Shattuck should be heard again soon, either in a f 
giving him broade ye for a display of his emotion 
and intellectual qualities, or else im recita where he w 
be sure to interest piano sharps with the display of tl 
keyboard res rees which the « mp moon t last im 
did not allow him to exhibit at their fullest 

Concert by Laura Combs and Florence Austin 

In the A mbly Room of the Garden ty (L. T Cl 
m December ® nce } jUSpice ft Br ly Inst 

ite of Art d Scien lelightful 1 ram w 
by Laura Louise Cor prano n f e Aust 
viK st The concert wa i ecided ce Follown 
va the rogT 
Fleg 
S . , P Hi 

“i ; 
Ph H ( ( W 
I W 
I W 

‘i ‘ 
a le et | 

‘ tir 
Ne 
Le Bais ( 

M ( 

et cxuR 

. 

M \ 
Togethe rk 
Dow } R " 
Wa 3 

Mies ¢ 

Maria 
Wit . 
M ‘ } \ 4 

The California Trio meisting of | W gate 
piano; Charles H. Blank, violin, and Hawley B. H nan 
cellist, gave a concert on Saturday evening, November 2s 
at the studio f Miss Westgat ! Alameda, Her 
bert P. Mee, tenor, assisted The program include 
Dvorak’s sonata for piano and violin p. 100) and 


ers by Haydn, Godard, Sinding 
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Wecember 20 


la 


rman cities as 


ose lectures on the 


Ci aa 


( CIN i. Ohio December 8, 1911 

rogram given by the Cincinnati 
Irchestra at-its third pair of concerts in Music 
and 9, was an unqualified and brilliant 


ing, ardent, earnest, Conductor Leopold Sto 
hat Tschaikowsky must have been in those fur 
s when his spirit sought expression in som- 
m the essence of life’s bitterness, or in 
ilies breathing ecstasy beyond all hu- 
Rubinstein; but 


must own that the boyish looking 


that se 
e me 

Stokowski, too, has hi 
ere crith 
Orchestra knows 


Cincinnati Symphony 


in short, his a soul intensely alive 
mbered with dead, stagnating and somnolent 
of the fifth E 
His beauti 


orchestral 


Stokowski’s interpretation 


sterful, convincing 


of 


was ma 


command the 


satisfying in the second movement, 


(given with the utmost free- 
Samaroft-Stokowski 


enza” 


Oleg was 


lschaikowsky piano concerto in B 


Cincinnati matinee audience (com 


nce a 
consciously, intently, 
a hat exactly like 


f women) listened 


rental reservation to order 


hand 


soloist contrived to get 


orchestra chair, or won- 
her 


right 


n earth the into 


in arm. The remaining orchestral 


antaisie, “Rome was 


et Juliette,” 
young conductor plus imagination, and a hyp 
and a due 


for that 


play it—with ardour 


ith of Rome ind Juliet, o1 


nner 


Hlolmes president Cincinnati Or 
Madame 
a reception given by the 


the 


tion, with Conductor and Sto 


rest f honor at 


Orchestra Association at St 


December 13. The reception was a 


great orchestra by another, 


t given by the Cincinnati Orchestra 


Mac 


rominent 


lame Stokowski was the soloist 


men of affairs and their 


of the two cities, It is the first time 


mpanied the orchestra on its travels, 
all concerned 
for a little visit 


rhe 


Tuesday, and in St 


was very enjoyable tor 


ined in St. Louis 
ts, Mr. and Mrs, Carlos Hickenlooper 
Ind., 


rning to Cincinnati the latter part 


yed in Terre Haute, 


next pair Of concerts, December 22 


Canadian violinist, 


the k 


hleen Parlow, the young 


uch a furor i ast, will be 

a 3 
Conservatory Christmas 
Hall 
when pupils from the 
Sight 


Pace, wil 


evening ot 


given in Conservatory Concert on 


lecember 13, 


neces Moses and the Conservatory Sing 


t! direction of Margaret 


wing program 


f Seymour 


nh & 
will 


vening ven by Theodore Bohl 


sisting artists at the Cincinnati Conservatory 


Che new quintet, op. 50, dedicated 


Schubert, will re 


rinet plaver (scar 
ormance 
RRR 


Dahlen, the Dutch pianist, is to bring out Ed 
n-Kelley’s piano quintet \msterdam some 
asor The work has | given in Berlin and 


Mr. 
the 


een 


, 
well as in this country 


symphony programs at 


tory have attracted much 


attention, 





NNAT I] 


has been chosen from the musical division of the Naticnal 
Institute of Arts and Letters to read a paper, January <6, 
at the annual meeting to be held this year in Philadelphia. 
rhis organization comprises 150 men of distinction in 
literature, painting, sculpture, architecture, the drama and 
music, the latter art being represented by seventee1 mem- 


bers. 
Ln ed 
June Elson, a talented young singer in John A, 
Hoffmann’s class, gave a song recital in Conservatory 
Hall, December 15. She was assisted by Edwin Ideler, 


violinist, pupil of Pier Adolfo Tirindelli in an interesting 
program. 
nene 
Frederick Hoffmann, pianist, and Johannes Miersch, vio- 
linist, of the College of Music faculty, gave a very en- 
joyable “Evening of Sonatas” December 5. The program 
consisted of sonatas by Brahn.s, Lekeu, and the “Kreutzer 
Sonata” by Beethoven, 
\ 
"hd Ville” the of 
“Lakmé” will be given by the Springer Opera Club of the 
The club will have the 


Puccini's and first act Delibes’ 


College of Music, December 19. 
assistance of a large orchestra recruited from the sym- 
phony forces. The performance will be under the able 
direction of Albino Gorno, with Joseph O'Meara, also of 
the College of Music faculty, in charge of the stage. 
nner 

he Orpheus Club received an ovation on the occasion 
of its first concert this season, December 7, at Memorial 
Hall. This club is in its twentieth season and has a mem- 
bership of sixty talented amateurs. Edwin W. Glover, a 
well known choral leader and pianist, is the conductor. 
The program was very good. Arthur Middleton, baritone 
soloist, is an artist Cincinnati would be glad to welcome 
His singing of Schubert's “Am Meer” de 

He really and truly pronounces his words in 


again was 
light ful 
stead of mouthing them. 
meme - 
The Chicago Grand Opera Company gave one perform- 
it Music Hall, December 11, with Madame 
title role Jessie Partton Tyree. 


“Lucia” 


in the 


ance ot 
letrazzini 





COLUMBUS MUSIC; 


Cotumavus, Ohio, 
Cincinnati Symphony Orchestra gave its first con 


December 8, 1911. 
Phe 


cert in Columbus (for this season), Friday evening, 


The orchestra was larger than on previous 
holding 


December 1 


visits, and the program a very attractive one, 


Brahms’ concerto, played 
brilliantly by Olga Samaroff-Stokowski, and the “Tann- 
The 


first symphony, Grieg’s piano 
audience was enthusiastic 
are 

\n evening of real pleasure was given by John Goodall, 
violinist, and Frank Murphy, pianist, Wednesday evening, 
the Public Library Auditorium. The 
was a capacity listened to 


Sonata, G minor, No. 4, Tartini; 


hauser’’ overture 


December 6, In 


audience, which one, three 


violin and piano sonatas 


sonata, D major, No. 4, Handel; sonata, D major, No. 1, 
op. 12, Beethoven—played with beautiful tone, splendid 


technic, and fine style. The ensemble was uncommonly 
rhis was the first of a series of sonata 
to give to 


Goodall came home from Berlin a year 


good at all times 


these admirable musicians 


Mr 


ago, where he was for several years a student of Spiering 


cvenngs expect 


Columbus 


and Press, of the Brussels school, and later of Suchy, of 
Mr. Murphy is a 
pupil of Rudolph Ganz, and one of the busy Columbus 
teacl Mr 
of the Wallace Conservatory 
RRR 


Cecil Fanning, accompanied by H 


the Sevcik school of violin playing 


ers Goodall is head of the violin department 


B. Turpin, will give 
a song recital in First Methodist Church, December 30 
This is an annual event, and eagerly anticipated by Mr 
Fanning’s host of admirers in Columbus. 
Rene 
Che pupils of Frances G. Williams (an exponent of the 
Carrie Louise Dunning system of piano playing) have 
organized themselves into a studio music club, with 
Gretchen Morgan, president; Corinne Putnam, vice presi- 
dent, and Helen Horr, of Urbana, secretary. This club 
holds its meetings on the second Saturday of each month. 
nur 
The Music Club Caroline Mihr- 
Hardy, dramatic soprano, and Henriette Bach, violinist, 
both artists accompanied by Mary Eckhardt Born, Tues- 


day evening, December 12. The program is both attractive 


Women’s presents 


and interesting. 
nar 
Mr. and Mrs. C. Christian Born will entertain Caroline 
Mihr-Hardy in the city, receiving their 
friends on Wednesday evening to meet this distinguished 
artist. An address by Amalie Hanstein on “The Develop- 


while she is 





ment of Music in Germany” will be given on this evening, 
and Mrs. Hardy may sing some German songs. 
nnre 
Helen Wood Lathrop, soprano, has been appointed 
director of music of the Girls’ Industrial School, near 
Delaware, Ohio. Miss Lathrop was the director of vocal 
and piano music at the Kamehameha School for Girls in 
Honolulu, H, L, for one year, and has had considerable 
experience in private teaching. Miss Lathrop has been 
one of the most prominent among the younger set of 
singers. 
eee 
Paulo Gruppe, cellist, and Elizabeth Thompson Wilson, 
contralto, will give a joint recital under the auspices of the 
Women’s Music Club, Tuesday evening, January 23. 
esere 
The Girls’ Music Club gave an enjoyable recital Satur- 
day afternoon in the Public Library Auditorium. Harold 
Davidson, a splendid young pupil of Lucille Pollard Car- 
roll, was a guest of the club, and Emily Church Benham 
was the artist of the day. Miss Benham played, as she 
always does, in a thoroughly artistic and satisfying style. 
Miss Benham is one of the competent instructors of the 
Wallace Conservatory. 
neRe 
Richard Gaines, who came to Columbus last 
spring from Boston, opening a studio at 26 South Third 
street, for instruction in the art of singing, has been en- 
gaged as organist at Broad Street Presbyterian Church, 
succeeding Bertha Young Montgomery, who has removed 
to Newark, Ohio. Mr. Gaines has made a very good im- 
pression in Columbus, and has already many of the most 
prominent among Columbus singers enrolled among his 
pupils. Mrs. Gaines (Charlotte Miller) instructs the 
pupils in French diction, and is herself a genuinely ar- 
tistic singer. Mr. and Mrs. Gaines give delightful re- 
citals, Mr. Gaines, a baritone and accompanist, and Mrs 
Gaines, a charming lyric soprano. 


Samuel 


Etta May SMira 





The Russian Trio Musicales. 

The second concert in the series of private musicales 
by the Russian Trio took place last Sunday afternoon at 
the residence of Mrs, E. S. Ullman in West Eighty-sixth 
street, New York City, before a large assemblage of 
earnest music lovers. 

The program opened with the Mozart trio No. 5, fol- 
lowed piano solo, “Venezia e Napoli,” of Liszt, 
artistically played by Eugene Bernstein. The third num- 
ber on the program was the Arensky trio, op. 32 

The artists composing the Russian Trio are Eugene 
Bernstein, pianist; Michel Bernstein, violinist, and Arthur 
Bernstein, cellist. ‘The trio plays with splendid precision 
and its artistic endeavors deserve the recognition whicl 
the organization is receiving. 


by a 


The third concert will be given on the afternoon ot 
January 14 at the home of Mrs. Henry Zuckerman. 





HlibansKy’s Activity. 

Sergei Klibansky’s season began well, with new pupils 
as well as those of last season, combining to make a large 
class, for the work done by this master-teacher was rec- 
ognized at once. The German press tells of the success 
of an artist-pupil of his, who studied three years witn 

her first appearance in Liibeck, as “The 
in “Koénigskinder” THe Musicat Courter 
soon will publish a recent picture of Mr. Klibansky, for 
there is much interest in the man, his and his 
work as teacher. 


him, making 
Goose-girl” 


singing 





Large Audience Hears Kraft. 

Edwin Arthur Kraft, the well known Cleveland organist, 
gave a recital on December 5 at the First Methodist 
Church, Birmingham, Ala., under the auspices of the Music 
Study Club. The seating capacity of the building was 
taxed to its capacity and all the seats were filled before 
the time for beginning. The local papers praised Mr 
Kraft’s work and complimented the club for having pre- 
sented so splendid an artist. 





Mrs. Merritt-Cochran in Springfield. 

Today (Wednesday), December 13, Alice Merritt- 
Cochran, the soprano, fills a return engagement with the 
Orpheus Club, of Springfield, Mass. This is the singer's 
third appearance with this organization, which is directed 
by John J. Bishop. Mrs. Cochran has had recent appear- 
ances with the Apollo Club in Pittsburgh, Pa.; with the 
Washington (D. C.) Saengerbund, and with the Evanston 
(Tll.) Musical Club. 





Sarlabous Reception. 

Dr. and Madame Sarlabous gave a reception at their 
residence, West Seventy-eighth street, New York City, Sat- 
urday evening last to Sefiora Quintero, the Spanish pianist. 
Among the guests were Madame Jomelli, Madame Fila- 
haut, Sefior de Segurola, Mr. and Mrs. Alphonso Sterns, 
Jeanne Franko, Nicholas Hemance and Louis Blumenberg. 
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MacDowell Chorus Gives Liszt’s Oratorio, 
“‘The Legend of St. Elizabeth.”’ 





























In all probability if Liszt had not had so many irons in Landgravine Sophic Rosalhe Wirt 
the fire and had confined his attention to choral works in amare 
particular, his “Legend of St. Elizabeth” would have been te y sotelin wige 4 ona ‘ ‘ “ 
more truly an oratorio As it is, it is part oratorio, part i a as 
opera, partly devotional, partly dramatic, often mystic Landgrave Herma ) 
often realistic. It is a work that has had far greater suc The Seneschal , Robert & 
cess on the operatic stages at Munich, Weimar, Hanover Emperor Frederick II. ) rR 
Leipsic and elsewhere than it has ever achieved in the 7. chia Fticabet =e Petite 
concert room. rhis criticism refers to the style, how- The Child Ludwiz S » Medver 
ever, and not to the intrinsic value of the music. Of that he greater part of the work fell on Gertrude Renny 
there can be no question Che prelude, constructed en- on and Clarence Whitehill, who gave entire sfaction 
tirely on the old liturgical theme, “Quasi stella matutina in the lyrical parts as well as in the passionate and de 
is one of the most delightful movements in existence. The  clamatory recitatives Both the soprano and the hariton 
music of the rose miracle, too, is a marvel of beauty seemed especially fitted for this particular music, and i 
rhen the Crusaders’ march, founded on an old Gregorian may readily be doubted if Liszt ever heard a more intel 
phrase, and the employment of a striking Hungarian gent rendering of the music of these two part rhe 
theme also make this work unusually effective from a comparatively small role allotted to the bass soloist in thi 
purely musical point of view work made one regret that Robert Blass had t mor 
lhe performarce of this work by the MacDowell chorus -to do His delivery of the opening phrases of the ora 
under the direction of Kurt Schindler in Carnegie Hall tori was impressive rhe contralto likewise pleased ! 
on Monday evening, December 11, was a worthy one from audience, if applause is a criterion It seemed a pity that 
which a stranger to the work could get an excellent idea Liszt had not given her more to sing, but, of course, the 
of its many merits The audience frequently manifested story did not permit it Rosalie Wirthlin made the most 
its pleasure over the work done by the chorus in applaud- Of her opportuniti The frest ung voices of [the 
ing until the chorus rose to acknowledge the well de Petitt and Sonja Medvev, in the very lit they had, wer 
served applause rhe conductor, who made up in musical Very pleasing 
effectiveness for what he lacked in grace of gesture, had Kurt Schindler displayed baton ability f an unusually 
his forces well in hand, even though his performers in brilliant kind and proved that he had assimilated the “St 
cluded the New York Philharmonic Orchestra fresh from [lizabeth” score in every detail of its religious, poetical 
the hands of Stransky. The vocal soloists were: ind musical significance \ wealth of dynamic and 
St. Elizabeth Gertrude Rennysor terpretative nuances testified to Schindler t ircetuines 
Soprano and thoroughness as a musician 
Drespen uresv of Tuy Musicat Courter } Riidiger shone on this occasion, as he " loes (s 
Eisensrucnste. 16, November wi 4 wholly en rapport is he with the works of urel tT 
lwo appearances here in the third week of October posers), and almost the same could be said of the bas 
were of the very highest importance among the concerts Reed: Cickea’ uaindee | thoes vo i cad all 
of reproductive artists. I refer to the farewell concert Back prelude and fuene in ( nor formed ¢ an 
‘ ich prei c at rug 1 t red re 
of Julia Culp, previous to her leaving for her American i ie Wi RE ee OR ag efeld 
tournée, and the first appearance, after long absence, of 
Geheimrath Prof. Willy Burmester. These two it is most 
appropriate to mention together, because they both rep 
resent the acme of art, while both possess those tw 
great attributes, power and restraint, whi raise them 
to the first rank and make their concerts of inestimable 


value. Both Culp and Burmester are gifted with the di 
vine afflatus in interpretation, with superb repose and con 
trol, capacity for self repression and effacement, when 
j Thos 


necessary, and a deep sense of the dignity of art 


are qualities beautiful and above price 


Of another genre and yet equally apart and powerf: | 
in his style is the really wonderful Troubadour of mod 
ern times, the Swedish singer, Sven Scholander. Crowds 


went to his concerts here to enjoy his exhibitions of sus 


tained power, depth of emotion and sentiment, and faith 


His 
not equal to her father, is neverthe 


ful portrayal of every mood and fancy attractive 


daughter Lisa, while 





less a very acceptable and valuable assistant 


Though the concert of Severin Ejisenberger was ill at 
tended, those present enjoyed an elaborate feast of good 
things, for Ejisenberger was in his best form and the 
press spoke glowingly of him the following day 

zee 

Other concerts of more or less success were those of 
Ilse Veda Duttlinger, and the Hannoverscher Manner 
Gesang Verein, under the leadership of Prof. Josef 


The Verein achieved and he 


longs to the best of sucl 


Fritschen. a triumph here, 


chofal 


unions 


fhe Bach concert of Alfred Sittard, the last, unfortu- 
nately, which we are to have before his departure for 
Hamburg, proved in. every scnse a memorable event 


Sittard was, in fact, in his best form. while | cannot re 


member ever having heard Helga Petri (daughter of the 
Konzert-Meister Petri) 


tion as on this occasion 


with so much complete satisfac 


Her votce has gained in quality, 


warmth, and resonance, while exquisite noblesse stampe.! 
all she did. She received sympathetic and excellent as 
sistance from the alto, Fri. Maria Philippi, who pos 


Needless to say, Hans 


sesses a warm, dark colored alto 














MASCAGNI PLAYING FOR PUPILS AND COLLEAGUES 
presided at the organ; Prof Max Seiffert played the 
cemhak the orchestra being that f the \llgemeiner 
Musikverein which showed, by the way trie mprove 
ment im intonatior 

nee 

In the meert of Frj. Emmy Rhode former p 
of Richard Burmeister) and Frau Pepps« Schorling, w 
had one ypport Y AA t cage ! ‘ t t 
the discriminating it} it must ha cel ippar t that 
Fri. Rhode is an unusually talented pianist, and one w 
has gained enorm ly in warmth and breadth since first 
heard here Possessed f large techs il prowess 
ompletely captured her audience The - wever 
come room for tmprovement in finesse and s| thos 
last fine touches that constitute the polist t plat mar 
ners. But in this respect I feel dent that it is mere 
a matter of growtl nd development r of more attet 
tion to finer detail and outline Frau Pepper Schorling 
shows about the same qualities that | noti efore; she 
has a voice of warm and sympatheti timbre, dark in 
color, and of considerable resonance so far as the wer 
notes are concerned Also she shows mt m al wn 
lerstanding of her songs, even if now and then she is 


hampered 


possesses 


In the benef 
rganist and 
beside the concert 
posed by misf 











maintamed spite of insuperable difhculties 
pecially to the very young cellist, Herr « 
plays astonishing and unusual command of 
playing wit nuc artistic understanding the 
concert several smaller pieces ind a u 
Richard Strauss. Frau Pagenstecher de Saus 
all her usual musical and vocal qualities, parti 
schooling, and warmth and pow 
nRne 
Michael Zadora early appearances ar 
with a marked advan in artistry and | $ 
: brilhant t ca wess and of grea 
delivery, he 5 nm exe lent examp { Ww 
briliant planism is concernec \ deeper te 
sibilities, and the rich warm ood of n 
irtist ire not t is Im super ahunda ‘ 
whole ¢ is an mdi t y gifted ¢ t 
yond the t ary ant eat i 
tion ire sti r litth md trosty, t ig 
mastery all t ter K deta Doubtle 
rationa wakening will some $ 
pianist to greater interpretative power! i 5 
ind psy gica ce t his art 
nae 
larie Alberti again delight r at en 
day with some splendid ex p t her t 
whi utter all ts tson “ he Ag 
calism it of cle eati ul nterp ton 
iS that of “trestait Ng und she ters into the 
ent of her songs with deep pene t at 
t ring out t n ‘ 
ind poeti neanima t ty the 
t which tl whole program wa evot 
lar idapted She w aicle n her tl 
especially fine ipa t Ke 
i mpanist of $ rt tl g f | t 
nat : iT al ¢) 1s p ! 
nner 
Piamst kn Klinger ft the " ‘ { 
( Hochschul 18 ne w ) WW tant 
hence makes easingly iz hie un 
‘ ed tT exe enrit te ‘ T 
t in rine St vat 1! genera 
" itis wa t il ‘ 
mteresting repro th i S ert 
nimor \ y ‘ is, how t t 
in liwht and de, w uit this work t 
was not ppropriate to the Br 
where a t planissim irt t ‘ ij 
most the ree ircit i tin t 
the pianist dently w nak nvest t 
tion witl entiment, resulted in re ‘ 
ously ne: t ‘ mentalit lhis wor 
everythur ! ne ror rilit 
that proces tr nm enti t ‘ 
pect wever Klinger nade tet 
ive and eft t1 while t 
prising ntrast tt ! 
} j 
Laura Morrill’s Musicale. 
Laura M | i ’ e Thur 
st week attracted a fine compat 
re lence in the Hotel Chelse West Twenty-tl 
New York ] pil parti t n the pr 
Winifred n pran \nna ee > 
| rence ( [ in { e ¢ | 
hd S¢ Bliss tone awrenece Paet ‘ 
ere W h riety in the nes and 
fr the worl Ver Hands Bellim, Grve 
Viassenet NI rt Horn W iré ‘ haw c M 
{ (; ‘ Prot | 
ng, violinist, and Charles Gilbert S 
1 well r le ind char ns ' 
M rill’s mt le iiwa reveal ' ‘ I 
good result (; 1 tone pt ul art 
indicated the Ie ‘ 4 ff 
Thursday night Wher evenn wil ‘ 
winter 
luesda ing, Dece er j r 
rst neert f the Max J t ) 
‘ f B lway and For N 
ry will be t ’ ram, Irw I 
4 
Ouartet 
Sucign & - 
(uartet No 2 


apparently im 


inwardly 


neert 


pianist, 


give 


rtune sg! 


giving ut what she 
given tor H. Hartun 
me interesting artists Ww 
r, who under the limit 
ould receive a pl 
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BOSTON SYMPHONY ORCHESTRA CONCERTS. 






























































































































| qualities of the works he int 


ympositions he 


tablish correct 


missed, Without 


ime with that 


ise, either with 


ctor lost control 


ning, | 
the Boston Symphony Orchestra, under Max 
Hall, New York, in two 
comprising an overture to “Lo- 
fourth symphony by Brahms, 
for violin and orchestra, 


December 7, and Saturday afternoon, 
heard in Carnegie 
programs, 


Cherubini, the 


B wmmnor concerto 

“Romeo and Julhet” overture all on 
Rimsky-Korsakoff’s symphonic suite, “Sche- 
Bruch’s Scottish fantasia for violin and or- 


Festival Overture,” on 
the both con- 


Brahms’ “Academic 


Kathteen Parlow was soloist at 


a magnificent orchestral body as 
and old fashioned 


pit that such 
a dry 
the 


hampered by 


has no regard for emoticnal and intel- 


rprets. The conductor 


Boston Orchestra should be more than a time 
drills his players as a corporal drills his sol- 

It ndeed no pleasure to enumerate his many 
in rhythm, in conception, and in the many 


tails herem he fail Before all things, lack 


wreeably noticeable in his readings. 


conductor to be possessed of ex- 
iduality and personal mag- 
through 


Con- 


orsginality 


qualities cannot be acquired 


present as a gilt trom nature. 


of that kind may be rare, but they exist, and the 
f the Boston Symphony Orchestra justifies the 


for a leader equal to this incomparable body of 


Besides, Boston certainly can afford to summon 


itest of European conductors 


Fiedler, as has been said, lacks in musical refinement; 


how a thorough knowledge of 
and is not able at all times 


strings, 


imod rn, doe s not 


conduct 
between the 


tonal balance 


id the brasses 
it his worst in the Brahms symphony. The 


e of the first movement appeared hard and 


the bold character of the second theme was en- 


the effective contrast in these two 
of its charm and sounded 
adagio, in 


he sweet and 


ovement lost much 


u The b 


en allegrett 


autiful second movement, 


like a menuet | 
ng melodies of this should die 
suggesting 


better in 


movement, which 


received an 


interpretation 


Fiedler succeeded *somew hat 
se robust humor seemed to agree 
lost last 


continually drowned the con- 


novement, who 


he tonal balance was often in the 


» the brass 
the strings and woodwind. In 
but it re- 


tonal dynamics of the 


lishments of 


ions nothing is insignificant; 


“l ear to balance the 


ups so that the fine texture of the composition 


pear clear ind 


transparent 


last 


and not cloudy and 


In the performance of Thursday, Brahms’ 
which has gained 


intimate 


with every year in popu- 
ind abstruse character, did not 
But even a mediocre 


masterful symphonic 


and greatness 
ite conceal the 


ereigi ind control of ali 


secrets in 


rchestration, the logical de- 


rmony and 


bined with abandon and virtues in 


Tantasy 
Br s is unsurpassed and even unapproached by 
e of the modern composers 


overture 
and 


erpretation of Cherubini’s “Lodoiska”’ 


© heavy the allegro seemed slow 
his overture cannot be regarded as 
creations of Cherubini, it shows 


every- 
hip in form and development and dignified 


eption, In Cherubini we find amal- 


It rench and German influences, yet he 


as a riginal and accomplished master, 


ich in his works. 
~~ h 


every One of 
elicits, his music leaves us 
There is a want of 


hearts 

eautitul, warm, enjoyabl melo- 
; the 
Liszt, and who was almost entirely 


| +} 
rea, give the best 


and cheerful 


erdinand Hiller, whose urred at 


centenary oc 
ign description of 


ini, whom he knew personally: “] did not find in 
hing of overwhelming or 
all 


verything he spoke or did 


emotior Perfect and honest in 
l-hearted, « 
made any attempt 
his music.” 

with lack 
the work is 


merits cannot be fully 


his personality or with 


position of such character is rendered 


spirit, as it was by Fiedler, 


onsiderably, and its 


the accompaniment of the violin concertos the 


over the orchestral for 


tten were drowned and the finesses of the so- 


dynamics, 


loist lost. The Saint-Saéns B minor concerto for vio- 
lin and orchestra, a composition full of esprit and spar- 
kling vitality, never deep or lofty, but never tiresome, and 
Bruch’s fantasia on Scottish folk melodies, were rendered 
by Kathleen Parlow with indescribable charm, tempera- 
ment and fascinating virtuosity. So much has been said 
already about Miss Parlow’s superiority, her genuine mu- 
sical talent, her wonderful technical skill and her pro- 
nounced individuality, that nothing could be added which 
would be new. It seemed, however, as if she was not 
in the best humor on Thursday, judging from the rather 
grim expression of her face and the passion with which 
some of the softer of the second 
the Saint-Saéns Also ap- 
peared to show some fatigue in the more taxing parts of 
the Such little blemishes, though, could 
not lessen the remarkable impression she made. She was 
tumultuously applauded and recalled many times. 

effects of Tschaikowsky’s “Romeo and 
Juliet” overture Fiedler was at home, especially in the wild 
B minor allegro with its Russian humor and its heavy, 
unrhythmical strokes, reminding of a lashing with the 
knout. The artist of the tympani here in a 
“striking” manner. Sut does this music show any simi- 
larity with the characters of Romeo or Juliet as they live 
in our fancy? After hearing Tschaikowsky's “Romeo and 
Juliet,” Berlioz’s composition of the same subject seems 
noble and sublime, Another Russian composer, Rimsky- 
Korsakoff, officer of the Russian army, was represented 
with his symphonic suite, “Scheherazade,” in which he at- 
tempts to illustrate musically some events of “The Thou- 
sand and One Nights.” It is lucky that the composer 
favored us only with nights. He makes us ac- 
quainted with the darkest and most untidy corner of the 
Orient. The composition is a conglomeration of insipid 
phrases, endlessly repeated and enveloped in a succession 
of minor harmonies which furnish the Oriental color. 
These phrases are divided among the different soloists of 
the orchestra, giving them a splendid opportunity to dis- 
play their Virtuosity, and it is needless to state that all the 
players of the orchestra covered themselves with glory 
rhe violin is especially considered, and sometimes “Sche- 
herazade” sounded like a concerto for that instrument. 
Anton Witek had an excellent opportunity to unfold not 
only his virtuosity, but also his refined taste and genuine 
musicianship, which elevated and almost ennobled his in- 
sipid part A composition of this kind gives full scope 
to many liberties in rhythm, in dynamic accents, etc., but 
Mr. Fiedler did not take advantage of the opportunity, 
He allowed himself very few deviations from a strict, 
metronomelike tempo. The result was that the weak- 
ness of the composition became more obvious and discon- 
certing. 

One left the concert sad and with thoughts of what 
great and glorious achievements might be had from this 
magnificent orchestra if directed by a really inspired con- 
ductor. 


she sounded moods 


movement of concerto. she 


Bruch fantasie 


In the brutal 


excelled 


four 





Kronold's Many Engagements. 

Hans Kronold gave a most successful concert for the 
benefit of the Lutheran Hospital at the Astor Hotel, New 
York, November 6. Noyember 8 he played at the Mervin 
wedding at All Angels’ Church, where the most prominent 
society people assembled. November to he played at the 
musicale for the Home for Crippled Ch'ldren. November 
I1, at the invitation of the German Press Club, Mr. Kro- 
nold played with success at the jubilee of this organiza- 
tion, receiving the most flattering notices in the various 
German papers. November 14 Mt. Kronold played at the 
Women’s Club in Orange and was recalled six times. The 
management of this concert decided to repeat this pro- 
gram in various cities owing to the success of the Russian 
pieces. November 19 Mr. Kronold played before a very 
downtown audience (educational concerts) with 
pronounced November 19 he made his second 
appearance this season at Miss Spence’s school, Novem- 
ber 23 he played at the second concert of the Arlington 
Choral Society, Arlington, N. J., after having played at 
the first concert of th’s excellent chorus with great suc-- 
His appearance this season elicited an ovation and 
he was obliged to give several encores, after repeated 
recalls 


critical 


success 


cess. 


December 8 Mr. Kronold conducted an orchestra at the 
reception given by the Canadian Club, when the British 
\mbassador and other men of high rank were present. 
December 10 he was the soloist at the first concert given 
by the Washington Philharmonic Orchestra at the Belasco 
Cheater, playing with orchestra the concertstiick by Max 
Brveh and the fantasia by Servais, “Le Désir.” December 
15 he will play in Newburgh, N. Y. December 17 he will 
play at the Brooklyn Academy of Music in a concert with 
Madame Rappold. The “Arion” will also appear at this 








concert. Mr. Kronold has just made arrangements to ap- 
pear before the Mozart and Rubinstein Clubs of New 
York. December 18 Mr. Kronold will conduct an orchestra 
at the reception given to Andrew Carnegie at the En- 
gineers Club of New York, when he will play several cello 
soli. 

Mr. Kronold announces his cello recital for March 11 
and his composition recital for March 18, at Carnegie 
Chamber Music Hall. The four programs at the Plaza 
Hotel in January and February (benefit of Crippled Chil- 
dren’s Home) are to be under the direction of Mr. Kro- 
nold. The New York Symphony Orchestra, Pasquale 
Amato (of the Metropolitan Opera), Mr. Kronold and 
several other prominent artists will appear on these morn- 
ings. 





MUSIC IN LOS ANGELES. 
Los Anceres, Cal., December 4, 1911. 
Gertrude Cohen, the talented young pianist who went to 
Germany a few years ago to study, was warmly welcomed 
by the Los Angeles musical fraternity on the occasion of 
her recital last Tuesday. Miss Cohen may be counted to- 
day among the very few child prodigies who have become 
artists in the true sense. The following program revealed 
the pianist’s magnificent technic, probably excelling in the 
rendition of Bach and Liszt numbers: Fantasie and fugue, 
D minor, Bach; fantasie. C minor, Mozart; thirty-two va- 
riations, C minor, Beethoven; scherzo, B minor, nocturne, 
D flat major, ballade, A flat, Chopin; rhapsodie, G minor. 
Brahms; “Clair de Lune,” “Jardins sous la Pluie,” De- 
bussy; “Etude Heroique,” Leschetizky; rhapsodie No. 
8, Liszt. “ 
nee 
W. N. Tiffany, a pleasing soprano, was heard at a con- 
cert given by the Friday Morning Club, The lady con- 
trols her tones with rare knowledge, therefore producing 
excellent effects. An aria from Massenet’s “Herodiade” 
and other numbers from Grieg and Debussy were well in- 
terpreted. 
Rare 
Anthony Carlson, basso of the Los Angeles College of 
Music's faculty; gave a recital at the Gamut Club audi- 
torium. Besides singing several classic and romantic 
songs of different nationalities, he interpreted four new 
songs by his colleague, Vernon Spencer, the composer be- 
ing at the piano. The audience warmly applauded these 
new songs, which are striking for their harmonic mod- 
ernity rather than for their melodic vein. ; 
nnn 
Estelle Dreyfus, the well known local alto, rendered 
before the Amphion Club another of her interesting pro- 
grams, consisting of gypsy songs. Dvorak was the most 
conspicuous composer for the occasion. The lady’s intel- 
ligence and temperament were again revealed and ad- 
mired. 
nRe 
Julius V. Seyler, who recently came to Los Angeles to 
reside, gave an introductory recital, at which he showed 
himself to be a pianist of strong caliber. He exhibited 
admirable qualities, and Los Angeles is indeed proud to 
number him among her best pianists. His program in- 
cluded selections from Bach, Schumann, Chopin, Mosz- 
kowski, Chaminade and Platt. 
oe A 
Percy Shaul-Hallett, organist and choirmaster at All 
Saints’ Church, recently gave a most successful organ re- 
cital, His manipulations of registers shows a strong ten- 
dency toward orchestral effects. The program was: 
Bach’s double fugue in C minor and “Mein Glaubiges 
Herze Frohlocke”; John Stanley's allegro in D minor; 
Handel's “The Organ Song” and march from the over- 


ture of the “Occasional Oratorio”; Peerce’s prelude, 
“Angelus” and “Virginem”; Wiegand’s “Pastorale”; 
Wheeldom’s “Canzona” and “Meditation,” and Henry 
Smart’s “Festive March.” 

near 


Mabelle Lewis Case, pianist, director of the Columbia 
College of Music, is preparing a program of instrumental 
and vocal numbers for the Cosmos Club for next week. 
The following members of the faculty will appear: Chris- 
tine Batelle, Elsa Crosser and Romana Rollins Wyllie. 

ane 

The proposed concert by the faculty of the Von Stein 
Academy of Music is arousing a great deal of interest. 
The principal numbers will be the Beethoven septet (never 
heard here before), which will be performed by Wenzel 
Kopta, violin; Rudolph Kopp, viola; Earl Bright, cello; J 
Musso, contrabasso; A. Parmegiani, clarinet; Heinrich von 
Stein and Thomas Frederich Freeman, first piano; Wil- 
liam Taylor Spangler and Oscar Rabach, second piano; 
French horn and bassoon. The Bach concerto for two 
violins, some piano solos by Lillian Adams and vocal num- 
bers by Adelina Lebegott are included in the list. 

RRR 

Manager L. E. Behymer announces a season of modern 
operas to be given here in April by the Boston Opera 
Company under the direction of Henry Russell. It is 
easy to predict a rousing success. 

Ricnarp LuccHesi. 
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Pui 

The Philadelphia Orchestra, Carl Pohlig, conductor, 

gave its ninth pair of concerts in the Academy of Music 

on Friday afternoon, December 8, and Saturday evening 
December 9. The program follows: 


jwWeLpura, Pa., December 10, 1911 


A Midsummer Dream Mendelssoh i 


Symphony, Manfred, op. 58 (after 


Overture, Night's 


tyron'’s dramatic poem) 
Tschaikowsky 
Saint-Saén 
. Smetana 
Rimsky-Korsak. w 


Symphonic poem, Le Rouet d’'Omphale, op. 31 
Symphonic poem, On the Banks of the Moldau 
Spanish Caprice, op. 34.....-- Rens 

In this purely orchestral program Mr. Pohlig and his 
men again seemed in perfect sympathy with the com- 
posers. The varying moods of each movement in th: 
symphony were brought out with breadth and distinction 
the opening melody of the third movement being especially 
well played. 
represented by the Mendelssohn overture “A Midsummer 
Night's Dream” and by the 


The lighter numbers of the program were 


French and Bohemian school 
in symphonic poems by Saint-Saéns and Smetana, both of 
which were charming because of their dainty characteristic 
and facile rendering. The Ca- 
price,” by Rimsky-Korsakow—was pleasing because of its 
martial characteristic. 
sical treat. At the 
Pachman will be the soloist 


RnRe 


The Metropolitan Opera Company was obliged to cancel 
“Parsifal” on 


last number—“Spanish 


The entire program was a rich mu- 


next pair of concerts Vladimir de 


the performance of Tuesday evening, No- 
vember 5, on account of Madame Fremstad’s illness, and 
with the following cast presented “Gotterdammerung”’ with 
Gadski, Fornia, Sparkes, Wickham, Alten, Burrian, Weil, 
Griswold, and Alfred Hertz, conductor. 
ence was thrilled with Gadski’s dramatic and authoritative 
interpretation of the part of Briinnhilde. The entire per- 
The next per- 


The large audi- 


formance was striking and judiciously cut 
formance will be Thuiile’s “Lobetanz” (first time in 
Philadelphia), with Gadski, Sparkes, Jadlowker, 
Hinshaw, Witherspoon, Alfred Hertz, conductor. 


nner, 


The magnificent Boston Symphony Orchestra, Max Fied 


Case, 


gave its second concert of this season in 
Kathleen 
The fol- 


ler, conductor, 
the Academy of Music on Monday, December 4 
Parlow, the famous violinist, was the soloist. 
lowing program was given: 
Symphonic suite, Scheherezade Rimsky- Korsakoft 


Scottish airs, for violin and chestra 


Kathleen 


Overture 


Fantasia on 
Parlow 
Brahms’ Academic Festival 

The large audience was as enthusiastic over the superb 
work of the wonderful orchestra as over Miss Parlow in 
her masterful rendering of the Bruch concerto. Miss Par- 


low’s art is incomparable. 
" 
nner 


The Philadelphia Orchestra gave a concert in Wilming- 
ton, Del., on Monday evening, December 5, before a very 
enthusiastic audience. Carl Pohlig conducted. The solorst 
was Pasquale Tallerico, pianist. The program 
Saint-Saéns’ “Phaeton,” and the Kalinnikow 
which was played at the second pair of concerts this season 
in Philadelphia. Pasquale Tallerico played the Schumann 
concerto, and for an encore, Liszt’s “Liebestraum.” 


mere 
At St. James’ Church on December 17, at 4:30 o'clock, 
annual commemoration for the 
George Washing- 
December 14, 
Wes- 


the 


included 
symphony, 


there will be an service 
First Troop, Philadelphia City Cavalry 
first president United States, died 
1709. The service will be under the direction of S 
ley Sears, organist and choirmaster. In addition to 
organ, the boy choir will be accompanied by brass istru- 
ments and tympani. 


ton, 


The Philadelphia Music Association, James 
Francis Cooke, president, held a special meeting Wednes- 
There was a 
the 


Teachers’ 


day evening, December 6, at Estey Hall 
large attendance, and interest 
general growth of music in Philadelphia. Leading teachers 
of voice, piano, organ and orchestra made brief remarks 
on the special advantage of Philadelphia, and the senti- 
ment seemed strong that Philadelphia had entered a new 
era of musical activity, and suggestions were made as to 
the best way to promote its interests in America. In 1899 
Tue Musicat Covrrer published an excellent National 
advantage of Philadelphia was pre- 
May we have it again? 


much expressed im 


Issue, in which the 
sented as never before or since 


The Hahn Quartet, assisted by Elizabeth Branjon, 


opened its series of concerts under the University Ex 
tension Course in Germantown on Wednesday, December 





6, at the Auditorium. Miss Branjon sang the aria trom 
the “Magic Fiute” and a group of American songs 
RRR 
Maud Morgan, the well known harpist of New Yors, 
and Ben Greet, gave a concert at the New Century 
Drawing Rooms, Tuesday evening, December 5. The pro 
gram follows: 
Har; Autumn (from The Seasons) > Joh I 
Ri acing—Excerpts from Shakespeare's 
I'welfth Night, The Tempest and The Merchant of Venice 
With harp accompaniment. 
Harp— 
A Fairy Legend ise Charles Oberthu 
Lamento Alphonse Hassels 
Mazurka ‘ Edmund Schuecke 
Reading—Selections from Shakespeare 
Harp— 
Spring lohn Thoma 
Bulgarian Gypsy Dance Parish Alvar 


Reading—Humorous sketch 
Miss Morgan’s selections were notable for their charm 


of composition, and revealed in equally charming style her 


high artistic attainments. She graciously responded to 
several encores. There was a fashionable audience, and 
the evening was a delightful one. 
RnaAr 
W. Dayton Wegefarth was tenor soloist at the Thank 
giving services held at the Northeast Manual Training 
School. Mr. Wegefarth has a beautiful tenor voice, and 
was most enthusiastically received He responded to 
several cncores, and W. Lane Hoffner was his accom 
panist. 
Rene 
Luther Conradi has issued invitations to a piano recita 


Radcliffe, Club, Wednesday 
Miss Radcliffe’s program is in 


by his pupil, Letitia Acorn 


afternoon, December 13 


teresting, and includes Liszt’s Hungarian fantasy, the 
orchestral part to be played on second piano by Mr. ( 
radi 
nner 
The Matinee Musical Club gave its third concert of the 
season Tuesday afternoon, December 5, in its club roon 
1418 Walnut street 


on Classical Oratoria. 


Harvey Watts gave a short lecturs 
Selections from the oratorio 
sung by Florence Hinkle, William H 
Namee and other club members 


Bre »dbeck, one of 


were 


Helen Mi 


Greene 


Viola 
sopranos, and an artist pupil of Perley Dunn Aldrich, sarg 
for the Handel Society of Collegeville, Pa., December 
at its She 
“Fair Ellen,” and groups of songs tha 


Philadelphia's most promising 


midwinter concert was so successful 
Bruch’s cantata, 
she was immediately engaged for the May Festival, wh« 
she will sing “The Children’s Crusade.” 


Mvuetcat CALeNpaR For THE Weex, 
Theodore Thomas Orchestra, Academy of Music, Mondas ve 
December 11; Frederick Stock, conductor: soloist Albert Spald 


violinist 


Song recital, Seldon Miller Acorn Cluh, Monday 
Susanna Dercum, contralto. 

Grand opera, “Lobetanz,” first time in Philadelphia, Me 
Opera House; Mmes. Gadseki, Sparkes, Case. Messrs. | - 
Hinshaw, Witherspoon, Ruysdell; conductor, Alfred Her 

Piano recital, Letitia Radcliffe, Acorn Club, Wednesday after 
December 12. 

Philadelphia Orchestra, Academy of Music, Friday aft n, D 
cember 15; Carl Pohlig, conductor; soloist, Viadimir de Pachma 
pianist. 

Philadelphia Orchestra, Academy of Music, Saturday eve: a, ix 
cember 16; Carl Pohblig, conductor soloist, Viadimir de Pachmar 


plantet. 


Jennie LAmMson 





MUSICAL LINCOLN. 
Neb., December o ) 
noted violinist, will appear at the 
Oliver Theater the first of the year 

nae 


accepted the directorship of the 


Lixcou™ 


Albert Spalding, the 


Arvid 


Germania Singing Society, an organization of about thirty 


Samuelson has 


male voices 
nae 
Che Children’s Piano School, Eighteenth and A streets 
under the management of Carrie W. Pettis and Lulu 


Lakin, is attracting considerable attention. There are sev 
enty-five little girls and boys ranging from eight to fifteen 
years of age being taught to play the piano by means of 
the Fletcher-Kopp method. This school has the support 


and good will of all local musicians due to the careful 


and conscientious work’ carried on and the results pro 
duced 
2 ne 
Sidney Silber, of the University School of Music, will 
give a piano recital in the Temple Theater Monday, De- 
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cember 11. Helen Morris and Marie Allen, pupils of Mr 

Silber, will give recitals before the students of the school 

and their friends December 14 and 10, 
nner 

On the evening of December 16 Rudolph Ganz will give 

a pian 


respectively 


recital in the University Temple under the auspices 


of the University School of Music artist course. Oscar 
Seagle will also appear in these courses about the middle 
of February 


nRne 


J. Frank Frysinger, organist of the First Presbyterian 


Church, will be heard in an organ recital December 12 

Mr. Frysinger recently came to Lincoln from Frederic, 

Md., where he directed the music in the Woman's College 
S a 2 

The Temple Orchestra, under the direction of Carl Fred 

eric Steckelberg, soon will be heard in concert Although 

this organization is largely made up of students it is doing 

remarkable work. The “Surprise” symphony of Haydn 

and the “Figaro” overture by Mozart aré now in rehearsal 
RRA 

Nellie Cave gave a piano recital, with marked success 


before a large audience December <5 in the 


Cheater. 


lemple 


nner 
Harry Duboff, a young local violinist and pupil of Car! 
Frederic Steckelberg, has l 


accepted a posiiion with the Im 


perial String Quartet and will appear with this 


organiza 
tion in the larger cities of the West and Northwest 
W. P. K 
Maude Klotz Wins Ovation. 
Dr. Felix Jaeger, conductor of the Williamsburg Sac 


gerbund, has been congratulated on the splendid program 


given in Brooklyn under his direction, Sunday 
Maude Klotz, the 
was the soloist of occasion, 
ber, the Page's 


question s to 


evening 


December 3 popular young soprano, 


the and after her first num 


song from “Les Huguenots,” 


het 


there was mn 
nudience At 


Phil 


ippe art 


standing with the large 
song called 
When she 
obliged io wait s 


vuld 


“Lorelef,” in which the pianissimo tones at th 


Dr. Jaeger’s request she sang a little 


phy” that created a lot of merriment 


tor her second group she wa me time 


for the applause to subside before she « sing She 


gave Liszt's 


cose were beautiful In Arditi’s “Il Bacio” her trills and 
brilliant crescendos were splendidly effective, while he 
ringing clmax showed the clarity and volume of her vox 


to advantage. Owing to the length of the program, she at 


hrst refused to respond further, but so insistent was th 
demand for an encore that she gave Reichardt’s “In the 
lime of Roses,’ and at its close received an ovation 
The Saengerbund showed the effect of Dr. Jaewer’s ma 
terful training in “Muttersprache by Hewar, and “Wenn 


alle Briinnlein Fliessen,” by Baldam being well sup 


ported by Schmidt's Orchestra 


The final number of the evening was a battle song, “Ger 


manenzug,” by the chorus and orchestra, with Miss Klot 


and W. Janson, baritone, as soloists. Mr. Janson acqui'tes 
himself admirably, and Miss Klotz not only made a charm 
ing picture in the midst of the chorus, but scored heavily 
in her solos, and in the climax her powerful high B flat 
rang clear over the men’s voices So successful wa er 
performance that Dr. Jaeger will repeat it ter in the 


season on a larger scale 


Pizzarelio Decorated by French Government. 


Joseph Pizzarello, the well known New York vocal 
teacher, returned recently from Paris where he received 
from the French Government the title of “Officier d'Aca 
demie” in recognition of his work as an exponent of the 
French school Mr Pizzarello numbers among his pP pil 
many who have gained prominence, among whom are Vir 
ginia Root, soprano soloist with Sousa and His Ban n 
their tour of the world and who the pre mplimented 
highly; Mrs. D. F. Schaup, a successful choir and concert 
singer; Paul Petri. an American who has won praise in 
opera and concert; Leon Campagnola, tenor of the Pari 
Opera House and Monte Carlo Cavin Miss Th. Clement 


a successful French dramatic singer at the 


Nice Opera 


Leon Rice Resting. 


Leon Rice, tenor soloist at Trinity Chapel, New York 
was obliged to abandon his concert date tor past vO 
weeks on account of illness. He has been resting at Clif 
ton, N. J., and will return to his professional duties this 
week. His engagements embrace a series cert } 
New York and New Jersey which will keep him busy u 
til after the New Year 

Harriet Bawden’s Recital in Williamsport. 

Harriet Bawden, the soprano, has been engaged to give 
a song recital at Williamsport, Pa n January 11 M 
Bawden's popularity is growing rap nd it is well d 
served. Her work is of the character that makes lasting 
friends for her, and her sincerity of purpose has won for 
her the admiration of critical musi er 
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The Adventures of 
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with other events 
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Cervantes the Little 


lg is a great man it is because he 
Re | sh gentleman like Don Quixote 
ic indomitable Don Keynoté to the rep- 
Musicac Courter. “His birth and 
have prevented him from acquiring 
and rhythmic grace of Spanish songs 
blood of an old Spanish family is in 
his fame, too, but the union and cor- 
from Spain? I do not call them 
ever, for the first word, El, is pure 
from the Moorish occupation of my 
rf word, Gar, is a remnant of the 
i s now become’ Garonne, the 
ws from the Spanish Pyrenees. EI 
mly the Arabic way of saying 
wl of course, makes Spain the 
Englishmen have knocked the syllables 
ne Latin, Spanish and French words, 
iffered like the other words which the 
up their mongrel mixture of a lan- 
| Garumna, rather belongs to the 
thood I salute him 
irumna, worthy knight errant! You 


of Spanish dance and folksong to 


cian as you art a knight ! 


as 
dica's Sunday Reception. 

Mrs. George W 
of this 


treet, in honor 
United States 


ho in private lite 


nm Sunday afrernoon week 
lence, 8 West Ninth 
wife of the 


Leis 
Ihe 


} 
ninan 


nd Mr hman’s daughter, the 


prima donna hostess 


d in the musical was as 


ba 0 


this season) 


program 
(who toured in con 
Blanche Duffield 
Harry 


tmney 


ll-Benedict, contralto, and 


Mrs. Carrie Jacoby’s WorB, 


osef Lhev 


Eames-Gogorza 


Artists Co 


\ 


entiv this season m 


Known 1 


ll play t me out of 


aching with Herzberg. 


New 


unfathng taste, 


York al a 


resumed 


manist ot 


has het 


lownsend Fellows’ studio) 


bail \ 
guiding pupils along the 


Her instruction is especially valu 
in the musical centers 


ot the 


ne residence 


cation with many 


Mrs 


Palisade 


Jacoby 1s 


Park, 


f our day 


6 Grand avenue 


inne a Midwinter Star. 

o will be New 
tour of 
Charl 


town concerts 


Russian pianist, wl in 


will make a 


inter season, 


ranagement of Loudon G 
irmonic Society 


Mr 


under the direc- 
Lhevinne’s fifth 


for Hippodrome Concert 
ind R. E. Johnston have arranged 
t En 


lrome, 


presen Eames and Emilio 


ma 


Sunday evening, 


t Ping | y 
Ve Popular 


prices will pre 


vast auditorium will 


these 


ppearance of 


coaching pt 


Max 


ac 


wrams with 


nists are studying the art of 


ssistant to artists and 


thar In 


the 


capacity 


npaniment for 


will be interested in the the 


tact that 
“Girl 
Christmas 


nt Puccini's 
Wor Tex yn 








Clifford Lott’s New York Recital. 

Clifford Lott, an American baritone who is very pepular 
in the Middle West and on the Pacific Coast, appeared 
before his first New York audience at the Belasco Thea- 
ter Monday afternoon of this week. Mr. Lott is a friend 
and pupil of Herbert Witherspoon, basso of the Metro- 
politan Opera Company, and he likewise numbers many 
other artists those interested in his 
Assisted at the piano by Mrs. Lott, the baritone 


celebrated among 
career 


gave the following program: 


Hear Me, Ye Winds and Waves (Scipio) veeees Mandel 
Vittoria ‘ Carissimi 
Creation Hymn . Beethoven 
Am Meer ‘an . . Schubert 
Schoene Wiege Meiner Leiden . Schumann 
Die Rose, Die Lilie ..... Schumann 
Murmuring Zephyr _ Jensen 
Gewitternacht .. Franz 
EO. EMIS fos on cc Papi Ni de ga bisevcdehssccutedudeveinthiee . Brahms 
Traum! Borgen und Pfeil srahms 
In der Dammerung . Bechgaard 
Boatman's Song . Sinding 
Fuer Dich Chase 
Daheim j Kaun 
The Butterfly Waldo. Chase 
The Cossack .Sidney Homer 
The Eden Rose Arthur Foote 
Love Me, if I Live Arthur Foote 
Hlighland’s Toy William Stickles 


The theater was filled by a distinguished audience in 
which there were representatives from the ranks of fash- 


ion as well as hosts from the musical world. Mr. anJ 








CLIFFORD 


LOTT 


Mrs. Lott received a friendly greeting when they 
appeared for the first group and before Mr. Lott reacheJ 
Beethoven's noble had 
those qualities of voice and training which ought to estab 
lish any singer in the esteem of the critical. Mr. Lott's 
is a high, pure baritone, resonant in the medium 
and lower registers and sweet and flexible in the upper 
range. 
the opening 
“Vittoria 


very 


“Creation’ Hymn” he disclosed 


voice 


His distinct enunciation and dignity were marked 
Handel 


mio ¢ ore” 


in 
of 


recitative and air. His singing 
more evidence of finished 
style, and in the Beethoven number the singer’s interpre 


tation was truly impressive 


gave 


By the rendition of the Schubert and Schumann lieder 
Mr. Lott showed himself well equipped in exacting essen- 
tials of lieder singing. Jensen's “Murmuring Zephyr” 


was sung in English, and it was English of the pures 
Mr. Lott sounded the dramatic note in Franz’s setting for 
“Gewitternacht,” and then came the winning “ Mainacht” 
of Brahms, delivered with beautiful legato. The “Borgen 
und Pfeil,” of Brahms which followed had the manly ring 
demanded 

Che third group opened with the song “In the Twilight” 
by the Dutch composer Bechgaard; this proved an agree 
able selection, in fact so agreeable that one would glad!y 
hear the song again. Sinding’s “Boatman’s Song” bore 
the spray of the waves, and Hugo Kaun’s beautiful lied, 
“Daheim,” 

Phe 
as the classics and the singer was closely followed to the 
| 


close, 


was among the numbers redemanded. 
English songs aroused as much of a demonstration 


when he was called back with enthusiasm and com- 
pelled to grant the final encore. For >this he gave “To 
Mrs. Lott's 
sympathetic and musi- 


cal, her command of the piano is excellent from every 


Anthea,” by Hatton, a fervent romantic song. 
accompaniments were thoroughly 


point of view, and she proved herself the loveliest of helo- 
mates by the support she afforded the singer. * 

During the season Mr. Lott will be heard at other co.- 
certs in and around New York. He and Mrs. Lott have 
already made a host of friends. 


OBITUAR’ 


Edouardo Missiano. 

Edouardo Missiano, a baritone who sang secondary 
roles at the Metropolitan Opera House, died suddenly of 
heart disease, Wednesday evening, at the home of his 
friend, Ciro Liguori, at 84 Sixth avenue, New York. Sig- 
nor Missiano had been invited to dine at the Liguori 
apartment and while seated at the dinner table he became 
ill and passed away before the doctor arrived. 

The deceased singer was an old friend of Caruso; both 





were born in Naples, and there is a romantic story back 
of the friends which shows what queer pranks are played 
by Fate. Missiano was a member of a once wealthy fam- 
Mis- 
siano was the first to discover Caruso’s voice and’ bring 
him to a teacher. After the tenor became famous he re- 
visited Naples five years ago and then learned that his 
former friend and benefactor had become poor. Through 
Caruso’s influence Missiano received an engagement to 
sing minor parts at the Metropolitan. In Italy the bari- 
tone had made little reputation beyond what is expected of 
a singer who is a good amateur. 

Missiano’s remains were sent back to Naples on the 


ily in Naples when Caruso was still in his ‘teens. 





steamer Duca d’Abruzzi, which sailed from New York 
last Saturday. The dead singer leaves a widow and 
three children in Naples. 
FORT WORTH MUSIC. 
Fort Worrn, Tex., November 30, 1911 


A Liszt memorial program was given at Byers’ Opera 
House Sunday afternoon, November 26, under the auspices 
of the Harmony Club. The club was assisted by a number 
of prominent professionals, and an audience that filled 
the Opera House was generous in its appreciation of the 
program. S. S. Losh’s rend'tion of the “Second Rhap- 
sodie’’ was probably the best performance of this popular 
number ever given by a local pianist. In addition-to being 
a singer of ability, Mr. Losh proved himself a master of 
the piano. Mrs. R. I. Merrill, soloist of the Harmony 
Club, sang “Die Loreley” most expressively, the sustained 
high G at the close being most artistically taken. Clarence 
Marshall sang “The Ancestral Tomb” and “The Fisher 
Boy,” displaying a rich baritone voice of unusual power. 
Mrs. C. H. Zane-Cetti was warmly applauded for her 
fine rendition of “The Erl King,” and Marian Dougl-s 
played with her accustomed artistry the “Sixth Rhapsodiec.” 
Clyde Whitlock, violin’st, played the “Elegy” with a wealth 
of artistic feeling and expression, and Mr. and Mrs. 
George Weiler were heard in the “Hungarian Fantasia” 
for two pianos, which was a most glorious piece of work. 
These two accomplished pianists are becoming famous for 
their excellent double piano work. The Harmony Club 
sang the Angels’ Chorus, “The Bonds are Fall'n,” from 
“St. Elizabeth.” 

zene 

The musical faculty of Texas Christian University gave 
a recital during the past month to a large and appreciative 
audience. The faculty consists of Director F. Arthur 
Johnson, pianist; Lucy Ault, violinist; F. W. Cuprien, 
tenor, and Harold Techau, pianist. Mr. Johnson was 
heard to advantage in a Beethoven sonata, a beautiful 
group of MacDowell selections and several of his own 
compositions,, which were very pleasing. Mr. Cuprien 
sang “Celeste Aida” in splendid voice, also a couple of 
Schumann numbers and “Persian Serenade,” by Colyn. 
Miss Ault is a violinist of ability, and her name on ‘a 
program is always a guarantee of enjoyment. She played 
the Bruch concerto, op. 26, with beautiful tone and keen 
musical intelligence. A group of Kreisler numbers brought 
much applause. Mr. Techau was the accomplished ac- 
companist and added much to the general pleasure of the 
evening. 

nee 

Music lovers of Fort Worth are indebted to Paul Pal- 
mer, the energetic secretary of the board of trade, for 
the pleasure of hearing the United States Marine Band in 
two concerts recently. The large Coliseum was completely 
filled for the night concert. 


nee 
The writer recently had the pleasure of a personal in- 
terview with the distinguished American composer, 


Charles Wakefield Cadman, who was en route to Houston, 
where he gave his famous Indian Music Talks. He will 
return to Fort Worth in January, when he will give his 
delightful recital under the Harmony Club management 
J. F. R. 
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CHICA Ill., December 9, tott 
ing, the noted violinist, was the soloist at 
day afternoon and Saturday evening con- 
lore Thomas Orchestra this week. Mr. 
been chosen to go East with the or- 
veek, played the Elgar concerto for violin, 
was heard in America for the first time on 
Vir. Spalding draws from his instrument a 
ill of beauty, warmth and purity. His success 
erwhelming, being recalled many times to acknowl- 
of a delighted audience, » He wisely re 
re \s to the concerto itself the 
written in the same vein that 
es most of the work of this English composer, 
erto does not add anything startling to 


Mr. Stock conducted all the num 
re and he, too, came in for a large part 


nue 
was present at Music Hall last Friday 
er & when a joint recital was given by 
" violinist,. and Arthur van 


iritone The main feature of the program 
oncertstueck, op. 84, in F sharp minor, by 
rk has been fully analyzed by the Euro- 


ident f THe Musicat Courter. Only ex- 
ppreciation are to be registered for the 


nner in which the new concerto was rendered 
vell, w upreme in her art The audi 
enthusiastic, and at the conclusion of the num 
ed as an encore one of the Hungarian dances 
Mi Powell's other selections consisted of 

d Allegro,” by Puggnani-Kreisler; Cou- 

La Fleuri a Mozart rondo, Russian 

Cui, the Airs Russes” by Wieniawski, in 

e scored heavily Arthur van Eweyk, one 

re t lieder singers of the present day, was 
Greisengesang,” “Sei Mir Gegruesst” 

ler Musensohn In this group the artist revealed 
bas iritone voice, remarkably well placed and 
rpretation of these numbers, as well as 
Edward,” “Requiem,” by Sidney Homer, and 
Land,” by Kaun, were most interesting. His 


his delivery exact and his enunciation is 
lhe recital was one of the best heard this sea 
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son in Chicago, and it is to be hoped that Chicago will 
soon have the pleasure of hearing both Maud Powell and 
Mr. van Eweyk in a return engagement. 

nner 

The Bush Temple Conservatory announces a students’ 
recital in Bush Temple Recital Hall on Friday evening, 
December 15. The program will be given by Alice Baker, 
pianist; Vera Verbarg, violinist; Ella Kolar, contralto; 
Josepha Then, soprano, and Almeda Wadhams, accom- 
panist. 

nme 

The first concert of the Chicago Madrigal Club will 
take place at Music Hall, Thursday evening, December 
14. The club is under the direction of David A. Clip- 
pinger. 

eRe 

Kenneth M. Bradley, director of the Bush Temple Con- 

rvatory, delivered two lectures in Mishawaka last week— 
one before the High School and the other before the 
Woman’s Club. Mr. Bradley is engaged for five more 
lectures before the club. The other dates are in January, 
March and April. 

nner 

A large and enthusiastic meeting of graduates of the 
American Conservatory was held on November 28 to form 
a permanent Alumni Association. The following were 
elected officers: Karmena Joplin, president; Mrs. Emil W. 
Ritter, vice-president; Mrs. Walter Nieman, recording 
secretary; Tilla Marsh Lurton, corresponding secretary; 
Frank van Dusen, treasurer. The following were ap- 
pointed as honorary vice-presidents, representing different 
States: Irene Lovette-Joiner, Andalusia, Ala.; Mrs. H. L. 
Denis, Little Rock, Ark.; Jessie Hood, Avalon, Cal.; 
Grace Walter, Idaho Springs, Col.; Nellie d'Norville, 
Washington, D. C.; Florence Phares, Eagle Lake, Fla.; 
May Morgan, Lincoln, Ill; Una Clayson, Ind‘dnapolis, 
Ind.; Mrs. B. O. Marsh, Decorzh, Ia.; Mrs. R. J. Whit- 
field, Fort Scott, Kan.; Tommy Lyle Waller, Morganfield, 
Ky.; Martha Hauser, Pontiac, Mich.; Christine Ostroot, 
Canton, S. Dak.; Clara Niolan, Meridian, Miss.; Olga 
Kuechler, Brunswick, Mo.; Ernestine Prouty, Helena, 
Mont.; Nora Neal, Clay Center, Kan.; Arthur Goranson, 
Jamestown, N. Y.: May Walker, Kenton, Ohio; Ethyl 
Watkins, Okmulgee, Okla.; William T. Gaskins, Corn- 
wallis, Ore.; George Weiler, Fort Worth, Tex.; W. 0. 
L. Robinson, Farmington, Utah; Rose Ireland, Seattle, 
Wash.: Melissa Osbourne, Darlington, Wis. 

RRR, 

The violin department of the Bush Temple Conserva- 
tory is under the direction of Guy Woodard, who has a 
large class of talented students. Beside possessing the 
necessary talent for an artist and teacher Mr. Woodard 
has been fortunate in securing the unusual advantages of 
training under artists of wide reputation. His European 
study was followed under Emil Sauret, Charles Batus 
(who taught Maud Powell), and with Marteau, whose first 
assistant he was for some time. After a concert tour in 
Europe ke served .as concert master of the St. Paul Sym- 
phony Orchestra and the Chicago Symphony Orchestra. 
Together with the duties demanded by a large class of stu- 
dents and the increased number of concert engagements, 
Mr. Woodard is one of the busiest men in Chicago. The 
Bush Temple Conservatory is to be congratulated on hav- 
ing such a capable artist. 

nRre 

Willard Fitch and Charles Hutzler, professional pupils 
of Hanna Butler, have been engaged to sing for the Nike 
Club on December 15. Another professional pupil of Mrs. 
Butler, Harriet Gregg, will sing before the North End 
Woman's Club on December 12. Mrs. Butler has beea 
very busy this season teaching at the Cosmopolitan School 
and appearing in concert and recital. 

nner” 

Ephra Vogelsang, soprano, is very busy this season fur- 

hishing programs for the elite of the society here and also 


appearing on programs before prominent women’s clubs of 
Chicago. Miss Vogelsang’s class is reported to be large 
this season and her studios in the Fine Arts Building are 
the scene of social recitals. 

neue 

The following letter has been received at this office from 
Albert Borroff : 

My Dear Sirs—As a singer who wishes to see the largest measure 
of general benefit derivel from the productions given by the Chicago 
Opera Company this year, I wish to call attention to one lesson 
which the opera may teach, one which is sadly needed in Chicago. 
We must learn to classify voices. As the situation is now, a lack 
of information on the subject causes various regrettable errors in 
judgment. A woman with a high voice is asked to sing any part 
that happens to be written for a soprano, regardless of the demands 
of the music, which may be for a light, lyric or a dramatic soprano. 
The same condition exists with other voices. The difference between 
a mezzo soprano and a contralto and between a baritone and a bass 
seems to be the last thing for consideration when choral societies 
engage their singers for an oratorio performance. This lesson ot 
classification the opera will teach if we go to listen with our minds 
alert to accept the good with understanding judgment The soprano 
who sings Marguerita in “Faust’’ will not be heard as Valentina in 
the “Huguenots”; the tenor who sings Walter in the “Meister 
singer” will not sing Rudolpho in “La Boheme,” and so on. We 
have learned many lessons from our symphony orchestra, and now 
that our opera company appears to have become a permanent insti- 
tution we may hope that the audience will note that the singers 
come in for proper classification. This understood, and the efforts 
of light sopranos to sing “Dich Theure Halle,” and of heavy tenors 
wheezing through love ditties will be a thing of the past, short 
voices will be unknown, and we hope to be regarded as musician 
Very truly yours, 


ALsert Borrorr. 
nner 
The Saturday afternoon recital of December 16, to be 
given by the American Conservatory, will include a trio 
for piano, violin and cello by Leo Sowerby, a musician 
fifteen years of age, possessing unusual gifts. It will be 
played by Gertrude Steinkraus, Albert Kline and Mr. So- 
werby. Advanced pupils of Karleton Hackett and Heniot 
Levy will also take part in the program. 
nur 
Sunday afternoon, December 3, Efrem Zimbalist, vio- 
linist, who, since his appearance with the Theodore Thomas 
Orchestra, has been called in this part of the country “the 
sensation of the season,” made his first appearance in re- 
cital under the direction of F. Wight Neumann at the 
Studebaker Theater. The program was as follows 


as well as singers. 





CORRE INE oss chp 6 kas cod u abv ne chek ty Owe Kase cides 
Chaconne (for violin alone) 
SNS ON Ue Ma aks cin. 0 che hE 4s bh Ron bw ec eset anes 

Prelude. 

Siciliene. 

Menuet. 

Largo. 

Finale, 
patent DORs. iii sg oss oink hod conven barca’ Tschaikowsky 
Hungarian Dance, D minor. ..........0eeec see cseecese cece se Brahms 
Pema: Cae, TE Ger. corks oe da deeis coh vesckabesseasanes Brahms 
OUI oF hain cp cS pe nmuk ca areees thawed coek i vvebauree Drdla 
Hexentanz ..... buwinswvsséasdpuners os stent Paganim 


Glancing over s e \aaielhiaee on the program one would 
readily understand that this young Russian virtuoso is a 
deep thinker, a serious artist who does not want to elec- 
trify his hearers, but prefers to win them over by the 
catholicity of his selections. The young wizard of the 
violin played each number admirably. So much has been 
said about his remarkable technic, his wonderful tone, his 
admirable bowing, his poetic and temperamental reading 
that to analyze separately each number would only neces- 
sitate a repetition of superlatives. His success was over- 
whelming, and F. Wight Neumann announces a return 
engagement on Sunday afternoon, January 7. 

nee 

The Lakeview Musical Society gave a concert Monday, 
December 4. The program was presented by Mary Wood 
Chase, pianist, and Luella Chilson Ohrman, sopranv, Both 
artists won their customary success, 

nner 

A Shakespeare program was given in the MacBurney 
studios on Friday evening, December 1, by Merle M. 
Meagley, bass baritone, and a professional pup'] and as- 
sistant to Thomas N. MacBurney. Mr. Meagley, who was 
heard a year or so ago at one of the MacBurney recitals, 
shows marked improvement and sang with splendid un- 
derstanding of the text and with good musicianship. Fol- 
lowing the footsteps of his teacher this young artist's dic- 
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The Mac- 


tion is excellent and his work praiseworthy. 
Burney studio recitals have been so far very interesting, 
and the standard of the work speaks well for this vocal 
teacher. 


Clarence Whitehill, bass baritone, formerly of the 
Metropolitan Opera Company, and now with the Chicago- 
Philadelphia Opera Company, appeared before the Ama- 
teur Musical Club on Monday, December 4, at the Whit- 
ney Opera House. His program comprised selections by 
Schubert, Tschaikowsky, Bizet, Homer, Brahms, Wolf and 
Strauss. 
Whitney 
success was overwhelming. 
mRne 

Frederick Martin, bass, of New York, and Mabel Sharp 
Herdien, soprano, as two solo artists engaged for the two 
performances of Handel's “Messiah,” to be given in the 
Auditorium Thaeter by the Apollo Musical Club of three 
hundred singers on evening, and 
The sale of seats for 
both performances is reported by Carl D 


The large audience, which practically filled the 


Theater, was enthusiastic, and the recitalist’s 


Friday December 29 


Friday evening, January 5 single 
Kinsey, secre- 
tary, to be exceptionally heavy It is fully expected that 
“The Messiah” will be sung to two capacity audiences this 
year. 


RRR 


Edna Gunnar Peterson, pianist, of Chicago, was the so 
loist the St. Paul 
playing Rudolph Ganz’s concertstiick in B minor. 


week, 
The 


with Symphony Orchestra this 


St. Paul News of December 4, 1911, said 


FIFTH “POP” IS GREATEST HIT OF SEASON SO FAR 
Two Pianists Feature or Porutar Sunpay Britt, 
The fifth popular concert reached the high-water mark of at 








tendance and of interest Then came a Mozart concerto for two 
pieces (No. 10, E flat major), played by Edna Gunnar Peterson, 
Rudolph Ganz, her teacher, and the orchestra. The number is rich 
in lilting melody. A few simple themes are used over and over, 
each time with a different harmonic treatment and instrumental 
coloring, just as a ballet gains in interest by the changing color ot 
the spotlight from blue to red, to green or to yellow. The melody 
ripples from piano to orchestra and back, each performer working 
out his share with delicate tracery, sympathetic rhythm and faultless 
technic. Miss Peterson showed here a delicacy of touch as well a 
absolute accuracy in rhythm Mr. Ganz, as already shown, has a 
complete command of the keyboard, especially a very soft, rich 
delicate trill. 

The main point of interest on the program was the “Concert 
stick” in B minor, by Rudolph Ganz, played by Miss Peter 
son and conducted by Mr. Ganz himself The work was very co 


The 
time and showed physical sta 


dially received was working fortissimo most of the 





pianist 





endurance as well as good 


soft trill 


sina and 


sense, perfect time, smooth scale work, a and a general 


all-around musicianship that stamps ber as a coming artist of merit 











No one can judge of a conductor before a strange orchestra, no 
can one grasp a monumental effort in one hearing, but one ca 
readily see that Ganz, the conductor or the composer, is secondary 
to Ganz, the masterly interpreter of piano scores The “Concert 
etiick” is hard to follow—its tonality is deeply involved, its melody 
stutters sometimes with irrelevant chords and scales, the brasses 
overrun and submerge the composer's more delicate entions, It 
is rich in themes, but no one of them is so worked out as to make 
a memorable impression on the ordinary listener The cadenza is 
masterly, because it is confined to the viano. On the whole, the 


first impréssion of the work is that it is good but not great; scholarly 


in construction, but not with inspiration Ganz, the 


inspired 


heart-gripping 


composer, is a worthy schola Ganz, the pianist, is an 


master.—St. Paul News, December 4, 1911 


“POP” DRAWS THRONG 
Biecest Arresnoon Hovse or Season Hears Orcuestra, 
Ruvotrn GANz aNo Miss Pererson, 
The largest Sunday afternoon audience of the season filled th 
parquet and both balconies of the Auditorium. yesterday the 





St. Paul Symphony Orchestra gave the fifth popular concert of the 





current series No doubt thie was largely d to an unusually at 
tractive program, but a great deal of interest centered in the see 
ond appearance this season of Rudolph Ganz, the Swiss virtuoso, 
who was featured on the program in a tricle capacity—as pianist 
composer and conductor, and shared special honors with Edna Gun 
nar Peterson, of Chicago, a pupil of his 

The orchestra played in especially good form, scoring its most 
conspicuous success, perhaps, in the lovely “Carmen” Suite No. 1, 


of which the second part, the “\Aragonaise and the finale, “Les 


Toreadors,” were played with a wost infectious abandon and rhythe 
The 
“Toreador” 

\nother 


audience insisted on a repetition of the perennially popular 


march and song. 
number which reflected great 
and conductor, as well as upon the assisting soloists 


orchestra 
was the Mozart 
the latter being 
often, for 


credit upon. the 
concerto No. 10 in E flat 
played by Mr 


some reason or other 


major, for two 
and Miss Peterson. It is not 
Mozart 


He is so frequently 


anos 


(ang very 


that the real music's spirit_of eternal 


youth—is interpreted made to sound pedantic 


and overschooled, whereas the indescribable freshness and 


of his works should be altogether 


grace 
remote from any such suggestion, 


The concerto was a delight from the standpoints of conception and 


execution alike, and its very good ensemble effects seemed aruch 
more the result of underlying sympathy among the musicians than 
of metronomic precision in their performance 

Mr. Ganz’s wonderfal breadth and sureness of style, his deep 
musical onderstanding and welcome simplicidity of manner have 
become known, especially of late, in St. Paul, and it was, to’ be 
expected that the “Concertetiick.” his own com -osition, through 
which he. directed the orchestra while Miss Peterson played the 


piano score, should show sound musicianship, and be of a vigorous 
red-blooded nature heen 
fairer to the orthestra acquire some of 
the finesse and polish that were 


One or two more reheafeals would have 


giving it am oppertuntty to 


lacking in the performance, but, the 





burden being more than equally shared by Miss Peterson, who is a 
remarkable little artist, the effect was good 

Although very young, and somewhat frail looking, she plays with 
striking force and authority, and has acquired a tremendous amount 


ef technical dexterity. After all, though, the quality that stamps 


her unmistakably an artist, is the deep, musical intuition that guides 
her performance throughout, and the unfailing taste of her 
Her best 


cadenza, 


inter 
pretations 
beautiful 


certo came in the 
Here the con 


oser shows mozt distinctly the personality that his audiences hav« 


opportunity in the cor very 


which is the gem of the work 


recognized in him as a performer—the happy Teutonic mixture of 


virility and poetry, with perfect freedom from anything like weak 


morbid sentiment. 
After both 
Garz modestly 


recalis, Mr 


performance of his 


concerted numbers there were repeated 
refusing to share them after the 
Miss finally 


of Tschaikowsky, which she did in ar 


wh composition, and Peterson 
“Meditation” 


tie manner. 


returned to play the 


eminently artis 


It is probable that slight nervousness was responsible for certair 


little mannerisms which marked her playing, hut these she car 
easily overcome, being young and possessed of really wonderful 
talent which will, no doubt, put her in the fromt rank of Americar 
pianists in due course of time St. Paul Pioneer Press, Decen 





4, I9tt 


The first Campanini Sunday concert took place at the 


Auditorium Sunday afternoon, December 3. The program 
was devoted to a performance of Verdi's “Requiem Mass” 
by the orchestra and chorus of the Chicago Grand Opera 
Company, under the directorship of Campanini 
by Jane Osborne-Hannah, soprano; Marta 


Henri 


assisted 
Wittkowska 
contralto; George Hamlin, tenor, and Scott, bass, 
all members of the company George Hamlin made his 
debut on this occasion with the Chicago Grand Opera 
Company This artist’s work is too well known in ora 
torio to necessitate further comment, He was at his hest 
and scored heavily. Jane Oshorne-Hannah, a popular artist 
and a beautiful soprano, is more at ease in operatic roles 
Marta Wittkowska, who sang the 
fairly good account of herself 
Henri Scott, who completed the quartet, discloseda superb 


organ in the basso role and proved as good an 


than in oratorio work 


contralto part, gave a 


oratorio 


j 


His success was well deserved 


The orchestra on many instances completely drowned the 


singer as an operatic one 


voices of the singers 

zeaur 

of the usual Saturday afternoon 
pupils of the Sherwood Music 
School opened with the nocturne in F major by Schumann 


Last week’s 


recitals given.-by 


program 
the 


and the rhapsody in F minor by Henselt, played by Flor- 
ence Hanna. Myrtle Deacon, another pupil, played Scot 
tish tone pictures by MacDowell; . polonaise, No. 5s, by 
Foote, and “Night Has a Thousand Eyes” by Dewey. Th 
work of both pupils was creditable 
nae 
The eighth Aeolian recital at Music Hall last Tuesday 


afternoon, December 5, brought forth Marion Green, basso, 
as soloist. The gifted Chicago singer is but seldom heard 
in his own town outside of church work and this is to be 
his 


regretted since he always affords pleasure to many 


admirers. On this occasion he was exceptionally well re 
ceived and. won a well deserved success. Mr 
heard in Verdi's ‘aria “From the Accursed” (Requiem), 
Homer’s “A Banjo Song,” aria from “Falstaff.” “When 1 
Was a Page,” and “Serenade of Mephisto,” the 
“Damnation of Faust.” He sang beautifully, disclosing a 
voice of great volume, large compass, well placed and used 


The 


Green was 


from 


his delivery is excellent and his enunciation faultless 


soloist was ably supported by James G. MacDermid at 
the Pianola Piano. Mr. MacDermid also played several 
soli on the Pianola. A large and enthusiastic audience 


was present. 
\ 


Lulu Jones Downing, composer-pianist, is winning suc 


I ooking over 
the many clippings received it might he of interest to pub- 
(TIL) Even 


cess with her work wherever she is heard 


lish the following criticism in the Galeshurg 
ing Mail of Friday, November 17, 1011: 





The esthetic senses were giver their tern 7 la fternoon dur 
ing the rendition of the preeraw om Maric and Art One of 
most wordrrfully pleasing. enjovable and entrancit 
grams ever offered an audience in this city was given 
Downing, one of Tilinois’ foremost descriptive compesers, at the 
piano, and Reatrice Hubbell-Plammer, soprar 

All of the music on the erogram was of Mrs. Dowring’s wn 
composition and demonetrated ber entire fitress to be c'aceed as 
f the leading composers of the ace 

The first theee songs on the program were “Apoaritions bs ‘ 


whete” and “Lifes Twilight.” 


Following these Mrs. Downing read the “Pipes of Pa by Ce 


Farning. iNtustratinge ber readine with musical deseription« 

The next songs were two child's sengs, “Go to Slee Song and 
In the Night.” 

Following these were two piano selections (mood ems) Sur 
cet nd Evening Bell” and “From Memory Land,” by Mrs. Downing 
The. mousical program wee closed by a serics of songs depicting 
arious musical, character sketches< These were “A Sonnet from 
the Portuguese.” “Only a Rose.” “Violets Love's Song.” “Tune.” 
from “A Day and Its Dream.” 

The entire musical program was full of beauty and the com 
poser’s offerings were wonderful depictions of the vital things of 
life 


nar 
Celéne Loveland was the recipient of warm 
the occasion of the Illinois Day reception, December 2, 


praise on 








given by the Daughters of 1812 in the Red Room of th 
LaSalle Hotel. At 


encore was 


the close of her piano selections 3n 


enthusiastically and afterward a 
standing vote of thanks was tendered the young lady for 


¢} 


the musical treat of the afternoon 


requested 


Comments on her ex 
quisite musicianship and masterly technic were many, whik 


the peculiar sympathy of her tone regard of the 


won the 


most indifferent to music 
Rare, 
Dr. Ludwig Wiillner, the 
hed, 


season at the 


great exponent of the German 
will make his only Chicago appearance in recital this 
Studebaker Sunday 


Wight 


Theater on afternoon, 


December 17, the direction of | 


Rnne 


The annual carnival for the benefit of the Chicago 


under Neumann 


Fire 


men wil] be held in the Coliseum January 2 to 6, 1912, in 








clusive, and the music will be furnished by Bailmann’s 
Orchestra of seventy-five men, assisted by the Herman 
Devries Operatic Quartet and a choru f twenty-five 
prominent young society women, all pupils of Herman 
Devries Mr. Ballmann and his orchestra need 1 ntr 
duction to the Chicago mus oving public and the Her 
man Devries Operatic Quartet isting of Esther Peas 
son, soprano; Tlelen Devlin, contralt Loro G tenor 
ind Lester Luther, basso, is wel! known and has just re 
turned from uccessful neert r of the South I 
program w de scenes from operas which have been 

earsed der the directio f Herman Devries Mem 
eTs f the Devri (peratic Wuartet andl the } 
Orchestra will al eard .n classic and popular sel 
t ns 

nrnre 

\ large and enthusiastic audience heard the first cencert 
ot the season of the Chicawo Mendelssohn Club which has 
entered upon its eighteenth seasor Th oncert proved 
to be one of the best ever give y this soctety u t ‘ 
direction of Harrison M. Wild orus sang beaut 
tully and showed the result of s1 training The at 
tacks were precise, the ensemble excellent, the climaxes well 
vandied and the shading refined His Mammy’: Dream 
by Arthur Dunham, nducted by the composer, proved 
that this Chicago organist ts i evel nposer and 
the success of his work was we deserved 

Rene Deve 
Columbia University Music. 

The Department of Music of ia University, New 
York, announces the fi wing recitals and concert pe 
to the public, to be given at 4.10 P. M. as indicated 

January 9—Organ recital with soloist, St. Pauls Chapel 

January 16—Urgan recital wit! a t tf rau 
Chapel 

January 23—Lecture recita grand opera, Ear! Hal 

January 30—Organ recital wit lotst st Paul’ 
Chapel 

Februar 6—Or recital with t st Paul 
Chapel 

February 13—Organ if with ist, St aul’s 
( hapel 

February 20—Organ  recit wit! joist, St. Pa 
hapel 

February 27—Organ recital witl oloist, St. Pa 
Chapel 

March 6—Concert of chamber 1Si¢ Horace Man Au 
ditormim 

March 13—~Concert f umber mu Horace Man 
\uditorium 

March 20—Concert of chamber music, Horace Mann 

ditorium 

March 20—Lecture recital i grand pera, | Hall 

April 3—Recital of French music, Horace Ma Audi 
torium 

April 10—Concert of chamber music, Horace Ma \ 


ditormm 


April 15 Piano recital, Horace Mann Audittoriun 

April 22—Concert of umber music, Horace Man Au 
citormm 

April 29—Recital for two pianos, Horace Mann Audi 

rium 

May 6—Concert of original compositions, Horace Mann 


Auditorium. (By students of the Department of Music.) 


Parlow's New York Recital, January 4. 


Kathleen Parlow is to give her New York re 
Carnegie Hall, Thursday afternoon, January 4, when t 
violinist will be assisted at the piano by Kurt 5S dler 
Miss Parlow has a number of New York appear es be 
fore the day of her recital. She is to be the soloist with 
the New York Philharmonic Society in Carnegie Hall for 
the pair of concerts Thurslay evening, December 28, and 
Friday afternoon, December 29. Miss Parlow will play 
the Beethoven concerto at these concerts. Previous to her 
second trip West this season, Miss Parlow is to play it 
me of the Bagby oncert it tl Waldert-Astoria 
once with the Liederkranz Society and at one of the Sun 


day evening concerts at the Metropolitan Opera House 
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A NEW WAGNERIAN TENOR. 








tenor, who has 
at Covent Gar- 


new Wagnerian 


succt Ring” 
the culminating point 
last Bayreuth 
“Der Ring” 


artistic success of the festival. 


ss in “Der 


» have reacned 


en he was engaged for the 


is conception of the roles in 
ide the 





eat success at Bayreuth naturally made 
the hour in operatic circles, and led to 
it Covent Garden and his appearance at 
tan Opera House, New York, in December, 
re-engagement for next year’s Bay- 
Festi His Loge in “Das Rheingold” and also 
rsifal are roles which he has studied under Siegfried 
er. Alt gh his career has for the last three years 
eteo! s position has not been gained without 
rk and experience covering a period of four- 
le made his first appearance at the Stadt 

Fre 1897, where he stayed three years. 


19000 Mr. Hensel made his bow at the Frankfort-am- 
Oper | is Lionel in Flotow’s “Martha,” and 
1ined many seasons, appearing in lyric roles 

e is not only an ideal representative 

n Wagner’s music dramas, but he is equally 

more lyric operas of the old French and 

which call for rare vocalization. His suc 

rt peras are remembered as great per- 

His opportunity came in 1906 when he was 


engaged for the Imperial Opera House at Wiesbaden, 
where he appeared as Masaniello, Prophet, Erik in “Fly- 
ing Dutchman,” Stolzing in “Meistersinger” and Tann- 
hauser, quickly followed by Loge, Lohengrin and Sieg- 
mund; only a year later his career was crowned by an 
appearance in the Wagnerian roles of Siegfried in “Sieg- 
fried” and “Gétterdammerung.” 

Every year during May at the Imperial Opera House, 
Wiesbaden, a festival is held, the Kaiser selecting the 
artists and operas. Mr. Hensel has been the principal 
tenor there for the last three years. At the festival last 
May, when three gala performances were given, Mr. Hen- 
sel was, after each performance, sent for by His Majesty, 
who complimented the singer and conversed with him for 
about twenty minutes on each occasion. 

In 1910 Mr. Hensel was commanded by His Majesty to 
sing in a gala performance of the “Postillon of Lon- 
at the Imperial Opera House in Berlin before 2 
brilliant audience. 

Mr. Hensel combines all the qualities which go to the 
making of a great artist; the youthful quality of voice, 
brilliant high notes, warmth of delivery and artistic sing- 


jumeau” 


ing and acting. His good figure and splendid stage pres- 
ence remind one of Max Alvary, whose artistic mantle 
Mr. Hensel appears to have inherited. He is noted for 


the magnificence of his costumes, which he designs himself. 


The son of a manufacturer Mr. Hensel was born in 
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Neustadt, a small town in Southern Germany, some thirty- 
odd years ago, and was destined for a commercial career, 
but finding music more to his taste he began the study of 
singing with Gustav Walter in Vienna, and later under 
Maestro Emerich at Milan. He is Court singer to the 
Grand Duke of Baden. 





Gardner Lamson’s Song Recital. 


Gardner Lamson, an American bass-baritone, who sings 
German with greater purity than most Germans, gave a 
song recital in Carnegie Lyceum, New York, Thursday 
afternoon of last week. The pregram, devoted entirely 
to German lieder, arias and a group of Chadwick’s songs, 
was as follows: 


I ia bua wins 00's 60h badicins bets 00 see cenccseegenneas Schumann 
is RE oir is re aab rake ches anc cnsececesadunee Schumann 
ey gg ere err rer rt Te Tree rere Pere ee eee Schumann 
Sa ES ioicnss ce than hi beeehaes comeeeepecascsse Schumann 
An jenem Tag (Hans Heiling)..............-.eeeese00% Marschner 
Faw Tien De i io i ais na Pea cn checrcitaces Loewe 
Henry the Fowler............++.+> peVer.ds caddbubeeeueencey Loewe 
Cee = hex i eek hha see chen ddiecs decentcosievensescsesnsencis Strauss 
INE iio kno kcecnakedks dabddcccodatiwewvecseonensennaeous Strauss 
CE TE ov s.b kt b es nbocks occceticciasnanbenabeees Strauss 
PN ie in xan bo hn 4 co ve WchGed caren d bueno’ bab antbes Strauss 
es; Se ons Sau ons sae On chin oe ae hegem Strauss 
Sachs’ Monologue (Meistersinger) ............. 6005 eceeeee Wagner 
Ne ca seul aciy es psocbomomeonsee ston debe hene Chadwick 
Ne a ee ae cS Pn Chadwick 
BN Grok chs wad cian ender eda eaé seks bags Cobeds zoel Chadwick 
BO PUR OO TER niin s dn knead Ohnee chgeteusccens cvaie ts . Chadwick 

Mr. Lamson added some descriptive remarks on 


Marschner’s opera, “Hans Heiling,” and Hans Sachs’ 
monologue from “Die Meistersinger.” This feature was 
appreciated and did much to interest the audience, which 
was one of the most critical that has assembled in the 
Lyceum this season. The singer's beautiful diction and 
his remarkable interpretative skill afforded both pleasure 
and instruction. When one listens to such pure enuncia- 
tion of the German language as Mr. Lamson disclosed in 
the Schumann and Strauss lieder, there is no need for a 
book of the words, and happily that was omitted at the 
recital last week. When the art of lieder singing is per 
fected as it should be, it will not be necessary to dis- 
tribute the texts, any more than it would be to hand a 
copy of the play to each person attending the theater. 

Mr. Lamson showed himself possessed of considerable 
dramatic powers by his rendition of the aria from 
“Hans Heiling” and from his sympathetic delivery of 
Hans Sachs’ monologue. The two Loewe ballads were 
given in a felicitous manner. The first one, “The Un- 
wonted Supplicant,” gave a new insight into Mr. Lam- 
son’s poetical gifts and the variety of his expression. 

The Chadwick songs were sung with feeling, and no 
greater contrasts could be asked than those that Mr. 
Lamson gave in the rhythmic “Danza” and the spiritual 
“Allah” and again in “Northern Days” and the romantic 
“Thou Art to Me.” 

But, who was responsible for the shocking taste dis- 
played in the stage setting for Mr. Lamson’s recital? The 
colorings and designs used at former concerts this seasoa 
were about as ugly as could be imagined, but Thursday 
of last week, the dull, soiled maroon recalled the old 
wrappers worn by Southern mammies a generation ago. 
How can sensitive musicians do their best with such a 
background for their art? 

Mr. Lamson will give two more recitals in the same 
auditorium January 9 and February 8, 1912. 





Bertha Yocum Successes. 

Bertha Yocum is being much sought after as pianist in 
Denver. She recently appeared as soloist at the Young 
Women’s Christian Association, playing numbers by Men- 
delssohn, Schumann, Chopin, Brahms and Liszt. Novem- 
ber 8 she appeared on two programs, in the afternoon for 
the Judson Society of the Central Presbyterian Church 
and in the evening at a benefit concert in the Woman's 
Club Building. 
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Mr. and Mrs. Sheldon’s Reception for Stransky. 








Mr. and Mrs. George R. Sheldon held a reception at 
their town residence, 24 East Thirty-eighth street, New 
York, Tuesday evening of last week in honor of Josef 
Stransky, the new musical director of the New York Phil- 
harmonic Society. Mrs. Sheldon is chairman of the guar- 
antors’ committee that 
the Philharmonic 
third year. 


raised the large fund to support 
for three years; this the 
Before its termination the officers of the Phil- 
action on the 


concerts is 
will doubtless take some 
the late Joseph Pulitzer, 
gave $30,000 to the guarantee fund, which was an out 
out gift. There are conditions to be considered before the 
Philharmonic Society allowed to make use of the Pu- 


harmonic Society 


$500,000 bequest of who also 


and 


is 
litzer bequest. 

The host and 
and retired members of the 
there 
evening a 


Che reception last week was delightful 
all the 
Society. 


hostess invited 
Philharmonic 


active 
Many 
represented 


musicians were and 
the 
Hungarian orchestra played and supper was served from 
a large buffet. 
were: Mr. and Mrs. Orme 

Dyer, Mr. and Mrs. Samuel 
Mr. and Mrs. Arthur Curtis James, George Harris, Jr., 
Courtlandt Palmer, Madame Gadski, Mr. 
F. Baker, Sidney Homer, Mr. and Mrs 

and Mrs. Howard Carroll, Dr. Morris 
Loeb, Mr. and Mrs. G. B. Hopkins, Mr. and Mrs. Pem 
broke Jones, Mr. and Mrs. Edmund L. Mr and 
Mrs. E. S. Harkness, Dr. Cornelius Ruebner, Mr. and Mrs 
Frank Witherbee, Mr. and Mrs. R. E. F. Flinsch, Mr 
Mrs. J. F. D. Lanier, Mr. and Mrs. Bayard Tuckerman, 
Mr. and Mrs. Charles Ditson, Louis Blumenberg, Colonel 
Jay and Mrs. Jay, Alfred Hertz, Mrs. Randolph Guggen 


society was well During 
those who 


Wilson, 


Thorne, 


accepted invitations 
Mr. and Mrs. Elisha 
Mrs. W. B. Leeds, 


Among 


and Mrs. George 
Edwin Gould, Mr. 
Loeb and Mrs 


Baylies, 


and 


he'm, Mrs. Sheldon Fuller, Mr. and Mrs, M. T. Pyne. Mr. 
and Mrs. H. L. Eno, Mr. and Mrs. Harry Payne Whitney, 
Mr. and Mrs. R. Horace Gallatin, Mr. and Mrs. J. H 
Choate, Jr., Mr. and Mrs. Philip Lydig, Mr. and Mrs. Al- 
fred T. Plummer, Mr. and Mrs. Francis Burral Hoffman, 
Mr. and Mrs. William K. Vanderbilt, Mr. and Mrs 
Riccardo Martin, Lilla Ormond, Mr. and Mrs. Samuel 


Sloan, Mr. and Mrs. Frederick W. Whittridge, Prof. Fred- 


erick Hirth, Mr. and Mrs. Arthur M. Sherwood, Mr. and 
Mrs. E. C. Potter, Mrs. Villard, Miss Dehon, Mr. and 
Mrs. William Allen Butler, Dr. G. M. Tuttle and Mrs. 


Tuttle, Mr. and Mrs. J. B. Harriman, Dr. Leighton Parks 


Mr. and Mrs. J. W. Burgess, Mr. and Mrs. Sam 
ens Sands, Mrs. von Juch Wellman, Mrs. J. J. 
Mr. and Mrs. R. L. Beeckman, Dr. Frederick 
the Misses Delafield, Mr. and Mrs. Henry Hary 
Preston, Sigismund Stojowski, Mr. and Mrs 
Toedt, Mr. and Mrs. James Speyer, Mrs. Willia 
las, Mr. and Mrs. J. Rich Steers, Mr. and Mrs 
F. Hoffman, Mr. and Mrs. J. H. Harding, Mr 
George Blumenthal, Nahan Franko, Isidore Lucks 
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conductor, announces four « erts this sez Ot these 
two are to be in the regular series privat nce! 

given by the « b each seasor nd w ake place im the 
large ballroom of the Waldorf-Astoria Hotel, é 
evenings of January 16 ar M: h 2 10 which 1€ 
lub will have the as f promi ie! ists and an 
orchestra In addition to these, the club will give an ex 
tra concert m a regular seri amber n ts 
organized by the People’s Symphony at ¢ ooper Union; 
and on February 2, at the Cent I ‘ wi 
act as the “assisting artist it one of e | ite 

noon oncerts { the New Y »y | ny Orchestr 

Che membership of the St. ¢ i " r reely aug- 


mented this year 


Adele Reahard's SHill as Accompaniat. 
Tuesday 


anist of the Pitt 
Monday Mu 


Adele Reahard, accon 
Musical Club | 


and also of the 
Sewickley, Pa., 


ul zh 
wal Clu ol 


appeared 


as accompanist im a recital pr 
gram at the Rittenhouse, Pittsburgh, on the evening of 
December 1, and at the Edgeworth Clubhouse for the 
Women’s Club of Sewickley Valley, Pa. on the ternoon 
of December 6 
Dr. Wiley says that the country needs fewer pianos and 
more cook stoves But why not a ok stove wit a 


pianola attachment Rochester Post-] xpress 
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Buffalo Courier says: “Proved herself to be a c sltivated 
singer with a voice of beat atifu ul quality.” 


Express: “Was recalled many times after her group of 
songs.” 
News: “Made a most favorable impression.” 


“Immediately won favor with the audience.” 


her 
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Demecrat “Sustained dramati 
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STON 


P , B. B., 86 Gainsboro Street, 
i Ma December 9, 1911 
nderful and inspiring piano recital was that 


tentive audience. The program, comprising 


entative pieces of Schumann, Liszt and Chopin, was 


longeone, but absorbed was the audience 
two hours that it was with very evident 
lly left the hall after many vain demands 
Beginning with the “Kreisleriana” of Schv 


jauer brought out the beautiful contrasts, the 
and the exultation of the composer with an 
poetic be auty of his varying moods, 


B minor of Liszt was given in a dignified 

it undue haste or tawdry display. The Schu- 

sie was played with rare imagination and emo- 
nsity which mark the ideal Schumann inter- 
ind the program closed with the Chopin ballade in 
N 4 and 12, Mr. Bauer proved 

things an artist who fuses his own person 

tirely with that of the composer, making his whole 
playing that of a great master entirely 






sensational effects. 

| an Jn A 
ening Mr. Bauer gave another memot 
vith Kneisel’s Quartet at Steinert Halli, 


1int-Saéns sonata in C minor, for piano and cello 
nner 

ital appearances of Ethelynde Smith, soprano, 

l'ranklin, N. H., Women’s Club, November 3, 

ester, N. H., Women’s Club on November 

for t oung singer the following press en 


lity with a clear soprano 

iria from “L’ Enfant 

mwige, a in ““Eestasy”’ by Rummel, 

l Ire ngs were delightfully given 
Franklin Journal 


best of Maine's young 
the ogram varying from simp! 
M Smit von her audience from her 
the last.—Rochester, N. H., Courier 
nner 
nd series of “Opera Talks” given at the Boston 
Settlement, 110 Salem street, under the aus- 
Opera Club, began December 7 These talks 
ted intervals by men prominent in the 
a education life of the city 
nnre 
es a piano recital for January 2) 
einert Hall, and will also appear February 19 with 
‘ t, in a recital of ensemble numbers 
N i 
nRre*e 
e1 of Yosemite in song and story by Allan 


d H. J. Stewart, was given at Newton Centre, 
rt of the evening’s entertainment, under 

le Union, directed by B. M. Davi- 

White-Smith Music Publishing Company. This 
ised of prose legends of Indian folk-lore set 
music, and is altogether a most unique and 


1 
e ¢ musical literature 


nRe 
H December 6, Leonard Borwick, the 
made his debut before a Boston audience 
t following program: Bach, fugue in G minor and 


Bauer at Jordan Hall December 4 before 


choral prelude; “Sleepers, Awake!” for organ, arranged 
for the piano by Borwick; Graun, gigue in B flat minor; 
Sgambati, gavotte in A flat minor, op. 14; Scarlatti-Tausig, 
Capriccio in E major; Beethoven, sonata, op. 111; Chopia, 
barcarolle and scherzo, No. 3; Paderewski, “Theme 
Varie”; Rachmaninoff, prelude in C sharp minor; Mosz- 
kowski, “Etude de Concert,” op. 24, No. 1.. Mr. Borwick 
revealed himself, at a first hearing as a pianist, of sin- 
cerity and serious purpose. His playing, though somewhat 
lacking in tone color and variety of nuance yet possesses 
brilliancy, polish and clearness, while his interpretations 
were both thoughtful and well conceived. 
nner 
Recitals at the Fatiten Pianoforte School, December g 
and 14, will enlist the following solo players: Katherine 
Gormley, Heston H. Hileg Helet’ Tracy, Peggy Peabody, 
Claire MeGlinchee, Paul Jones Farnum, Constance Mce- 
Glinchee, Irene Lord, Hedwig Schultz, Georgie Webster, 
Eva Leslie, Josephine Edwards and Martha Gifford. 
neuer 
Margaret Sanger, pianist and teacher of New York, was 
the soloist at the meeting of the Thursday Morning Musi- 
cal Club at the home of Mrs. Robert Evans on Gloucester 
street, December 7. Miss Sanger, who has but recently 
returned to this country after two years’ study abroad 
with Rudolph Ganz, of Berlin, played the,following num- 
bers, winning much praise: for. her artistic work; Bach 
fantaisie, C minor, twa etudes of Chopin, Ganz “Wellen- 
spiel,” Liszt “Liebestraume,” No. 3, an@ for a close the 
Liszt-Schumann “Dedication.” a 
RRR 
The Dramatic Department of the Néw England Conser- 
vatory under the able “direction” of Clayton D. Gilbert 
gave an unusually, interésting entertainment on the even- 
ings of December 7 and 8*at Jordan Hall. The program, 
which was divided into three parts, had for its close an 
original pantomime in two scenes by Mr. Gilbert with 
music composed especially for the occasion by Frank Wat- 
son. This pantomime, called “Nita,” a story of Little 
Italy, is most cleverly conceived and was cleverly acted, 
no particular of the dramatic story with its variety of de- 
tail being lost by the lack of words. Over one hundred 
and fifty pupils appeared in the pantomime, making it a 
most ambitious undertaking to manage, but as is usually 
the case with Mr. Gilbert as director, it went off beau- 
tifully and was voted.a brilliant success, 
nrRre 
Che first concert of the Flonzaley Quartet’s fifth season 
in this city was given at Jordan Hall December 7 before 
a large and most enthusiasic audience. The program, 
consisting of the following works, Haydn Quartet in % 
major, op. 17, No. 3; Ravel quartet; and the Boccherini 
Quartet in A major, op. 33, No. 6, though an unfamiliar 
one, proved to be most enjoyable. The Ravel Quartet, n 
particular, a highly colored and fascinating work, contain- 


ing a great variety of tonal effects and moods, called 
forth the following encomiums for the players from Philip 
Hale in the Boston Herald: “The Ravel Quartet was 
played with the requisite beauty of tone, the unfailing 
sense of proportion and rhythmic values, the bravura and 
the perfect euphony that distinguishes these artists, who 
breathe and think and speak together as one inspired.” 
Nor was it only in this particular quartet that this could 
be said, as everything these four artists attempt, whether 
classic or modern, is done with the same exquisite finish 
and attention to detail that makes the perfect whole in 
all their work. 
nee 


Jordan Hall was once again the gathering place of a‘l 
lovers of unique and beautiful piano playing when Vladi- 
mir de Pachmann gave his fourth recital there on De- 
cember 9. His program, which included the Mozart 
Sonata No. 9 in A major as well as pieces by Schumann, 
Mendelssohn, Moszkowski, Weber-Henselt and Chopin, 
revealed still further the manysidedness of Mr. de Pach- 
mann’s beautiful art, and brought forth once again the 
unbounded applause of his many hearers. 


Ree 


News received from Mrs. H. H, A. Beach tells in glow- 
ing terms of a short period of travel through the quaintly 
fascinating cities of Nuremburg and Rothenburg before 
once again settling down to serious work, in her present 
home in Munich, Germany. 

nne 

With a waiting list of pupils for his classes at Law- 
rence, Haverhill and Boston, Ivan Morawski has his time 
thoroughly occupied this season. In addition to that, how- 
ever, Mr. Morawski has consented to give a lecture at the 
Haverhill Woman’s Club on vocal art, Tuesday, De- 
cember 12. Among his many professional pupils still keep- 
ing up their studies with him are Frances Cameron, of the 
“Madame Sherry” company (who has been coaching with 
Mr. Morawski during the company’s run in Boston, and 
is now spending the two weeks’ vacation allowed the 
company in further study with him); Clarence Wilson, the 
well known bass, and many others. 

RRR 

At the song recital given recently at Lasell Seminary 
by Helen Goodrich, artist pupil of Clara Munger, the fol- 
lowing program was rendered, in which the young singer 
met with a well deserved success: “Lungi dal caro bene,” 
Secchi; “La Partenza,” “In Questa Tomba,” “Ich liebe 
dich,” Beethoven; “Awake, Saturnia,” Handel; “Dichter- 
liebe,” I, II, II, IV, V, “Soldatenbraut,” “Marienwiirm- 
chen,” Schumann; “Der Schmied,” “Botschaft,’ Brahms; 
Les Cloches,” Debussy; “Nell,” “Le Secret,” “Rencontre,” 
Fauré; “Retreat,” “Expectancy,” “Before the Crucifix,” 
LaForge; “Lilacs,” Rachmaninoff; “The Danza,” Chad- 
wick. At the close of the program a,seeeption was held 
at which all those present took the opeieginity to con- 
gratulate Miss Goodrich on her splendid voice and artistic 
method of singing. 


nReR 
At the first concert of the seventh season, given Decem- 


‘ber 5, by the Musical Art Society of Springfield, Mass., 
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Arthur H. Turner, director, enlisted a quartet of soloists 

comprising Marie Sundelius, soprano; Mary E. Gowans, 

contralto; Roy W. Steele, tenor, and George H. Downing, 

baritone, beside the Musical Art Society chorus and or- 

chestra. The following program was given: 

Overture, Don Juan........Wolfgang Amadeus Mozart (1756-1791) 
The Musical Art Orchestra. 


Aria from the opera Louise... Gustave Charpentier (1860) 


Marie Sundelius. 


Songs— 
Das Kraut Vergessenheit..... ’ cnéeidomennewe Von Fielitz 
Lauf der Welt............ é Pe Pe gee 
George H. Downing 
Tone poem, Finlandia .............. ; .Jean Sibelius (1865) 


Noél (a Christmas pastora) for soli, chorus, orchestra and 
organ, the words compiled from various sources), 
Geo. W. Chadwick 
(The work is dedicated to Carl Stoeckel, and composed for 
Litchfield County University Club.) 


While much praise is due all the soloists, as well as Mr. 
Turner for his splendidly trained chorus, Marie Sundelius 
was the bright particular star of the occasion, as may be 
seen from the appended press notices 


But while everyone was accorded a very liberal share of applause, 
the chief success of the evening was the soprano soloist, Marie 
Sundelius, who sang the aria from Charpentier’s “Louise” with rare 
warmth and with a clarity and smoothness which added quality to an 
almost flawless tone production She introduced a depth of feeling 
into her work that was delightful, and while pre-eminently a singer 


of virtuosity and temperament, displayed an amount of expression 


rarely met with on the concert stage It would be hard to say 
whether the composer's intention or the quality of Mrs. Sundelius’ 
singing wrought the climax in the second part of the program In 
“Hark, a Voice from Yonder Manger” she sang with a simplicity 
that added much to the devotional bearing of the lines.—Springfield 
Homestead, December 6, 1911 e 
Marie Sundelius, in the aria from the opera “Louise” revealed 
a truly lyric soprano whose quality is sufficient in itself to please 
in a song without any words Her encore was a selection demand- 


ing perfect control of diminuendo to the utmost pianissimo and was 


beautifully rendered Again in “Hark, a Voice from Yonder 
Manger” she gave the tender and sweet solo with its climax, “Hail 
the Star, the Star,” in a most realistic manner.—Springfield Union, 


December 6, tort 
nner 

\ most enjoyable concert was that given in Symphony 
Hall December 10 by the Russian Balalaika Orchestra, 
William Andreef, conductor, assisted by a quartet of sing- 
ers, including Lieubow Orlova, soprano; Nikolai Vasiliev, 
tenor; Olga Scriabina, contralto, and Albert Janpolski, 
the famous Russian baritone, as new members -of the 
group BLANCHE FREEDMAN 


Madame Samaroff-StoKowsKi's Dates. 

The list of engagements booked this season for Madame 
Samaroff-Stokowski, the brilliant pianist and wife of the 
gifted conductor of the Cincinnati Symphony Orchestra, 
include the following list of cities where Madame Sto 
kowski has appeared with invariable success: 

December 8 and 9—With Cincinnati Symphony Orches 
tra. 

December 12—Terre Haute 

December 13—St. Louis 

January (date not yet decided)—White House musicale 

January 23—Dayton Ohio, with Cincinnati Symphony 
Orchestra. 

February 5—Schenectady, N. Y., with Boston Symphony 
Orchestra. 

February 7 and 8—Chicago, with Cincinnati Symphony 
Orchestra. 

February 9—Milwaukee, with Cincinnati Symphony Or 
chestra. 

February 20—Pittsbuigh, with Cincinnati Symphony Or- 
chestra. 

March 1 and 2—Boston, with Boston Symphony Orches 
tra. 

March 2—Cleveland, Ohio. 

March 12—New York, with Kneisel’s Quartet 

Dates not yet decided, at Oberlin, Ohio, and Madison, 


Wis. 


Cairns Engaged by Chicage Apollo. 

The gifted young basso, Clifford Cairns, whose services 
are in such demand by the oratoric societies of this coun- 
try, has been engaged by Harrison M. Wild, conductor of 
the Chicago Apollo Club, to sing at the concert to be given 
by that organization April 1, 1912. The works selected by 
the club for performance on this occasion are the 
Brahms “Requiem” and Grieg’s “Olav Trygvasson.” 


Manager Brown's Oratorio Quartet. 


Manager E. S. Brown, of New York, announces several 
appearances for his oratorio quartet consisting of Shanna 
Cumming, soprano; Rosa Linde, contralto; Paul Dufautlt, 
tenor, and Gardner Lamson, bass-baritone. Friday after- 
noon of this week the quartet will sing at the dedication 
of the big organ which Klaw & Erlanger have installed 
in the New Amsterdam Theater. 


Flora Wilson in the West. 

Flora Wilson, the soprano, has added to her successes 
in the West by recent appearances in that section of the 
country. One concert particularly unique in character 
was that given my the Ladies’ Aid Society of the Pres- 
byterian Church in Ishpeming, Mich For this appear 
ance Miss Wilson sang the Michaela aria from Bizet’s 
“Carmen,” the gavotte from Massenet’s “Manon,” the 
grand aria from “La Traviata,” and songs, the list includ- 
ing “Love Is the Wind” by MacFayden, “In Dreams” by 
Max Herzberg, “Dutch Lullaby” by Spross, “"Tis Day” 
by Leoncavallo, “Song of Joy” by Charles Wakefield Cad- 
man, “Nightingale Lane” by Count Wachtmeister, “Dis- 
Fadeless Rose” by Sans Souci. 


sonance” by Borodin, 
The popular singer was compelled to sing four encores, 
and fer these she gave “The Cuckoo” by Liza Lehmann, 
“Song of the Blackbird” by Quilter, and two Scotch bal- 
lads, which Miss Wilson sings with a charm all her own 
But that was not all the music presented by Miss Wil- 
son, Before the audience adjourned the soprano sang 
three songs by Gounod, Hollman and Guy d’Hardelot, to 
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FLORA WILSON 


which violin and flute obligati were played by local Cor 
nishmen, who are excellent musicians, by the way 

The success of this concert was remarkable The Cor- 
nishmen who assisted in the program did much to ad 
vertise the concert in advance Ihe night before Miss 
Wilson’s affair there was a concert in the same hall by a 
company of Swedish singers, but in spite of the fact that 
Ishpeming has a large Swedish population the Wilson 
concert attracted ten times as many people 

Three extracts of Miss Wilson's press notices of other 
concerts in the West follow 


Miss Wilson's trille are pleasing and show t advantage the ré 
maikable flexibility of her voice While her ballad singing, by 
which she was first known in this country, fully wmtifies her repu 
tation as demonstrated in a few old English and Scotch songs that 
took well with the crowd Topeka Daily Journal 


Miss Wilson has natural grace and presence ,and a remarkably 
sweet voice of ample volume The delicacy of her technic was well 


shown in “The Shadow Song,” the aria from “Traviata,” and the 


waltz song from “Romeo and Iuliet.” Delightful lyrical songs were 
Chaminade’s “Villanciie” and “The Wood Pigeon” by Liza Leh 
mann.—Kaneas City Star 


An audience of Ogden's representative citizens filled the Taber 
nacle to hear Flora Wilson, who charmed her listeners with operatic 
selections from “Traviata” and “Romeo and Juliet.” The Scotch 
songs were particularly effective, and the young artist was encored 


repeatedly.—Ogden Morning Examiner 


Mary Cheney to Tour South. 

In February and March, Mary Cheney, the singer of 
Welsh songs and old English ballads, is to tour the 
South, including the Carolinas, Georgia, Florida, Tennes- 
see, Kentucky and West Virginia. In April, Miss Cheney 
returns North to make a tour of New England and fill a 
number of important festival and recital engagements in 
the Middle West. FE. S. Brown is directing Miss Cheney's 


tour. 


CONCERT RECORD OF WORKS 58Y 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 





Eben H. Bailey. 


Fleeting Days Mrs. Percy Lear, New York City 
Fleeting Days Miss Mabel H. Turner, Oakland, Cal 
Fleeting Days. Miss Marion Solomon, Boston 


Fleeting Days -Miss Evelyn J. Johns Providence, R. I 


Mrs. H. H. A. Beach. 


i nntee cea Mme. Rosa Oliteka, New York City 
Ah, Love, but a Day Miss Edith Castle, Dorchester, Mass 
Ah, Love, but a Day Miss Ida Belle Pratt, Minneapo 
Ecstasy Mme. Mary Hl. Moss, Kansas ( 
The Year's at the Snring.. Miss Josephine Met New York ‘ 
The Year's at the Spring Miss Flora Wilson, Fort Collins, ¢ 


Gena Branscombe. 


Happiness Herbert Miller, ( 1g 
Krishna R. Norman Jolliffe, Hackettstown, N. J 
Dear Little Hut by the Rice Fields 

R. Norman Jolliffe, Hackettstow N. J 


G. W. Chadwick. 


The Recruit George I Ch 
Aghadoe Miss I 1 Ormor Cambridge, Ma 
Sweetheart, Thy Lips Mise Alice Nielsen, B 
Sweetheart, Thy Lips Dav Duggan, ¢ 

The Rose Leans Over the P Miss } th Cast D> este Ma 
O Let Night Speak of Me M Flea Hast Hackensack, N 
© Let Night Speak of M Miss } tine Ga Nasl N. } 
© Let Night Speak of M avid Duggan, ¢ 

© Let Night Speak of M« Frederick W ple, B 
Before the Dawn { es Ta Newark, N 
The Danza Mr H ega Hoff Hi N. ¢ 
The Danza Miss Ha Dickins f \ 
The Danza Mise Verna H kle M 


Villa of Dreams Kk \ \ 
Villa of .Dreams M Hildegard Hoff Huss e, N. ( 
Villa of Dreams M 
Villa of Dreams { i 
Daybreak | | Mille l 
When Shepherds ¢ eW r M \ ( | I 
The Fields o' Ra i I ( x 
The Fields o' Da M Mahel ¢ ' I ‘ l 
The Fields Ra Ihe oO. dD I { 
The Call of Spring La M " \ ( 
The Lady fb { Mabel ( " 
Arthur Foote. 

Ashes of Rose M i CR Hoffman Ga ( 
Ashes of Row M iss a Miller W un | 
I'm Wearin’ Awa Miss | Rk. W Wa W » W 
I'm Wearin’ Awa 1. Weak K ic 1 Fverett. Ma 
I'm Wearin’ Awa R. | Ont } 
A Song of Four Sea Miss A Mille W . " 
Roses in Winter Miss Anna Miller W an | 
O Swallow, Swallow, Flying 

M M \ I 


From Songs t Ke Sung te ( 


The Candy Lion 


M Ca Ga er: “ y k ¢ 
The Candy Lior . ries ( Wast Na I 
The Candy Lior M h ely nce t l Me 
The Candy Lion Mra. Amelia pelt ! 
Windy Night M \ midt- 
Windy Nights M t nde I ‘ 
The Naughty 1 M Ame t-Ga I t, I 


Invictus Cheate He | erkele 
Invictus 
Invictus Claude Cur w B 
Invictus Bertra wahn, Meridia M 
Invictus } { xh 
Propesal Frederick We I 

How Many Thousa Yea \¢ Pa Dufauit, Nashua, N. H 
Hiow Many Thouws ear \g 





Day Is Gone . Bost 

Day Is Gone I t lL, Me 

Somewhere Miss Eth le } tland. Me 

An Irish Love Song { Alice Ralpl few York City 

An Irish Love Song Miss Eather Kressmann. Chicag 

An Irish Mother's I at Mies Edit wift, Bost 

Summer Noon Mias } ; ft. B 

Spring Mise Edit Swif lostor 
W. H, Neidlinger. 

On the Shore Mise Tennie F. W. 1 son, Chicag 

On the Shore M r rtland. ¢ 

When the Daylight Goes Miss | ‘ sit Lake 

An Old Riddle Miss Bery! BR } sit Lake ¢ 

Gerrit Smith. 

Learning to Play Ch ‘ ( vA N 

Billy and His Drun Charle { N } : Na 

Cobwebs Mise Elizabeth ‘T ' wn Wert, O 
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M. H. HANSON 


Announces the Engagement of the Justly Popular and 
Famous Conductor, Composer and Singer 


‘HENSCHEL 


(Dr. Mus. Edinboro’ University), 
for the Eatire Season 1912-1 


Song Recitals to his own accompaniment 
Dates Now Booking 
CONCERT DIRECTION mM. a. HANSON 
274 Fitth Avenue New York 
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Walter Henry HALL 


Director Choral Music Columbia University 
Conductor Columbia University Pestival Chorus 


Address, 430 West 116th Street Phone, Morning 673 


COMPOSER PIANIST 
Cencert and Recitals 
Instruction 
ADAM 51 West 76th Street 
New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
MANAGEMENT ; CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave.,8. Y, City 


The Philadelphia Orchestra 


CARL POHLIG, Conductor 


The Twelfth Season—Fifth Under the Direction of Poblig 


of a Virtuoso Organization of 85 men 








Philadelphia Series October 13 to April 13 
MANAGEMEN' 


1314 Pennsylvania Building - Philadelphia, Pa. 


~_—__ WURLIIZER—_, 


PA oxcurstka HARP Sir#e 


The Accepted World’s Standard 


Write for beautiful Catalogue. 
tasy payments. We supply the U.S. 
Governm'’t with Musical Instruments 


The Rudolph Wurlitzer Co. 
189 BE. 4th, Cincinnati 360 S.Wabash, Chicago 
Established 1856- 


Gisela WEBER 


VIOLINIST 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
New York City 


N.Y. — OF MUSIC 


128-130 East S8th Street 
Directors: ome HEIN, aveusr FRAEMCKE 


























1425 Broadwey ~ - - 





! Singit Violin, Cello and all branches 
assed for excellence Course for Music 
Pul Sel Is Students receive free instruction in 


Vo Sight-reading, Ensemble Playing, and 


ATALOSG SENT ON APPLICATION 





Herr FERDINAND 


KAUFMANN 


Violinist, Conductor 
in America after December (st 


MANAGEMENT ; 


ANTONIA SAWYER 
1426 Broadweay, e 


New York 


“Tetrazzini Wins Greatest Triumph in Chicago’s Oper- 
atic History.” “Chicago Reception of Tetrazzini’s Lucia 
Excels Old World Enthusiasm.” “Audience Springs to 
Feet in Mad Abandon of Applause for Diva’s Wonder- 
ful Notes. Tetrazzini Triumphs in Old Italian Opera. 
“Tetrazzini’s Lucia Brings Audience to Its Feet With 
Cheers.” “Tetrazzini’s Big Night.” “Glory for Tetraz- 
zini in the Role of Lucia’ 

The foregoing are a few of the headings from Chicago 
papers after the performance of “Lucia” at the Audito- 
rium, Chicago, on November 24. Columns upon columns 
of most laudatory praise told of the great diva’s mag- 
nificent triumph. One critic said: “Tetrazzini was the 
opera last night”; another, “It was the biggest and most 
momentous occasion of the season”; and another, “Not 
since Caruso was first heard here has there been any- 
thing like it.” 

A few press extracts are herewith appended: 

Such a production of “Lucia” as was given last night probably 
never has been heard in Chicago. The audience was roused to 
pitches of such genuine enthusiasm as the famous old opera has 
not known here in all its previous presentations. The scene that 
followed the singing of the famous sextet was a memorable event. 
The applause, cheers and cries were so insistent that an encore had 
to be granted. 

Her voice is one of the few wonderful organs that a beneficent 
nature has bestowed on fortunate mortals for the delectation of the 
music loving world, It is a pure, clear, bell like soprano of serenest 
quality with a flexibility, ease and naturalness that are little short 
of marvelous: She sings with the ease of a nightingale trilling, 
the sparkling, dazzling brilliancy of tumbling waters. The most 
difficult cadenzas, the most arduous tours de force trill from her 
throat like rippling pearls and each note is followed by one more 
beautiful, more gem-perfect until the hearers are dazzled, astounded. 
Her singing of the mad scene created another veritable riot. Her 
Lucia is a wonderful creation and lifted the audience into ecstasies. 
—Chicago American, 





The reserve which marked the attitude of the public at the 
first two performances of the Chicago Opera Company’s present 
season was changed into the most enthusiastic demonstrativeness last 
night by Luisa Tetrazzini, who sect the audience shouting and ap- 
plauding with her interpretation of the mad scene from “Lucia,” 
and kept them at it for five minutes, while she bowed her acknowl- 
edgments. 

As to the voice itself, it is more than a mere vocal phenomenon 
that embraces the greatest compass and accomplishes the most aston- 
ishing pyrotechnic feats of the generation.—Chicago Daily Tribune. 





There was a reason why the great audience after the mad scene 
broke into cheers again and again over Madame Tetrazzini’s mar- 
velous singing; simply because it was marvelous. The woman who 
can sing as she did last night is perfectly independent of any 
theories of art because her art is so extraordinary, and it is so ap- 
parent that it is extraordinary that the few who care not for that 
sort of thing are swallowed up in the mass of those who do, 

There is nothing a soprano, in the old sense of the word, should 
be able to do that is beyond Madame Tetrazzini’s powers, and she 
possesses a warmth of tone in places that was unexpected. When 
it comes to the feats of virtuosity, they are dazzling and she tosses 
them off with such ease that were they any less brilliant our eyes 
might deceive our ears into thinking that it was not so very difficult 
after all. But they are so remarkable that there is no mistaking 
it, so her carefree manner merely makes them the more striking: 
Surety of intonation, rhythmic accent, exquisite clarity in every 


kind of colorature, firmness of tone, purity of quality and limitless 
endurance, these would seem somehow the equipment of an artist, 
and Madame Tetrazzini has them as none other of this day.— 
Chicago Evening Post. 


Tetrazzini is a vocal wonder in that she has the strange power to 
move by her singing, and her supreme mastery of vocalization as 
tonishes even more. The trills, runs, the shakes and chromatic 
scales, all clean cut, accurate as a die and clear as a bell, with each 
tone as distinct as a cameo in profiled purity, make her vocal con- 
trol and virtuosity marvelous. The conventional colorature seems 
dim and blurred in comparison with this absolute control and daz 
zling brillianey. The conviction of her example was contagious in 
inspiring her fellow artists in performance and moving the audience 
to the most sincere demonstrations of approval witnessed for a long 
time. When Madame Tetrazzini was called before the curtain, fol- 
lowed by a lackeyed train of flower bearers and framed in an im- 
mense wreath, the gift of her adoring countrymen, she acted her 
best with so much naivete and charm that her conquest was as com- 
plete as her song. All of the big arias began to pile up evidence 
in her favor, and the graphic and tremendous sweep of the mad 
seene was a momentous climax in the history of old Italian opera 
come to life.—Chicago Daily News. 

Tetrazzini last night in “Lucia” created the greatest enthusiasm 
which hag been witnessed at the Auditorium i many years. 

It was a spontaneous outburst of cheers and applause 

This operatic star, whose voice is a marvel of flexibility, purity 
and clarity, must be acclaimed the greatest living exponent of the 
art of bel canto, 

After her wonderful rendition of the mad scene in Donizetti's 
opera, “Lucia di Lammermoor,” the house rose en masse and cheered 
and applauded, the like of which has not been seen or heard in 
many years. 

No one cared what the opera was, no one cared who else was in 
the cast, no one listened to any one or anything except the marvelous 
tones which emanated from a throat which apparently had trans 
cended the human. So pure and perfect were the tones which 
issued from that organ. So pellucid, so clear and so true and yet 
so powerful and penetrating was that voice, * 

Never since the Auditorium stood has euch sing.ng of the role ot 
Lucia been heard within its walls. The remarkable ease with which 


she sings, the clarity of the technic, the limpid and liquid quality 
of the voice, its flexibility and withal its warm and sympathetic 
quality, all these natural endowments were called into requisition 
to do service to the vocal representation of this role. Patti, Melba, 
Sembrich and others have given highly artistic performances of the 
various arias of this opera, but none of them created such an en- 
thusiasm as did Tetrazzini. The singing of the mad scene was the 
acme of coloratura art. 

But there was also another point in the enfoldment of the opera 
which stirred the vast audience, which came at first out of curiosity 
but remained to wonder. And that was the remarkable vitality and 
musical rendition which was imparted to the famous sextet. Far 
above the other principals, far above the chorus and the orchestra, 
the voice of Tetrazzini rang out clear and full, though not in the 
sense of obtrusion, and this was the first encore that was given 
thus far during the present season. The absurdity of the story of 
the opera was forgotten; the fact that the dramatic action was 
halted for the purpose of repeating this excerpt made no difference 
with the listeners, a remarkable artist had -captivated them and the 
latter-day ethics of opera were forgotten. 

We were back in the old days of bel canto, when pure singing 
to incongruous plots was the order of the operatic times, and when 
one artist held her audience by her magnetic personality and her 
wonderful vocal gifts. It was a triumph of genuine vocal art.— 
Chicago Examiner. 





I have had the good fortune of hearing opera in the highest tem- 
ple of music in the world—the Opera House in Paris; I have wit- 
nessed many performances in the Covent Garden opera house in 
beloved London; in Berjin, in Dresden, in Milan, but never have I 
seen such enthusiasm, such a reception as was given to Tetrazzini— 
no, 1 am going to call her by her pet name, she asked me to herself 
—viz.: “Tet,” last night at the Auditorium, when she made her 
Chicago debut in grand opera in “Lucia di Lammermoor.”—-Count 
Mourik de Beaufort in the Chicago Examiner. 





Werrenrath's Success at Hartford and Buffalo. 

Reinald Werrenrath, baritone, won his usual successes 
at Hartford, Conn, and Buffalo, N. Y., recently. Follow- 
ing are several press comments: 


Reinald Werrenrath, a singer of tall, manly figure ard agreeable 
face, whose appearance stood for youth and enthusiasm, was the 
soloist. His voice is a very pleasant baritone of considerable range, 
a soft, ductile organ, with expressive modulations, fullness of tone 
and clear, steady ring. Mr. Werrenrath proved a welcome addition 
and was very much applauded. No doubt the personal good wiil of 
the audience went to the singer, with admiration of his artistic 
quality. His direct and pleasant style was fully appreciated.—Hart 
ford Daily Times. 





Werrenrath proved himself an artist of rare finish. His superb 
voice was an object lesson to all students who were present.— 
Hartford Globe. 


No better singer was heard in Buffalo in a long time. He pos- 
sesses a voice of much sweetness, pure in all the registers and he 
sings with ease. His range is large and at no time does he force 
his voice. Werrenrath uses his voice sparingly and his diction and 
enunciation are almost perfect.—Buffalo Evening News. 





The occasion was notable for the presence of Reinald Werren- 
rath, the young baritone, who is one of the brightest ornaments 
of the concert stage. In his first appearance before a Buffalo au- 
dience he fulfilled the reputation that has preceded him of being 
a model of vocal tone, artistic expression and matchless diction.— 
Buffalo Courier, 





Werrenrath proved in every respect worthy of the most flattering 
things that have been said of him. His voice is of excellent range 
and fine quality of manly, vibrant and mellow baritone. From top 
to bottom it is absolutely uniform and he sings with an ease ot 
production and beauty of tone most satisfying. His temperament 
is emotional and his enunciation and diction exceptional. In short, 
he possesses all the essentials of artistic singing and he gave great 
pleasure.—Buffalo Express. 





Chicago Praises Henri Scott. 

Henri Scott, basso of the Philadelphia- Chicago Opera 
Company, has won the critics as well as the music lovers 
of Chicago by his fine art and splendid singing. At a 
performance of Verdi's “Requiem” at the Auditorium 
on December 2, Mr. Scott sang the bass purt in the solo 
quartet with such skill as to call forth the following 
tributes from the press: 

Mr. Scott showed himself thoroughly at home on the oratorio 


stage, delivering his aria in excellent style and filling in the quartet 
with a solid bass.—Chicago Evening Post, December 4, 1911, 





Henry Scott used his fine bass to bring out the beauties of the 
part allotted to him.—Chicago Inter Ocean, December 4, 1gtt. 





Henri Scott, the new basso, is an elegant singer, making marked 
impression by the finish of his work and his vocal quality—it had 
breadth and dignity and was never blatant.—Chicago Daily News, 
December 4, 1911. 





Florence Mulford Resumes Work. 

Florence Mulford has entirely recovered from the ill- 
ness which kept her from her work during the month of 
November. She resumed her teaching December 2, and 
took up her church work the following Sunday. Madame 


Mulford has 100 pupils at present, and finds her time 
well filled. 
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Virginia Root, the Young American Soprano, Toured the Globe with the Famous 
March King, Visiting South Africa, Australia, New Zealand and Honolulu. 








Some years ago, at a Maine music festival, a little girl 
was permitted to sing an incidental solo with the chorus 
and when she had finished her part, Emma Eames, who 
was the star of the concert, invited the youthful vocalist 
to come to the green room at the close of the concert. 
Addressing the girl, the American prima donna said: “My 
dear child, you have a beautiful voice, and if you will 
work hard there is no reason why you should not become 
a great singer some day.’ 

The little girl who was so honored by Madame Eames 
is about to fulfill the prediction made in Maine many 
years ago. 

Virginia Root, the soprano who has made the world 
tour with fand, was the little girl sin 
gled out by Madame Eames at that particular Maine fes 
tival, Miss Root took Madame 
teachers, and instead of going to Europe the young singer 
came to New York, the city of her birth, and was pre- 


Sousa and His 


Eames’ advice about 


pared here for her career. After filling a num 
ber of good church positions, Miss Root was de- 
clared ready to begin her career as a public singer. When 


John Philip Sousa had planned his recent tour around 
the world, which has just been completed by the concert 
at the New York 
week, he decided that he wished a soprano and a solo 
violinist to assist the band. After hearing Miss Root, the 
famous bandmaster at once offered her an engagement 
The band and New York a 
ago, but before sailing the organization made a tour of 
New England and gave a number of New 
York. Therefore, Miss Root has sung continuously with 
Sousa and His Band for over a year. 
rope, a tour of eight weeks was made through the Brit- 
ish Isles and then the band sailed for South Africa. Miss 
Root made her Johannesburg. 
From South Africa the band and soloists sailed for 
namia and Australia, where the brilliant 
successes. New Zealand 
also were given at Honolulu, Hawaii, en route 
the shores of North 
band and the 
where the tour 
was down the United States through 


Hippodrome, Sunday evening of this 


soloists sailed from 


year 
concerts in 


On reaching Eu- 


one of greatest hits in 
Tas 
soprano scored 
concerts 


When 
again, the 


was visited, and two 


America were reached 
Vancouver, 
began. The 


New Mexico and 


artists found themselves in 


across the continent route 
Texas. 

Miss Root is a lineal descendant of Myles Standish on 
the mother’s side; her father is a relative of George F. 
Root, the song writer, and also a grand nephew of the 
late Commodore Vanderbilt 

Back now among her friends, the young singer 1s over- 
whelmed with questions about the wonderful tour which 
she made. To tell the half or the quarter of her experi- 
ences would require several months, and if the narrative 
were to be written several volumes might be filled. It 1s 
just like a plucky American girl to come out victorious 
after such a long journey with her health and spirits in 
fine condition. Miss Root 
mother on a part of the journey. 

Mr. Sousa, the band and the soloists sailed from New 
York, Christmas Eve, 1910, on the steamship Baltic, for 
England, and after eight weeks in the British Isles sailed 
again for South Africa Then came the Australian and 
New Zealand tours, lasting from May to August, Ig!t. 

Press notices are appended: 


was accompanied by her 


Virginia Root, vocalist, sang Batten’s “Apri! Morn” with polished 


technic.—London Daily News, January 3, tot: 


Virginia Root, in fine, high soprano voice, sang Batten’s ‘April 
Morn” very pleasingly.—London Stage, January 5, 19 

Miss Root is a genuine dramatic soprano, who sings with great 
feeling She has a splendid voice and her stage appearance is 


simply superb.—Australian World, January 5, 1911 

The program was greatly enhanced by the effective singing : 
Virginia Root.—Dublin Mail, February 6, 1911 

Virginia Root, a sweet voiced sopran who sang with cultured 


Sone” and de 


Dundee ( 


happy in Souwsa’s “Card 


Wrilliancy, 
lighted the audience with 


was especially 


Annie Laurie.’ urier, Feb 


ruary 22, 191! 
Virginia Root is a soprano with a truly delightful voice, which 
she uses to the best advantage Sunderland Echo, February 


Tort. 


Virginia Root, a soprano of splendid range, sang the “Card Song” 


brilliantly, and as an encore sang very daintily “The Goose Girl.” 
Western Times (Exeter), January 1:7, 1011 


Root 
niggardiiness of 


The last bars welcomed Virginia timed to 
form from the true Yankee 


world to silence with a soprano voice 


reach the plat 
tume She 


so rare, so clear, so superbly 


won the 


trained and modulated, that all the instruments seemed but crudely 





human before this fair instrument of divine devising She rewarded 


acclamation with a version of “Annie Laurie” that made of th 
Wanderers a desert of sound, wis an oasis of vocal ecstasy that 
seemed a mirage of spiritual delight One heard the tramear bells 

Market Square Johannesburg Evening Chronicle March 3 
gi 


Virginia Root sang with rare elicacy and art Sousa’s “Cars 
Seng” and gave in response to encores “Annie Lauri and “The 
Geose Girl.’ The singer had a hearty reception and she well de 
served it.—Dublin Daily Exoress, February 16, 1911 

Virginia Root’s rich and well trained voice won her a great and 
immediate success Sydney Herald, May 1g! 

Virginia Root, the possessor of a voice of great purity and fresh 
ness, was rewarded with deafening applause It is safe to say 
that Miss Root's singing of Annie Laurie” touched a responsive 


chord in every heart in that great hall Launceston Examiner, Tas 


mania, May 12 19tt. 


Virginia Root has a voice extremely sweet and flexible, and em 


judgment The 


ploys it with admirable applause of the house led 





VIRGINIA ROOT 





to an equally delightf rendering of “Annie Lauri Sydney 
Evening News, May 1:8 9 

Virginia Root sang a ant ting alse air, whic t t 
soprano rendered with piquant rhythmical emphasis Sydne Ile 
ald, May 18, 1911 

Virginia Root, the possessor of a full singing soprano voice, sang 
with clear enunciation and lively expression The Herald, Me 
bourne, Australia, June 6. 19 

Virginia Root hose sweet and sy athet voice has 
taken Adelaide by storm, sang with great taste and fee K Da 
Herald, Adelaide Australia, June - ) 

Virginia Root harming vocalist with a pleasing ce an 
presentation, rendered a prologue The Maid {f the Meadow 
(Sousa), and for encore sang “The Goose Gi ‘ lelightf ) 
Hawaiian Star, September % 19 

Virginia Root has sweet, fres! © and sings wit! te a 
notable smoothness.—Victoria Daily Colonist, Septembe ) 

Miss Root made a brilliant success of her “La Tosca.” Upor 
being recalled she sang Will You Lewe Me When the Lilies Are 
Dead,” from of Sousa’s operas San Francie Ex ne © 

t 
tober 3, 1911 

Virginia Root, soprano, delighted a big audience with a solo 

The Maid of the Meadows Her solo was that of a real artist 
As the first encore number she entranced her audience with “Annie 
Laurie” and came back with a pretty littl ng The ¢ se Gi 

flanford (Cal.) Daily Sentinel. October 11, 1011 

irgin oot, soprane soloist, aang “Crossing he ler” and 
y nia Root i t B | 


Sousa’s “Miss Industry.” This young gjnger’s voice is of a beautiful 












quality that 


tones was a delight San Francises 


Science and Singing. 
Mills, 


Production 


work 


Dr. Wesley author of the well known 


“Voice Based on Scientific Principles,” has 


been continuing his advocacy of scientific methods in vo 


cal teaching whether applied to speaking or singing, in 


England, where he at present resides. by lectures, deliv 


ered in different parts of the country 


There seems to be a leaven quietly working over there 


im tavor of methods that are founded on a more wide 
spread agreement and a sounder basis than the present 
empirical teaching affords \ large proportion of the 


more earnest students of singing and speaking, he thinks 


would welcome a more scientific teaching They are 


looking for something more than “Do exactly as I say’ 


or “Imitate me” and by implication Ask no questions.’ 
Students of the piano, of the more advanced type; are 
being given a basis for their technic in anatomy and 


physiology. Why should not this be so with the students 


of the 


should be the case? 


voice? Is there not much more reason why this 


Violinists, too, are being aroused to 


the importance of having a scientific foundation for their 
technic. 

Dr. Mills says ‘Il was delighted to read what the emi 
nent ard thoughtful violin artist, Mr. Hartmann, had to 
say in THe Musica, Courter of August 2 He 
rightly places thinking first and muscular movement or 


‘Practice’ second and he would have for teachers 


‘hI 
oping’ 


tory standards as in law and medicine This | have my 
self long advocated and until this is required of the 
teacher of singing, as Mr. Hartmann definitely indicates 
there will be that ruinous waste of time and energy with 
injured voices and disappointed hopes that now are but 
too common, 

“What was the state of the medical profession so long 
as purely empyrical methods prevailed? The introduction 
of new and scientific method nto medicine within th 


last twenty years has revolutionized the whole practice of 


the physician’s art 
“The vocal teacher must ch; 


hope lessly 


with the times or fall 


inge 


behind.’ 


Bispham Thrilled Brookiyn, 
“David Bispham played upon the emotions of his au 
dience as upon the strings of a harp,” is the 


New York ¢ 


manner i 


which the all characterized the baritone’s ri 


cent Brooklyn recital. “He so entertained his hearers 
that many of his songs were redemanded. while several 
encores, each rivaling in interest the scheduled offerings, 
were added to his program. He held the attention of his 
public, not only by the exercise f his lyric art, but 


equally by the educational work and subtle humor of th 
brief explanatory talks with which he prefaced the indi 
vidual numbers 

his tribute to Mr. Bispham is typical of the many paid 
him this season Throughout his tour, which has taken 
him to the Far West, his singing has aroused repeated 
enthusiasm. In New York, Boston, Philadelphia and Chi 
cago, his recitals were tremendously successful. while all 
through the Middle West, where he made a long series of 
appearances en route to the coast, his necess was wun 
equivocal 

‘mong the cities in which Mr Bispham has already 
been are: Lima, Ohio; Nashville Tenn sirmingham 
Ala.; Selma, Ala Meridian, Miss Natchitoches, La 
Corsicana, Tex., and Austin, Tex. In the West he will ap 
pear in Los Angeles and surrounding cities; in San Fran 


icsco, and later in the Northwest, returning Fast the latter 


part ot January 
Katharine Goodsen's Coming Tour. 
Katharine 
New York soon 


month tour 


Goodson, the English pianist, wil 


utter the New Year ind beg@im her f 
under the na mMagement of Antonia 
New York Symphony Orche a 


Miss Goodson plays next in 


on January 13 with the 
Boston with the Boston Swm 
phony Orchestra at two concerts. Th 


New 


ippears with the 


in Carnegie Ha 


w. After that. she 


York, ha een tixed f lanuary 


Boston Symphony Ur 


chestra in Providence, R. L, and Cambridge, Mass. and 
later with the New York Philharmonic in New \ rk 
Miss Goodson go West to fill some engagements, in 


cluding appearances with th 
She 


Minneapolis Symphony Or 


chestra must return East for her recital in Boston, 





March 18: twe oncerts with Kneisel’s Quartet, ard on 
February 12 (Lincoln’s Birthday) she is to play in Nor- 
folk, Conn., in one of Mrs Bridgeman's concert After 
that the pianist has recitals in Buffalo, Baltimore, and 
other cities, including several schools, like the Miss Mas 
ters a. Dobbs Ferry, N. Y., St. Mary's Hall. in Faribault 
Minn., and Wells College, N. ¥ 


The reports of Miss Goodson’s triumphs in Berlin this 


winter have been widely recorded in Europe. In America 


her admirers are reading of her 


successes 
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New York, December 11, 19:1 
“ke \ un, assistant to Mr. Stojowski, gave a piano 
Es December 6, at the Von Ende Music School, where 
‘ eaches, playing this program 
Reissiger 
\ | 
. Schumann 
Chopin 
Chopin 
: I ° Chopin 
i Altmar 
Grieg-Rice 
Ende Vix ( 
Saint-Saen 
Ottilie Sehillig 
st woltt hoir companiment, ) 
4 Liszt 
..» Lisz 
I Stojowski 
¢ | I . Stojowski 
7 é Paderewski 
( 
= Webe 
Gm Ende Vi Cr 
‘¢ ertainly ¥ ariety sufficient to show what the 
we | y ld che ficient to say she nterested het 
el e at the outset; then charmed them with her poetry 
is x | finally ained their attention because of the 
~ d way she did everything. Seeking to name a few 
Ae erlative things, the “Waldesrauschen” study by 
\ Chopin fantasia, and the two pieces by Sto 
be j lly the “Perrot” piece, original and dainty; 
(> ir pi s, and fixed Mi \itmann high in the 
. p f jucdae The violin choir gave splendid per 
aie - f vertures, and Miss Schillig shone a 
n and pian ssisting 
S| mn Re, 
{ t Ruthven Lan guest of honor at the concert 
| i ipt Socety, National Arts Club, whose 
f vere ly ung by Edith Watkins Grisweld so 
| ih Hlussey, contralto, sends the secretary o/ 
ETS ty the follow letter, under date of November 
/ . 
/ ap k the MS. Societ f its kindness a 
lent Arens when the taxicab was 
euve vuut telling you how very 
vA spitality lease believe me with 
_ . 3 
4 tr 1y 
Marcarer Rutuven Lane 
S 4 he ¢ ert W interesting in providing a program of 
é y American women composers. At the next 
t it expected that works by John Adam Hugo 
4 geport Harriet Ware (New York) and James P 
Vy Jersey City) will be performed, 
a i Rn Re 
( G Hawr recent dramatic recital under the 
. the Brooklyn Institute brought him the usual 
re notice The interpretation of great litera 
itter, requiring brain, heart, voice, study, 
These qualitic re combined in Mr. Hawn, ena 
ive ch serious works as the great monolog 
s vning’ Ring and the Book,” with the dignity 
tiveness wl come only from devoted study 
Ks nd imilation of material His book on the voice, 
> t i etc., will soon be issued; in this book he has 
Ae the world of song signal service, and those who 
~ { ance sheets say he has succeeded. Repro 
t ft a press notice 
} z “ given with so sure 
racter was merged into the reader 
i Skage tirred the avd ence with 
work that cou not be realized from a per 
re Ki R I y Wuery was fine and dignified, 
M t ece of feeling and tenderness, 
sc bes prise Phe gram in full proved in its 
/ " t f first order Every 
g ig y «€ a eartily received 
. ! RRR 
eth K. Patterson opened her spacious parlors for 
n Italian Art,” given by Lucy Randolph Cant- 
Be a fortmght ago, and it proved to be a very enjoyable 
my t se attending hearing much of interest. Follow 
w the-talk Miss Patterson added variety to the occasion 
y inging these three numbers 
int Lotti 
; Vas . »Ricei 
{ ) . Durante 
, | an ed 
rence Dickinson, Dr. J. Christopher Marks and H. 
> rooks Day formed a committee of the American Guild 
Organists which promoted social and smoker, Hotel 
December 5 Evening dress was dispensed with, 
occasion proved of a delightful informal char- 








GREATER NEW YORK 


acter, promoting good fellowship among members of the 
guild 
nee 
Beatrice Wainwright, soprano; Leo Schulz, cellist, and 
Bruno Huhn, accompanist, gave a program of music at 
Short Hills, N. J., December 5, including Italian, German, 
English and French songs, interspersed by cello pieces by 
Bach, Haydn, Chopin and Popper. 
n-ne 
The National Society for the Promotion of Grand Opera 
in English is again stirring. Reginald deKoven, president; 
Anna E. Ziegler, secretary; Walter L. Bogert, treasurer, 
The board of management includes the following: David 
Bispham, Walter Damrosch, Reginald deKoven, Arthur 
Farwell, Charles Henry Meltzer, Albert Mildenberg, Lil- 
lian Nordica, Rudolph Schirmer and Mrs. Jason Walker. 
nnre 
August M. Gemiinder, senior member of August Gemiin- 
der & Sons, Emelie L. Eisentrager, of Bremen, 
recently, at Grace Lutheran Church. Karl Feininger 
played violin select.ons preceding the ceremony. At the 
reception, Hotel Majestic, Musin’s pupil, Master Stoopack, 
played, Mrs. Cahoon sang, crid Mrs. Feininger acompanied. 
They live 


married 


The new Mrs. Gemiinger is an excellent pianist. 
at Ivy Court, 220 West 107th street, Manhattan. 
nme 
Mrs. Carlton van Valkenburg was at home Saturday, 
December 9, at 140 West Fifty-seventh street, and there 
was music from 4 to 6 o'clock. Mrs. van Valkenburg’s 
regular day at home is the first Tuesday of every mon.h. 
nee 
Lectures and lecture recitals at the Granberry Piano 
School, in Carnegie Hall, for the next three months, are 
announced as folows: 
"METHODS 
Mr. Granberry 
Wed from ions to 11:15 @ elock 
‘ ber W« Fin 


January 3, 1912 


esdays 


arental Harmony 


Form and Elementary Memori_ing. 


january 1o—Elementary Transposition, 


January 17-—Outlining Second Term Lessons for Beg nners. 
January 24—Ear Training for Beginners 

Elementary Sight Reading 

First Work in Intervals 

Rhythms 

Irregular Rhythms 

Staff Writing Exercises, in connection with interval: 


January 31 
February 7-—The 
February 14—-Dotted 
February 21 
February 28 
March 6—Classified Intervals. 


*Practical demonstrations will form the main body of these lec- 


tures, which are arranged to illustrate and supplement the work 
done in the Faelten System by the students of the normal depart 
ment 


MUSIC. 


Elsenheimer. 


HISTORY OF 
Dr. Nicholas J 
Saturdays, from 
Melodies and Ancient Christmas Carols. 
Edna Patterson, contralto. 
Instrumental Ensemble—In 


it to 12 o'clock. 


December 23—Traditional 
Illustrative program sung by 
~The 
Percussion. 
The Evoiution of the Harp. 


January 6, 1912 Beginning of 


struments of 


January 13- Selections on the harp 


will be played by Loretta DelLone, of the Minneapolis Symphony 
Orchestra 
“January 20—The Use of Reed Instruments—The Flute. , 


January 27-—The Forerunners of the Piano. Recital on a Harpsi- 


chord by Frances Pelton-Jones 
February 3—Stringed Instruments played by the Bow-—-The Viola 
and Violin 


"February 1o—The Violoncello 


Selections played by Alice Ives Jones, 
"February 17—The Clarinet. 
The Oboe 


jassoon. 


* February 24 
*March 2—The 


*March 9—Wind Instruments of Brass—The French Horn. 


"Selections on each instrument will be given by players from the 


New York Symphony or the Philharmonic Orchestras. 





Herbert L. Clarke's Tours. 


Herbert L. Clarke, the solo cornetist of Sousa’s Band, 
one of the artists who made the famous tour around the 
world with Sousa, will play on another concert tour this 
Mr. Clarke is a popular artist and his popularity 
is fully merited. He has played a variety of compositions 
on his instrument, one of them by himself, called “The 
Mr. 


season 


Showers of Gold,” being on many Sousa programs 
Clarke is rightly ranked as a concert virtuoso. 

Friday afternoon and evening, December 8, Sousa and 
His Band gave concerts at the Armory in Yonkers, N. Y., 
which attracted record breaking audiences. Mr. Clarke, as 
one of the soloists of the program for the afternoon, 
played “Showers of Gold” and received whirlwind ap- 
plause 

Virginia Root, the soprano soloist, sang brilllantly “April 
Morn” by Batten, and Nicoline Zedeler, the violinist, played 
very artistically Sarasate’s “Gypsy Melodies.” 





Chamber Music in Indianapolis. 
The Schellschmidt-Carman Trio gave a concert at Ger- 
man House, Indianapolis, Ind, Wednesday evening, De- 


cember 6. The members of the trio are Bertha Schell- 
schmidt, violin; Adolph Schellschmidt, cello, and Adelaide 
Carman, piano. For this concert the trio was assisted by 
Adolph M. Foerster, pianist-composer, and Lulua A, 
Fisher, soprano, in the following program: 


Re Oe IO Bins iss Fev ebbe hen hades oebkh ees cds vdase Bargiel 
Songs— 
Ave: Matle sisésctecvess nde kekcele Wiech igheocwhined vans Foerster 
My TE. coduubekbeesebi dius ‘i pisvecttsecenanc eae 


(Violin obligato ) 
Adolph M. Foerster at the piano. 
Fein: Cabo Gi hr aaa. oak 0 dap ieee Seaver s neeens ee 





SUNDAY PHILHARMONIC CONCERT. 

The program of the Sunday (December 10) afternoon 
concert embraced Smetana’s symphonic poem “Vysehrad,” 
the “Wanderer” fantasie for piano and orchestra, by 
Schubert-Liszt, prelude and finale from “Tristan und 
Isolde,” by Wagner, and Beethoven’s “Eroica.” Paolo 
Gallico was the soloist, Josef Stransky the conductor. 

There is a class of conductors to be found everywhere 
who are possessed of a certain routine, a superficial 
knowledge of a certain repertory, but who do not enjoy a 
particle of individuality. If a conductor of this type re- 
mains in a small sphere of activity, he may content himself 
with passable results, but transferred to an exposed posi- 
tion where comparisons are unavoidable, it is but natural 
that he will become somewhat nervous, and try to ‘substi- 
tute the lack of superior qualities by forced and unnatural 
tricks and an artificial mannerism. This is just the case 
with Mr. Stransky. There cannot be any doubt now that 
he is not a brilliant successor of Gustav Mahler. His prin- 
c‘pal technical faults are a great unrest, which seems to 
confuse the orchestra considerably, a want of comprehen- 
sion for rhythmical and dynamic outlines, and the inca- 
pacity to compel the orchestra to a strict ensemble. He 
substitutes haste and restlessness for a well prepared and 
gradually developed climax, he drags persistently all 
melodic parts, and his dynamics consist of an inflexible 
piano and forte without making any attempt to secure in- 
tervening nuances. These characteristics were especially 
noticeable in the accompaniment of the Schubert-Liszt 
“Wanderer” fantasie and Beethoven's “Eroica.” His con- 
ception wavers between a hasty noisiness and a hypersen- 
timental effeminacy. His gestures are exaggerated and 
often have a touch of absurdity. In passionate moods his 
arms saw and thrust the air, but whenever sentiment over- 
powers him he almost embraces the orchestra. 

Smetana’s “Vysehrad” is a monotonous, melancholic re- 
flection, which does not make any appeal to the intelligence 
of a conductor. But very large are the demands of 
Liszt's transcription of Schubert’s “Wanderer” fantasie on 
the soloist and the conductor. In this dialogue between 
piano and orchestra, both parts must be evenly balanced. 
Paolo Gallico, who played the piano part, may be an effi- 
cient parlor player, but his abilities do not suffice for the 
concert hall. His tone is insignificant, his technic is un- 
reliable, and his. conception commonplace. His playing 
was entirely drowned by the orchestra in the forte parts. 
His solo in the adagio was interpreted with the naiveté 
of a vocal pupil doing one of the sweetish, perfumed arias 
by Bellini. Mr. Stransky did not seem to be very famil- 
iar with the score, upon which his eyes rested so fixedly 
that he often failed to give the necessary signs to the or- 
chestra. Many mistakes occurred. The woodwinds lost 
their entrance in the scherzo, the trumpet in the fugue 
came too late, and the ensemble often was in great dan- 
ger. But worse than mere technical mistakes was the mis- 
interpretation of the character of the composition. A 
classical work like this cannot endure the rhythmical and 
musical distortion it had to suffer from the conductor and 
the soloist. 

In the “Eroica” symphony, the same Stransky unrest 
appeared. The allegros appeared like prestos, the themes 
were dragged, and the tonal balance lacked purpose. The 
French horns produced a crude, unmelodic and ear-offend- 
ing noise, spoiling the composition every time they were 
let loose, whether in solo or accompaniment. Does Mr. 
Stransky not hear this? Is he not able to keep the brass 
within the bounds of propriety? Mistakes occurred also 
in the funeral march, where one careless violinist began 
too soon, and in the fugato of the finale, where the instru- 
ments went on in different tempis in complete disagree- 
ment with the conductor. In many other places, too, the 
uncertain ensemble gave evidence of negligence and ner- 
vousness. 





Spalding Plays with Thomas Orchestra Today. 

Albert Spalding will be the soloist this afternoon, 
Wednesday, with the Theodore Thomas Orchestra, at 
Carnegie Hall, New York. This is the first time this or- 


chestra has played in New York in thirteen years. The 
program follows: 

Overture, Coriolanus . ... 26.6. cee eee cee cee neare sasuees Beethoven 
Tone poem, Don Juan ........ isdceee heceivesORRGGR 
Concerte for violin.... a bb cand bes beaewbseekwaenne -..«Elgar 
Symphony No. 2, D major; op. 73... <6... 50ceeseeeeeses ees Brahms 
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BROOKLYN 


December 11, 10 


“oit told tale” to speak of the beauty 


BROOKLYN, ! 
and 


finished performances given by the Boston Symphony Or- 


It is an 
chestra, Friday evening of last week the Boston Orches- 
visit to Brooklyn, with Kathleen 


Parlow appearing as soloist of the Again it be- 


tra paid its December 
concert. 
comes necessary to state that the house was sold out and 
that the audience the 
wealth of Brooklyn. The principal offerings ef the even- 
ing were played at the 


represented culture, brains and 


3oston Symphony Saturday matinee 
in Carnegie Hall, and therefore no extended comment is 
here required. The program follows: 


Symphonic suite, Scheherazade (after The 
and a Night), op. 3 
folk 


Thousand Nights 
Rimsky-Korsako ft 
violin and orchestra, 


Fantasia on Scottish melodies for 

op. 46 pieskeohe Bruc 

Prelude to The Afternoon of a 
Stéphane Mallarme) 


Overture to the 


Faun (after the eclogue of 


. Debussy 
Weber 


opera Oberon 


A conductor with greater imagination than Mr. Fiedler 


possesses would have brought out greater contrasts in the 


Rimsky-Korsakoff suite, but throughout the perform 


ance the tone quality of the orchestra was a joy to 


hear. Anton Witek, the concertmaster, and Heinrich 
Warnke, whe divides with Alwin Schroeder the cello 
solo work, both distinguished themselves in the inci- 


dental solos in the “Scheheraz.de [he woodwind in 


struments, which have much to do in this composition 
likewise caused the listeners to wish that more such 
music might be heard when conductors plan modern 


Miss 
ance in Brooklyn this seasor 


programs Parlow, who had a previous appear 
with the New York Sym- 


phony Orchestra, created a sens.tion by her share in 


the presentation of Bruch’s “Scotch” fantasie. The 
entire work was played in Brooklyn. When Miss Par 
low performed the same composition with the New 


York Symphony Orchestra at the Century Theater last 


month, only three movements were played. The young 


violinist was in superb form, and played with that lus 
cious tone, and almost masculine 
breadth of 


her a unique position among the world’s greatest artists 


purity of mtonation 


conception which have combined to give 
Brooklyn audiences thaw out once in a while, and last 
Friday Miss Parlow’s wonderful double stopping and 
the 


her. As 


legato, and that heavenly tone, stirred house to 


unite in a splendid ovation to Professor 


Hooper, director of the Brooklyn Institute, said in the 


greenroom when presented to Miss Parlow: “You have 
a beautiful instrument, and play it most beautifully.” 
The Debussy prelude and the familiar overture to 
Weber's opera, “Oberon,” completed a night that will 

r.called with keenest pleasure, particularly when 
one reflects upon some of the hours wasted in listen 


ing to musical performances of inferior nature. 
nne 
Musical clubs in the country planning to give Bruch 
contata,“Frithjof,” with one accord engage Reinald Wer 
were several 


renrath to sing the baritone solos. There 


demands from clubs this season, and the season is still 


young. While Mr. Werrenrath is wanted for the part in 
remote sections of the ccuntry, the local musical directors 


and Sunday of last week, when the 
the Majestic 


also try to secure him, 
Brooklyn 
Theater, Mr. Werrenrath essayed the role of the hero in 
Bruch’s work, besides singing a group of songs and ap- 


Saengerbund gave a concert at 


pearing in the finale from Lortzing’s “Undine.” He was 
in his best condition, and his noble voice aroused en- 
thusiasm. “Frithjof” closed the concert. Agnes Kimball 


sang the soprano part. Mr. Werrenrath's group included 
‘Laud der Welt,” by Grieg; Bruno Huhn’s “Invictus,” 
There was an orchestra, 
the 
selections unaccompanied 


and 
“Days of Long Ago,” by Searle 
toth the and 


too, assisting the club maennerchor 


women’s chorus several 
Miss Kimball sang the 
and three songs—‘“Ein 
by Liszt, and Cadman’s “From the Land of the Sky Blue 


sang 


Elizabeth aria from “Tannhauser”’ 


Traum,” by Grieg; “Die Loreley, 


Water.” The concert was directed by Frederick Albeke 

The honors of the night were won by Mr. Werrenrath, 

whose voice and musicianship are of a kind not often 
heard at club concerts in Brooklyn. 
zane 

Thursday evening of last week, the Brooklyn Apollo 


Club opened its thirty-fourth season with a concert at the 
Academy of Music. Nina Dimitrieff, the Russian soprano, 
was the star of the evening, singing first “O Patria Mia,” 
from the third act of “Aida,” and later songs by Mac 
Dowell, Hahn and Mary Turner Salter. Madame Dimi- 
trieff made her first appearance with the club; but judging 
by her reception, it will not be the last. This singer 
has an individuality of style as well as a winning voice 
The club numbers were varied. The Dudley Buck's 
setting for “King Olafs Christmas” was a feature, and 


late 





there were other attractive selections by Bullard, Dvorak 


and Elgar. 
nz ae 


fonight (Wednesday, December 13), old memories will 


be awakened by the coming of the T lore Thomas Or 





Academy of 
Albert 


following program 


chestra, which is to concert at the 
Music 


Spalding will be the soloist in the 


give a 


under the direction of Frederick Stock 


Wehbe 


Beethoven 


Overture to Der Freischiitz 

Symphony No. 5, C minor, op. ¢ 
Concerto for violin, No. 3, B mino op. 61 Saint-Saéns 
Liszt 


Wage 





second movement) 





m Das Rheingold 


Marie Rappold, whose home was in Brooklyn for many 


years, is to sing at the benefit for Dr. John W. Schildge 


on Sunday afternoon, December 17. Saturday evening, 


December 16, Madame Rappold will sing the role of the 


Princess at the performance of “Lobetan which will be 





FELIX 


POX 


given by the Metropolitas Company in Brool 
This will be Madanx 


lyn this season, and the 


{ dyn Ta 
Rappold’s first appearance in 


first time she has sung the part 


of the heroine in Thuilk opera, one of the novelties of 
the season 


Minna Haufmann's Masicale Reception. 


i musicale recep 
Hall 


Mad. me 


Minna Kaufmann, the soprano, gav« 
tion Saturday evening of last week at her Carnegic 


studio in honor of Maurice Lafarge, of Paris 


Kaufmann was assisted by her two brothers in entertain 


ing her guests, most of them prominent in the musical and 


theatrical life of the city. The singer is always a charming 
hostess and although somewhat fatigued from seeing t 
the comfort of those attending the reception, Madame 
Kaufmann sang delightfully a number of French and Ger 
man songs. Mr. Lafarge sang by request some French 
charisons and later the Rodolfo aria from “La Boheme.” 
Che guest of honor also played brilliantly some airs from 


Tschaikowsky’s opera “Eugene Onegin Miss Redmond, 


one of the guests, sang an aria from “Louise” and the 


“Jewel Song” from “Faust.’ 
Madame Ka 


Tuesday evening, December 19, ifmann will 


sing for the Tonkiinstler Society. Here is a singer who 
should be heard more frequently in New York. Minna 
Kaufmann’s art is beautiful and her voice has gained it 
volume without losing any of the refined and peculiarly 
lovely timbre. But of more value than voice Madame 
Kaufmann’s style of singing. She is one of the few 
women of the day who may rightfully be termed a heder 
interpreter. Madame Kaufmann’'s delivery is sovlful and 


no matter what she sings the listener is charmed and in 
structed. 





Feliz Fox with New YorK Symphony. 
































































Before an audience that filled the Lyceum at Eas 
Orange, N. J., and left nothing to be desired, either in 
point of brilliancy or enthusiasm, Felix Fox, the we 
known Boston pianist, mad S appearance oist w 
the New York Symphony Orchestra, at the first concert 

t its Orange series, December ind created a furore 
with his rendering of the Liszt E flat concert 

Che program of this event took the form of a Liszt cen 

nnial and included for the orchestral numbers the thre 
symphonic poems, “Tass Mazeppa I Pre 
ludes,” in addition to the “Gretchen” movement from th 

Faust” symphony As these are thoroughly familiar t 
ull concertgoers the interest naturally centered the first 
appearance of Mr. Fox, whom many in the audience knew 
by reputation, whik hers who had heard him bef , 
ticipated with great eagerness the opportunity of aring 
him again 

That this feeling was tified became apparent a i 

tter he ud struck t pening ¢ Is of t rst mov 
ment Sonorous, big, f i ym portent, rat! tha 
the bombast wh ft marks the opening ement 
of this mbx« s played et Mr. Fox carried ch 
of this idea t ah the e€ concert Whether it w 
t! scrl ¢ grace clega I pnra i ! 
techn n ravur assage the war i 
playing of the lovel s WW nove ent rt T 
spontaneity and superb rf mak \ t 
movement, Mr. Fox was « ally ) in 
moods, and ga rendering of t nuch playe 
certo which w Inger g in t ‘ ri 
present It t $ in y 
tions, the ge lany ar ‘ ‘ 
ilways | \l Fox being pe« yw tt 
l re ' ectua \ i 
und great musical gifts to maintain h et i 
tation as a vil is now re “i ft 1 ‘ 
musicians everywher y pom} ft 
wh s€ ichieven 1 | ice 1 amor t i I 
IS protessiot the aucdwene recou! i ! 
mstakably ter ) rw ' wit 1) 
the close, whi | not til Mr ' 
tour tine t i I ‘ © the 
Madame Borden-Low's Musicale. 
kk hor | 4 ( 

at her home j West 7 I treet New Yor { 

lu sdlay evening ! t weet tw ! ; 

dred guests enjoyed t hospitalit f the 

feature I the « 1 “ t tor 

portrait t Mad e Borden-Low ted ( 

Colen in llaye wit WW 

a Marie Antoinette t r 

During tl evening M Low 

the piano | I t i is tant tor 

Met tan ©) st Phe t rt tt 

gram wa levoted ren ' ting ! 

ur ff Gounod | , Me 

L’Enfant Prodigu La hkileur et Pat ! 

Reber J'ai dit a mor rur vy Mathe 

isea M igny Lat it 

Low Sang tw manuscript news im the 
ongs; the first free translation of “Les Be Maniere 
Good Manners), and the s vl ry} G 
were mg m English and the sopra i pant 

1 with an origma ightful dance 
Success of a Ross David Pupil. 
Followmg are a few opini f Rena Lazell ipal 
Ross David 
I 
lelight{ i 
gf fs ! vere ' 
I ene ‘ kable 
command h r 
‘ € { ( bye 

A good size ' ‘ a 
tee amected - 
Cons 

The ence tene ‘ i 
sence of «weetne 1 ‘ e } ‘ 

zs . 

ng New ( ‘ 

The f ‘ ‘ 
erdess a the swee . {M I 

mer + | ‘ if ‘ t t * 

Park (N. } } 4 

Why don't 1 speak to that prima ' bout 

reless performance 

I don't dare replied the er When I talk 
er, she sings her part of t é ersati nd she ha 
a mtract with me for ten dollars a te m Fa 
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FRANCES ALDA’S SONG RECITAL. 


Opera singers of this day are endowed with far more 
han their predecessors of a former generation, 


vunts for the number of artists trained for the 


tage who sooner or later enter the difficult field 

e lieder interpreter. 
fternoon of last week it was Frances Alda's 
turn to give a recital in Carnegie Hall. The prima donna, 
f the Metropolitan and Boston Opera Com- 
appeared before a large and very friendly assem- 
er recital progressed the occasion partook of 
ething the nature of a musical “at home.” The 
t stage exchanged friendly greetings with 
former colleagues scattered about the audito- 
[he majority of those in the house who were not 
C1 ers engaged themselves zealously between the 
ups, in looking up and down and east and west 
ler to see at close range the idols of the Opera. 
Amato and Toscanini constituted an important 
1 firs ier box directly opposite the footlights. 
Rappold was the center of attraction in another loge 


nearl Heads bobbed up and down and opera glasses 
ly used [his restlessness was hardly condu- 
recital, which, 


Alda is not to 


enjoyment of a song 


But Madame 


proper 
serious affair 
for lgar curiosity 


gram of the afternoon was planned to interest 
entertainment seek- 


follow- 


irmy of mere 


list, 


st a well as the 


It was a commendable and sung in the 


Dalayrac (1786) 


Monsigny (1764) 

i e Berge Philidor 
At Marie Antoinette 
XVIII 


Beethoven 


(1762) 


P. \ lot) Nir Siécle 
Schumann 
Schumann 
Wolf 


srahms 


Hugo 


Coe Debussy 
Chausson 

r Chausson 
me) Gretschaninow 
Gretschaninow 
Weingartner 
i Randegger 
Sprous 

-La Forge 

I V Saat 

ladame Alda evidently was nervous, for she began her 
It was not the best idea in the 
the old French 


very unsteadily 


for her to open her program with 


ern French group would have served more 


the shortcomings of the soprano’s voice 





el y 
her methed of singing. The ancient chansons require 
lished style of delivery, and elegance in expression, 
nd vehemence and will power are not sufficiently effective 
titute Madame Alda is reputed to be a soprano légére, 
netimes is called a lyric soprano. No matter what 
rmed. her true vocal classification is that of a 
with a good high register. Her medium tones are 
ften beautifully colored, but as she ascends the scale she 
' er muscles instead of relaxing them, and thus 
er upper tones are small and pinched, and at times al- 
piping and of brittle, metallic quality When the 
t comp of the voice is forced up or down the 
mot ell be therwis« 

While Mad \lda made a sincere effort in the Ger- 
eder it did not take long for her well wishers to 
é t that she had attempted Beethoven's “Ich Liebe 
’ e Schumann, Wolf and Brahms songs which 
we The Beethoven and Schumann lieder were 
yond the singer; she did better with Wolf's ro- 
t \uf dem Griinen Balkon.’ Brahms’ “Botschaft” 
was begun with too much volume, and it lacked that com- 
pelling rhythmic charm which the score contains when 

y delivered 
When Madame Alda reached her group of modern 
ren ngs, she seemed to be in her element, and it was 
n these and in the English songs in which the audience 
| r best The dainty cradle song by Gretschaninow 
n French) had to be repeated. “My Heart,” by 
I legger, the assisting pianist, was another 
The songs marked “new” and “first time” were 
gre without being overweighted with anything pro- 
f The Weingartner song (sung in English) and the 
second by Chausson and the first of Gretschaninow, were 
ightful and well within the range of the performer's 
power rhe sengs by Spross, La Forge and Saar proved 
to the happiest of the selections and they were admir- 





achievements, it was disclosed 


yond a doubt that the characteristic domain of the lady 


¢ 
1 
| 


that of the English ballad, in which she displayed every 

lesirable quality, and the modern salon songs were done 
y Madame Alda with many refinements in diction and 
sing Numbers dependent for musical effect upon 

re and sustained tone and historical knowledge of an- 

ent singing m@m des are not in Madame Alda's line any 


more than the German lieder. In the latter she does not 
possess the power to suggest true Teutonic “Innigkeit,” to 
color and modulate her voice appropriately to the deeply 
felt moods of Brahms, Beethoven, Schumann and Wolf, 
and to characterize the various incidents and phases of 
the text plots. No opera singer who fails to be great in 
song recital need feel any compunction about such an ex- 
perience. Opera art and lieder singing are as like and 
yet as dissimilar as oil painting and water color. 

There were times when the recital was marred by the 
mannerisms of the accompanist, who conducted himself 
occasionally as if he were afraid that the singer might 
monopolize all the attention of the audience. 

After the group of French songs another commotion 
was caused by the ushers, who rushed down the aisles 
bearing floral tributes, many of them of palpable value. 
One basket of pink roses was ornamented with the sculp- 
tured figure of a white elephant about as large as a kitten. 
This strange souvenir was sent by one of the opera sing- 
ers whose hobby is elephants. 





Encores were demanded and graciously given. Among 
the extra songs was Cadman’s beautiful Indian lament, 
“From the Land of the Sky Blue Water.” 

REGINA MUSIC. 
Reoina, Canada, Decembér 1, 1911. 


Mark Hambourg played here November .15 in the—City 
Hall Auditorium to a good-sized audience. With his won- 
derful technic, beautiful tone and musicianly interpreta- 
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tions the pianist made an even greater impression than on 
He was enthu- 
siasticaily received and recalled many times. Mrs. Ham- 
bourg, the charming wife of the artist, was a much-feted 


his previous appearance two years ago. 


guest during her few days’ stay in the city. 
en 


Kubelik was heard here Saturday, November 18, as- 
Mylott, contralto, and Ludwig Schwak, 
A highly interesting program was given. 


RRR 


The Women’s Musical Club is looking forward to a 
Owing to the resignation of the president 
and vice president, a special meeting was held last week, 
at which Mrs. Reed and Mrs, Tanner were elected to the 
two offices. 


sisted by Eva 


pianist 


Loe xd season 


nenre 
Maud Moir, of Winnipeg, has been appointed soprano 
soloist in the -Presbyterian Choir here. She has opened 
a studio, 
nae 
Kubelik will no doubt long remember his Saskatoon 
By some mishap his manager and valet missed 
They had the famous violin. A special car 
but did not arrive in Saskatoon 
until 9.30, so Kubelik was obliged to use a borrowed in- 
strument for the first half of the program. E. M. C. 


concert. 
the 
was chartered at 


train. 


once, 





Grappe Under Sawyer Management. 


Paulo Gruppe, the young Dutch-American cellist, who 
recently returned from triumphs in Europe, is now under 
the management of Antonia Sawyer. Mr. Gruppe has a 
number of concerts in the East before he goes West to 
fill dates. His New York concert will be given 
soon after the New Year. 


some 


Ossip Gabrilowitsch, Pianist. 


Ossip Gabrilowitsch began his season as pianist with 2 
recital in Wiirzburg, repeating the same program a few 
days later in Augsburg, and later in Munich, which recital 
has already been noticed in the Munich letter. Following 
are a few press comments from Wirzburg and Augsburg: 

As pianist, Ossip Gabrilowitsch is a sharply characterized person- 
ality. In the first movement of the Beethoven A major sonata he 
played with a coolness of touch which only served to more strongly 
accenuate the passionate way in which the following largo was given. 
And this same fiery, passionate playing remained a feature of his 
playing through the whole program to its brilliant close with Liszt's 
F minor study. His technic permits him to call into play every 
color effect which is possible on the piano. The clou of the evening 
was the Schumann G minor sonata, which the pianist gave with a 
full its fine contrasting values.—Wirzburger 
Lokal Anzeiger, October 21, 1911. 


appreciation of all 


Gabrilowitsch must be counted as one of the greatest and best 
pianists of the present day. He has an astounding technic, which, 
in combination with a deep-felt, classic and highly rhythmic style 
of interpretation, brings out the niceties of every composition with 
a clearness and luminosity which compels the hearer to instant ap- 
proval.—Neue Wirzburger Zeitung, October 22, 1911. 


_ 


Gabrilowitsch’s playing is distinguished by a rather sparing use 
of the pedal which is greatly to its advantage. A great many vir 
tuosos imagine it impossible to play a forte passage without use of 
the pedal, but it is just here that Gabrilowitsch’s playing wins in 
clearness through his moderation in use of the pedal. The Schu- 
mann sonata was a truly brilliant performance, especially the stormy 
We know of no one who can equal him in the Sapelnikoff 
“Elfentanz” and the Moszkowski G flat major study. How won- 
derfully the melody stood out, and with what ease did he play the 
accompanying runs and arpeggios! That is true too of the numbers 
from Chopin and Liszt. No wonder that salvos of applause called 
him out again and again at the end.—Wiirzburger Volksblatt, Octo- 
ber, 1911. 


presto. 


Gabrilowitsch’s playing is worthy, clear and reposeful—far, far 
away from the eccentric posing which is characteristic of too many 
Even in light, soft passages his playing never once loses 
its manliness—it becomes He has an 
technic which overcomes all difficulties without once thrusting itselt 
into the foreground of interest, 
which appeared on the program, “Meditation” and “Intermezzo Ap 
passionata,” are made with cleverness and understanding, somewhat 
in the style of Schumann.—Augsburger Neueste Nachrichten, Octo- 
ber 24, 1911. 


virtuosos. 


never sentimental. immense 


The twe compositions of the artist 





Gabrilowitsch, a rhythmical Cesar, a master of form and color, 
played the Beethoven sonata in exactly the way it should be played, 
and was fully in his element, too, in playing the romantic Schu 
mann G minor sonata. Moskowski is still more to the taste of this 
billiant rhythmicist. In the G flat major study he gave us with his 
ten fingers a whole modern French orchestra, without sligiting one 
single instrument. By an artist of Gabrilowitsch’s versatility it goes 
without saying that Chopin and Liszt, both of whom are extremely 
sympathetic to him, were really the culmination of the program.— 
Neue Augsburger Zeitung, October 24, 1911. 


Ossip Gabrilowitsch, the favorite of the Augsburg concert going 
public, had another triumph at his concert last Sunday evening. In 
considering such virtuosity as his, it is hard work to single out any 
special point for praise. It seems to us that in versatility, in the 
development of every side of piano playing, he stands ahead of any 
of his fellow artists. Bach, Beethoven, Schumann, Chopin, Liszt 
and his fellow countrymen Glazounow, Sapellnikof! and Moskowski, 
were all interpreted with equal intelligence. The applause was really 
frenetic, and especially hearty after the artist's own compositions, 
a “Meditation” 


ier Fremdenblatt, October 25, 1911. 


and an “Intermezzo Appassionata,”"—Bayrische Kur 





If there was any person in Ossip Gabrilowitsch’s concert last Sun- 
day evening who did not know that the artist belongs to the very 
greatest piano players of the present day, he must have undoubtedly 
become aware of that fact before the end of the concert. 
poseur. 


He is no 
With the aid of his never-failing technic, his effects are 
produced ag a matter of course, quietly and without effort. The 
hearer is borne along unconsciously on the flood of music, without 
once being made to think of its production. The storm of applause 
raised by his performance of the virtuoso pieces which closed the 
program compelled the player to pour considerable encore-oil upon 
the troubled waters.—-Augsburger Abendzeitung, October 24, 1911. 





Anna Case Scores Another Success. 


In the concert given by the Schubert Glee Club, of Jer- 
sey City, in the High School Auditorium on Tuesday 
evening of last week, Anna Case, the brilliant young so- 
prano of the Metropolitan Opera Company, won a most 
unusual success, being recalled several times, and expres- 
sions of admiration were lavished upon her. 

In the review of the concert the Jersey City Journal 
of December 6 speaks of her as follows: 


Miss Case had selected an aria from Gounod’s “Mireille” as her 
first selection. It is a florid bit of melody, and in it the soprano 
had full opportunity to display all the wonders of her high colora 
ture voice; her ability to reach and to hold high notes, to sustain 
long passages and to trill and perform almost all the many variations 
the human voice trained is possible of, was given full vent. Need- 
less to add she received a storm of applause and generously re- 
sponded by singing “The Cuckoo.” 

Miss Case had three songs in a group, “The Sacred Fire,” by 
Russell, and two songs by Richard Strauss, “Cecilie” and “Sere- 
nade,” and then as an encore “Laddie,” in which she put a pathos 
and sweetness that showed still another quality in her voice and one 
that pleased many, much more than all the notes and trills of the 
more ambitious numbers. For, after all, the ability to move one’s 
audience is greater power than to compass several octaves, though 
both are possible, as Miss Case showed last wight. 








NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
sicaL Courrer reserves to itself the privilege of rejection. 
It is also, understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as @ review of the same 
can be applied. This does not mean that Tae Musica 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Rob. Forberg, Leipsic. 


“Twetve Stupies or Cuorin—Fincerep, Eprrep AND AN- 
NOTATED.”” By Eugen d’Albert 

This same Eugen d’Albert, who won fame first as a 

superb pianist and the highest esteem of his master 


Liszt, has also composed German grand operas that have 


success all Germany, and have 


remarkable 
But it 


best of the piano classics that we must judge him on this 


achieved over 


crossed the sea. is in his work as an editor of the 


oceasion. Even if we forget his fame as composer and 


pianist we must acknowledge that his editions and an- 


notations are very valuable to the artist and student alike 


He explains where certain inner voices are to be accent- 


uated, where certain accents must fall, where to hurry and 
where to tarry, with all the passages fingered, and all 
pedal marks 


work in a 


He frequently suggests the character of the 


brief sentence which cannot but put the per 


former in meaning. He de 
thus: “A 
through the 
Nos. », 


12. The 


touch with the composer's 


scribes the A minor etude, op. 25, No. 4, noc 


turne. Phantastical phantoms are whirling 


Che etudes he has edited are: Op. to, 
Nos. 2, 4, 5, 8, 9, 10, 


twilight.” 


11, and op. 25, and 


5, 6, 9, 


Robert Forberg engraving and printing is also excellent 


“Forty Daity Srupies ror Lerr Hanpo.” By Mary Wurm, 
op 5! 
These short studies make no pretense of any musical 
value. They are intended solely to strengthen the left 


hand of a pianist, and some of them require no little skill 
We commend them for their practical utility. 


We have also received two original compositions by the 


same composer, a song without words, and an “Idyl.” 
They are both easy and melodious 
“Concerto For Douste Bass.” By Fr. Cerny, op. 20 


work is a 


he evidently has an 


double 


The composer of this remarkable »yrofessor 
! 


in the Conservatory of Prague and 


extensive knowledge of what is possible on the 


bass in the hands of an exceptional soloist. He has writ 
ten for a four-string bass and directs the player to tune 
one tone higher than usual. The low E becomes F sharp, 
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the A becomes B, the D becomes E, and the G becomes 
\. This gives the player much more tightly stretched 


and, consequently, more brilliant, strings. He then writes 
his solo in the easy key of G and, of course, puts the or 
chestral accompaniment in A in order to make it in tune 
with the higher pitch of the solo instrument resulting from 
' Paganim did this sam 
When we 


of this work as remarkable we refer only to the bewilder- 


raising each string a whole tone 


thing in some of his feats of brilliancy speak 


ing difficulties of the solo part. . Harmonically the work 


might have been written a hundred years ago by Carl 
that 


made i 


Czerny Fr. Cerny, however, has written a work 


could only have been done by a man who had 


long and special study of the double bass, and he merits 
thankless a task. It 


‘ 
sucn a 


praise for accomplishing so well so 


is certain that he cannot grow rich on the sales of 


We 


siasm for the instrument, and not money, was the motive 


work as this may conclude, therefore, that enthu 


power which sustained him in his melodic tussle with the 
fiddle The 
form of three movements, and the 


indomitable giant of the world concerte is 
written in the classical 
accompaniment is for the piano, In order to assist the 
reader, the solo part is also printed in the key in which 
it sounds, as well as in the key in which it is written, It 
is deserving of the attention of all bass players, even of 
those who can only play “at” it. 

“Sixty Evementary Srupies For THE VIOLIN By 


Wohlfahrt 


Re-edited by 


Alfred von Sponer, who has also added a 


number of extra studies to complete the work ‘so as to 


produce a perfect course of instruction for the lower 
grade.” The name of Wohlfahrt is too well known | 
require any praise from us. We shall content ourselves 
with calling the attention of our readers to the excellent 
editing of Sponer, and the beautiful printing of the pul 
lisher Forberg 
nee 
Ed. Bote 2 G. Bock, Berlin. 


Alfred Grinfeld 


hese comparatively simple piano solos are well suited 
I I 


‘Six Pre 


eS FoR Prano, op. 54.” By 


for teaching purposes, as they are interesting without be 


ing in the least degree profound or complicated and are 


carefully edited and printed. The names of the six 
are, “Petite “Nocturne,” 
Espagnole,” “Chanson 


pieces 


Gavotte,” “Berceuse,” “Sere 
paré les,” ‘Capr cc} 


student 


nade sans 


The 

as the upper part is in 6-8 and the lower part in 2-4 
nae 

White-Smith Music Publishing Company, Boston. 


KINDERGARTEN.” By Ida ¢ 


Berceuse is a good study in rhythm for the 


“SONGS FOR Home 


Knapp 


It is well that some 


THE AND 


one now and then holds out a help 


ing hand to the little children who cannot keep step with the 
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Associate Manager 

St. James Building - . . New York 
march of modern music The great composers incessantly 
struggle to plant their banner of “Excelsior” so high 
among the ice and snow of the mountains that they often 
torget the flowers of the valley. Some of us, however, 
remember the days of ng ago when little brothers and 
sisters mingled their childish trebles in music that had no 
bitter with its sweet and that required no shadow to offset 
its sunshine. Visions of a me long vanished, of loved 
ones far across the sea, and of parents in the great be 
yond, come crowding on us as we turn the pages of these 
songs But, after all, it matters not so much how these 
ditties appeared t s as how the children w_!! like them 
And we cannot see how the little ones can fail to be 
pleased with their ingenuous melody and simple charm 
It is pleasant to think that parts of these little tunes will 
haunt the memory of some of the children all through 
life to extreme old age It no small matter to make an 
impression on the heart of a child and to help to mould 
the makers of the ition 

We notice a misprint in the sixth measure { the vot 
part { “Grandtather Dance page 15 The second ; 
should of course be Why not give the second stanza 
t “Twinkle, Twinkle, Little Star 

lhe use of the slang word “peek n pla f th 
rect word, peep n page 15, is a very significant blem 
1s! We may nt t, however t if this volun finds 
its way to Englan r any | lis eaking untry other 
than the United States, the word “peek” wi e hailed a 

iriosity and branded as an Americani I r opin 
1 1 word t belongs t 1 dialect 1s undesirable in a 
poem like Mother and Baby,” which is written in su 
excellent Engli That great American literary artis 
James Russell Lowell, uses the word only with an appro 
priate sett dialect Zekle crep’ up quite unbeknown 
n’ peeked in thr t winder (Standard Dictionary.) 

December 5 the celebrated Swiss pianist, Rudolf Gan 
was heard at Fort Worth Tex m re al nder the 
auspices of the luterpean Cl 
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NNEAP OPES 


Minn... December 9, 191 assisted by Vivian Pattridge, soprano, and Bertha Thors- 
) 5 £ it 






last Sunday's popular concert, at gard, soprano, pupils of William H. Pontius. Emma 











Miller was soloist, comprised the follow- Olsen, pianist, pupil of Wilma Anderson Gilman, will 
larche grotesque (Joyeuse), Chabrier, give a recital in the school hall, December 14. She will 
Roi d’Ys” (Lalo), symphonic poem, be assisted by Dorothy Kurtzman, reader, pupil of Mr. 
netan Dance of the Slaves from and Mrs. Charles M. Holt. Laura Nummedal, pupil of 
(Gluck-Mottl), Canzonetta (God Kate Mork, furnished piano solos for the young people’s 

let (Pitt), Irish Rhapsody (Stanford). meeting at South Bethlehem Church, December 6. Piano 
the Don Carlos aria “O Don Fatale” pupils of Kate Mork and violin pupils of Norma Williams 






aria from Debussy’s “L’Enfant will appear in a recital in the school hall, December 16. 
Edna Brunius Funk, of the faculty of the Minneapolis 




















































nnre School of Music, was presented in a recital in the school 
eachers’ Guild met at the West Hotel hall, December 6. The Minneapolis Journal had the fol- 
to discuss the subject “Resonance lowing to say of her success: 
\ ( Dependable technic, easy grace, an even legato and the ability to 
nRe,e make the piano sing were the distinguishing features of Edna 
ive an organ recital Friday Brunius Funk's playing last night at the Minneapolis School of 


Music, Oratory and Dramatic Art Miss Funk is the latest addition 


1 ( irch. assisted | Ad: ) Te! 

: . assisted by da | ahlgre 4 to the faculty, and a large audience attended the presentation re- 
cital. Miss Funk opened the program with Mendelssohn's prelude 
| an in E minor, followed by Schumann's “Papillons,” a work frequently 
t Dre ippeared in a piano recital at heard in Minneapolis this season, despite its technical difficulties. 
, , Chief interest centered in the group of Chopin numbers, which Miss 

Tr evening P . ‘ ‘ 
: 7 ew Funk played with much skill and appreciation of their differing 
® ’ ° beauties, Especially noteworthy was her playing of the study for 
t grand pera lecture recitals the black keys, in which she displayed all the characteristics of hex 
Phillips was given at the Radisson Friday art, which has developed in the briliiant, but ever sane, school of 


ss dade | . i. B am . » 
rhe Secret of Suzanne Godowsky, under tutelage of Louis Bachne ‘ \ Schubert minuetto, 
Moszkowski's “Autumn,” Strauss’ “Reverie” and MacDowell’s con- 


mR cert etude made up the remainder of the exacting program, the 
assisted by Mart Giertsen MacDowell study affording opportunity for brilliant scale work and 
in recital. at First Unitarian Church ficult octave playing 

ler program held the Praeludium an‘ RRR 
ne Brahms’ Capriccio in B minor and The value of conscientious and correct teaching was ex- 
e and Walt Liszt D flat etude and the emplified Wednesday evening, December 6,:in an exact- 
The Flying Dutchman” (Wagner- — ing program presented by eight advanced pupils of Signa 
er interpreted two groups of poems C, Olsen in the school recital hall. William H. Pontius, 

“L’Envoi,” “Danny Deever,” “Man 


the director of the Music School and head of the vocal 


‘ oO isic by oerne “Le 97 
t to musi Koerner: “Let department, was represented by Helen Guile, soprano, and 


ng Towns and Tower (Richard le Gal Esther Jones Guyer, contralto, Miss Guile’s clear and 
(Kingsley), “My Ships” (Wilcox), wel}-schooled lyric voice was very effective in her two 
moaned |} } arro < gi r : . 
accompanied by Bertha Marron Mrs. numbers. Mrs. Guyer has a vibrant, rich contralto, which 
ently returned after an absence of some time 


she used in musicianly manner, partivularly so in “The 


) | the filling of concert engagements, an: Parting Rose,” by Pontius, and the “Flower Song” from 
tudio in the Frank Building Faust.” Three one-act plays—“The Merry Widow Hat,’ 

nn se “The Burglar,” and “A Blind Attachment”—will be pre- 

‘ gave an instructive illustrated sented under the direction of Mr. and Mrs. Charles M. 

ra of the Clavichord” before the stu Holt in the school hall Friday evening, December 15. The 
Minneay School of Music, Oratory and following girls will take part: Minnie Berkey, Queenie 
morning. Miss Sedgwick’s talk was Buckley, Mary Bray, Lora Francois, Maye Mars. “The 

‘ the large class of students of | Schoolmistress,” Pinero’s three-act comedy, will be put 

ry. Julian Johnson, an advanced piano pupil on at the school hall Tuesday evening, December 12. Al- 


tt, will give the program for the regular - O'Connell, of the dramatic department, is in Fergus 














ning recital hour, | December 16. He will be ‘alls, Minn., for a few days to coach the high school 
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class play, “The Rose o’ Plymouth Town.” Harriet 
Hetland, of the dramatic department, has two classes at 
the Y. W. C..A. in St. Paul. Lora Francois, pupil of Mr. 
and Mrs. Charles M. Holt, read for the girls at Bemis 
Bag Factory last Tuesday, and again at Riverside Chapel 
Thursday evening. 
anne 

The first of the series of three concerts by the Y. M. 

A. Symphony Orchestra, under the direction of Morris 
D. Folsom, was given Friday evening at the Y. M. C. A. 
Auditorium. Otto Meyer, violinist, was the assisting 
soloist. The program follows: 


Overture—Marriage of Figaro. ..........cccesscnsecncrgees Mozart 
Symphony A minor, Scotch..........66-eeeseeer wees Mendelssohn 
Concerta Mo. a 0 Thins cc ve cckecctnisicveevdgecvevcvansecesesens Bach 


Otto Meyer. 
Accompaniment string orchestra. 
Selections for string orchestra— 


Anes’a. Dees. «68s cee nek eWe ree Cicer eed ctvlicesieys veal Grieg 

Rite? DMR. cnt cccicetccccgheked ba0ds ob (xldvensedsscteee 
Solos for violin— 

Meditation Grom” Thales son.s's cécied sccawis cbéscedbens Massenet 

Wi eainen N  n clh  Wh kash ko ca aN sb ensekes sonbnn Paganini 


Otto Meyer. 
Mr. Folsom at the piano. 
S sO so dacs vc svinc as eeeed bee ce 4 ces sedbnewegbes Mens etree vanes German 
Valse Gracieuse. 
Souvenir 
Gypsy Dance. 
nere 
On Wednesday afternoon at 4 o'clock a program wi'l 
be presented at the Northwestern Conservatory by Fred- 
eric Fichtel’s Ensemble Class (piano). Mary ALLEN. 





Interested in Henri:tte Wakefield. 

Henriette Wakefield, mezzo soprano of the Metropoli- 
tan Opera House, has filled several concert engagements 
this season under the management of the Concert Direc- 
tion M. H. Hanson. Madame Wakefield will sing at a 
number of the spring music festivals, an dstrange as it 
may seem, this American singer has won greater popu- 
larity among the leading German musical clubs in the 
country. The musical directors of these clubs have been 
interested in Madame Wakefield since her triumphs at the 
National Saengerfest in Milwaukee in June of this year. 

Madame Wakefield is impressive in small as well as in 
important roles. In a review published in the New York 
Times, December 5, of the performance of “Haensel and 
Gretel” at the Metropolitan Opera House, the critic of 
that paper said: “Madame Wakefield sang the Sandman’: 
song with great impressiveness.” 

This singer’s German diction is better than that of most 
Germans and that explains her success in German lieder 
and in German opera. But, it must be remembered that 
the young artist is no less successful when she sings Ital- 
ian French, and English. 





Reception for Mella Mars. 

The Messrs. Shubert and R. E. Johnston gave a private 
reception Thursday afternoon of last week at the Hotel 
Knickerbocker, in honor of Mella Mars, the Viennese 
singer of chansons. Madame Mars gave several delightfu! 
selections and later was formally presented to some of 
the guests, who inchided Lilla Ormond, the mezzo soprano; 
Marianne Flahaut, the mezzo, formerly of the Metropolitan 
Opera House; Charlotte Maconda, the coloratura soprano; 
Paul Morenzo, the tenor, and Howard Brockway, the com- 
poser-pianist. 
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ae, PA OE 


Minn., 
Hungarian march, 


December 9 


“Carmen” 


St. Pavt, roi 


suite 


The Schubert-Liszt 
and Strauss waltz, “ 


Voices of Spring,” were the three or- 


chestral numbers at last Sunday’s popular concert. All of 
these have been played before by the orchestra; the “Car 
men” suite, a great favorite, several times. The Strauss 


The program 
was not exclusively orchestral as usual, for Rudolph Ganz, 


waltz was more than ordinarily well played. 


who received such an ovation on the occasion of h‘s ap- 
pearance at a recent evening concert, gave with his very 
talented pupil, Edna Gunnar Peterson, a thoroughly mu- 
sicianly and finished performance of the Mozart concerto 
in E flat major for two pianos. High praise is due Mr. 
Rothwell for the excellent accompaniment of the concerto 
Miss Peterson reappeared later on to play a concertstick 
for piano and orchestra by Mr. Ganz, with the composer 
conducting. Possibly due partly to an over heavy accom 
paniment less beauty was revealed in the main body of the 
composition than in the 


Miss 


playing is most acceptable, reflecting many of the charac 


unaccompanied short passages, 1n 


which Peterson showed her art at its best. Her 


teristics of the Ganz manner of playing, though she is not 


so entirely free from manner’sms as is her illustrious 
teacher. The largest audience of the season was present 
at Sunday's concert 
RRR 
Bess Hutchinson Cochrane presented a number of her 


younger pupils in a studio recital last week. Mrs. Coch 


rane recently appeared in recital in Minneapolis at the 
Radisson Hotel as piano soloist and as accompanist for 
Mrs. Edward Ellis, soprano, and Mrs. Charles E. Calkins, 
cellist. 
nue 

Because of the Land Show to be held at the Auditor.um 
from December 12 to 23 the next three popul.r concerts 
will be at the Metropolitan Theater. 
zn Re 

Nazarene,” by William 
Herbert, was sung Tuesday evening at the First Method'st 


Church by the chorus of the 


A new cantata, “The Rhys 


church under the direction of 


Rollin M. Pease, with the composer at the organ. The 
soloists were Mrs. Alexander C. Stevens, soprano: Mrs 
Charles O. Krieger, contralto; Austin Williams, tenor; 


Francis Rosenthal, bass. 
a 
1 | 


The pitfall of too long programs the Schubert Cl 


pretty well avoided unt'l this week, when it must be ad 


mitted that the fault somewhat marred an otherwise en- 


number came first, Schumann's 


Margrethe 


joyable program. A 
“Etudes 


piano 


Symphoniqves,” played by Petterson, 
followed by a Dvorak trio, op. 21, performed by 
O’Brien, piano; William Warvelle Nelson, 
Frederick Scheldt, cello. The Dvorak work is very beau 


tiful and was played well, though at times there was lack 


Lima 


violin, and 


ing the forcefulness and the distinctness of accent necessary 
to a completely satisfactory performance. Especially no 
table in the course of this number was the fine big tone 
that Mr. Scheldt drew from his instrument. The Brahms 
Quartet, composed of Nell Fales, soprano; Edith Stevens, 
contralto; Lyman Cathcart, tenor; Carl Larson, baritone, 
The Brahms 


Chain” 


made its initial appearance on this program 


“Liebeslieder” and Liza Lehmann’s “Daisy were 


sung from memory. The tone, the attack and the balance 
of the ensemble were good. There is room for improve 
ment, however, in some of the ‘ndividual work; the high 
tones of the tenor are faulty, and the baritone, whose 
presence is agreeable and bearing dignified, would add to 
the worth of his work by the polishing of his diction and 
The soprano is the possessor of a voice of 
Of 


enunciation. 
freshness and charm and her solos were well taken. 
the group the performer who distinguished herself most 
was the accompanist, Bessie Godkin. She supported the 
quartet excellently and the delicacy of her accompaniments 
in the daintier songs was delightfully in accord with the 
sentiment. 
mee 

The fourth of the symphony concerts, moved from the 

Audi 


torium, occurred Friday of this week instead of its usual 


even tenor of their way by the Land Show at the 
time, Tuesday of next. St. Paul had the privilege of hear 
ing in the soloist of the evening, Christiaan Timmner, con- 
certmaster of the orchestra, a violin’st of high attainments 
Mr. Timmner in his playing of the tremendous Beethoven 
concerto in D major left no room for doubt of his mas 
tery of the violin. The matter of technic one forgot, dif 
ficulties known to be very great in this concerto apparently 


did not exist, and as he went his tone grew 
steadily bigger and _ better In the concerto and 
in the Beethoven romance in G and the Zarzycki 
mazurka, which the soloist played also with or- 


chestral accompaniment, his attitude was that of the rev 
erent musician and his translation of the spirit of the 


composer sincere and convincing. Mr. Timmner, recalled 





time after time, must have been gratified by his very en- 
He last pro 
the Wieniawski “Legende. The a 


good in the 


thusiastic reception responded after his 
gramed number with 
companiment, for the most part remarkably 
s so in the Zar 
which makes severe demands in its quick and erratic tempo 


the Schu ert 


concerto and romance, was les veki number 


The orchestra found its happiest medium in 


“Unfinished” symphony and in its performance did som 


of the best work of the season. In the symphonic poem, 


“Phaéton,” by Saint-Saéns, Mr. Rothwell painted very suc 
cessfully the graphic mythological tone picture of the im 
petuous youthful god dashed from his chariot after his 


mad ride through the heavens. The final number, Tsc:ai 


kow sky's “Marche 
fitting climax to 


Solennelle,” thrillingly played, made a 
yyable program 


Mary ALLEN 


an unusually en} 


Irene Armstrong Under Brown Management. 


Armstrong, an unusually gifted soprano who gave 


New York, is an 
ing a prepossessing personality an 


Irene 
a recital last season in American pos:¢ss 


dan artistic temperament 

















IRENE ARMSTRONG 
Her repertory is very extensive, including English, French 
and German songs. Miss Armstrong will be heard during 


Concert Direct 





the season under the management of 
E. S. Brown. 
OndriceK Studio Musicale 

Last Saturday evening Marie Ondricek-Leitner, d rector 
of the Ondricek Studio, 163 East Seventy-second street 
New York, introduced her twelve year old pupil, Bozka 
Hejtmanek. This young lady, wl attends school and 
therefore is compelled to do her musical work befor 
breakfast, showed remarkable talent and reflected great 
credit upon her instructor. She played a program of tax 


ing dimensions for one so young, comprising sonate Ne 
8 (Mozart), etude, F major (Czerny), Butterfly’ 
(Grieg), valse, E minor (Chopin), “Fourth Impromptu 
(Schubert), “Rondo Cappriccioso” ( Mendelssohn), and re 
sponding to three encores tedrich Varka, head of the 
cello and ensemble department, assisted with two cello 
solos, “On the Lake” (Godard) and “Rondo” (Dvorak) 
With Victor Kolar, violinist, the mus cale was brought 1 
a close with Dvorak's “Dumky” trio. for violin. cello and 
piano 

There was a large attendance present who enjoyed the 
program and congratulated the director upon her efficient 
work and the success of the school 

Mrs. Irvine’s At Home. 

Jessamine Harrison Irvine's at home on December T 
largely attended by those prominent ‘n musical, artisti 
and social circles. Vernon Archibald gave a group of 
Lily Strickland’s lovely songs, with the composer at th 
piano, and a miscellaneous group Leila Royer, Martha 
Hathaway and Alice Springer each gave delightful ng 


groups 
Mrs 
Northern Music Conservatory 


Irvine accompanied Julie Michaelis at two November 


concerts and other artists 


at the Madison Avenue League on November 21, afternoon 





and evening, and at several private engagements On 
December 22 she will play at Sherry’s for Bide-a-Wee 
entertainment 
Music Teachers’ National! Association. 
Che thirty-third annua! meeting of the Music Teachers’ 
National Association will be held at the University of 
Michigan, Ann Arbor, December 26-20 inclusivé 
The programs are as follows 
TUESDAY EVENING, DECEMBER 
Informal reception, tendered by the I M 4 
ciety the arlors of e Barb Gy 
. 
WEDNESDAY, DECEMBER 
All sessions in Sarah Caswe Ange Ha 
} mal « « of the ses ns 
Address of Wek ‘ behalf { ersity 
President Harry Barne Hut LL.D 
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Jomelli Returns for Another Tour. 
Madame Jomelli, the prima donna 
try k.st week on the steamer Baltic of the White St Lime 
Her coming tour, which has been widely advert-sed. will 
include the West and Sout! Madame Jomelli's } , 
recital will be given at Carnegie Hal! Tuesday ternoon 


January 23. 
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St. Louts, Mo igit 
Louisans who witnessed the performances of the 
Ballet with Mikail Mordkin at 
Odeon, on the evenings of November 30 
certainly had a delightful treat. On ac- 


December 5, 
Imperial Russian 
in the 


December I, 


nt of his recent illness, Mordkin did little work, but 
dances he did perform, especially the “Bow and 

\ ind the “Gypsy” dances, were thoroughly enjoyed. 
e premiere danseuse, Julia Sedowa, has been very favor- 


compared with Pavlowa, so excellent was her work 


As the doll in “Coppelia’’ and as the queen of the swans 
Le Lac de Cygnes,” as well as in her solo work, she 
won much applause. Of the ballets presented, “Coppelia” 


was by far the more enjoyable, neither being as long nor 
“Le Lac All the solo work 


comment being that there was so 


notonous as de Cygnes.” 


excellent, the only 


little of it. But it is to be hoped that the success of this 
ment will lead to another, so as to have another 
hance of seeing such beautiful work 
nRne 
The production of Charles C, Soulé’s “Hamlet Re- 
ped,” by the Amphion Club, Tuesday, November 28, 


is a whole, quite a disappointment to those who 


g had eager] %ked forward to the affair. In the first 
ice, they undertook to present a very old-fashioned 
iece of work, which failed to interest the audience of 
t Then, t while the Amphion Club as a chorus is 
mone the best of the city, there are few voices which 
how off very well in solo work, which, together with the 


f experience in stage business, made the entertain 


ment seem amateurish. This was the first of the Amphion 
Club's affairs which has not been successful in every way, 
nad it Ww no doubt, be the last, for the next two concerts 
e regular full dress affairs, with well known solo.sts 
RnRre 
rth pair of St. Louis Symphony Orchestra con 
t Odeon, on the afternoon of December 1 and 
he ening of December 2 was the most enjoyable pair 
r presented this season The soloist, Ludwig Hess, 
d iudience irresistibly toward him. His big number, 
Lohengrin’s Narrative was his best effort, though the 
yroup ongs which he rendered later on the program 
\ ery effective, too. Of the solo numbers Schubert's 
Erikonig” was the most ambitious, and seldom has it 
cen done so commendably in St. Louis. In “Cato’s Ad- 
ce” an My Pretty Jane” Mr. Hess showed how com 
letely he has mastered English, though the latter piece is 
f t light nature to suit his heavy voice. As an en- 
he gave the ever welcome “Two Grenadiers.” Of the 
hree attractive orchestra numbers Dvorak’s fifth sym 
ny as the most beautiful. While it has been done 
often before, it never grows tiresome Bantock’s 
t f the Minute a weird little selection, and the 
Der Freischiittz” overture completed the program 
Sse 
f the Thanksgiving entertainment of the Colum 
n Cl he second act of “Madame Butterfly” was pre- 
ented by club talent, with Mrs. Morris Skramka in the 
tle role. Louis Tempieman sng Sharpless and Rosalind 
berg Suzuki. Each was proficient and the affair was 
cessit 
Rar 
\1 t program of ch'ld music was presented by 
\ ver for the monthly music hour on Saturday, 
December at her studio in the Butler Building. The 
drei ing and played the piano and seemed to have 
de the work a part of themselves, so heartily did they 
t to it. By M Messmer’s methods she opens the 
unds the children to an appreciation and a love for 
usi 
Re 
Helena Fredericks presented last week at the Columbia 
Cheater her condensed version of “Cavalleria Rusticana 
1 vaudeville production it was fairly well done, but 
he role of Santuzza did not it Miss Frederick as well 
t of Antonia in “Hoffmann’'s Tales,” a condensed ver 
n of which Miss Fredericks and her company sang last 
nReR 
newly formed Missouri chapter of the American 
f Organists is carrying out its regulat plans re- 
» a series of weekly organ recitals. The first was 
i\ w Rodney Taylor on the afternoon of November 


the Pilgrim Church 


He was assisted by Mrs. Rod- 
lhe second recital, on December 3, 


ntralto 








OUIS 


was given by E. R. Kroeger at the Church of the Messiah. 
Carolyn Allen follows on December 1o at the West Pres- 
byterian Church. These recitals are thoroughly enjoyed 
by those who are fortunate enough to hear them. 
mere 

The Arion Club of Webster Groves gave its first concert 
of the season Tuesday evening, November 28. There are 
thirty-seven men in the chorus, under the direction of 
Glenn H. Woods. The soloists were John Barnes Wells, 
tenor, and Joseph Habada, violinist, both of whom were 
very good. The club shows thorough training and sings 
well. 


eRe 


Edward A. Holscher was the soloist at the Aeolian Com- 
pany concert of Saturday afternoon, December 2. Mr. 
Holscher is one of St. Louis’ most capable baritones, and 
on Saturday, as is usual with this singer, he rendered his 
numbers beautifully. Rose GOLDSMITH. 





Gamble Concert Party in Mediterranean. 


The accompanying cut of Verna Page and Ernest Gamble, 
of the Ernest Gamble Concert Party, was made from a 
picture taken when the artists were cruising in the Medi- 











VERNA PAGE AND ERNEST GAMBLE, 


terranean last summer. They were aboard a White Star 
steamer in the harbor of Algiers when the camera snapped 
them. 

The Party toured all 
United States and has visited distant lands as well. 


Gamble Concert has over the 





Critics Admire Voice and Art of George Harris, Jr. 


George Harris, Jr., the young American tenor, has rea- 
son to feel gratified over the success achieved by his first 
New York song recital, which took place Monday, De- 
cember 4, at the Harris Theater in West Forty-second 
Perhaps it should be stated that it is a mere coin- 
cidence that the name of the singer and the theater should 
be the same. Mr. Harris is not related to the proprietor 
of the pretty playhouse where the recital was given, but is 
a son of the president of Amherst (Mass.) College. The 
following extracts from reviews in the New York dailies 
of December § testify that the music critics admired the 
voice and art of the tenor: 


street 


Mr. Harris ventured a wide range of songs, from operatic arias 
to encore ditties, and achieved stccess, especially in the French 
numbers. His young voice, while not powerful, is a true tenor of 
the that in a Mozart aria suggested more Bonci than 
De Reszke, and it was big enough to fill the theater easily. While 


he is tenor, his rendering of the 


old school 


not temperamentally a dramatic 
more turbulent modern songs was always artistic in not overshoot- 
New 


ing the limit of natutal powers York Evening Sun. 


Mr. Harris is a tenor of excellent musical intelligence and ap- 
proved training acquired here and partly in Europe. He sang songs 
by Verdi, Schubert, Mozart, Brahms, Wolf, and a group of French 
writers dating from Gretry to Massenet, These were especially wel 
and estrblished the fact that Mr. Harris is unusually felicitous 
New York Morning Telegraph. 


done 


in music of the French school. 


. has already been heerd here this season at an 
better advan 
tage, displaying a light but exceedingly agreeable voice and showing 


George Harris, Tr 


orchestral concert. Yesterday he apreared to vastly 


He earned the gratitude of 


careful, musicianly training in phrasing. 
his audience by contenting himself with the powers nature had be- 
stowed upon him and by not indulging in forcing of tone.—New 


York Herald. 





After listening to the recital of George Harris, Jr., the young 
tenor, yesterday afternoon, it can only be said that here we have 
an American Clement. He is not so experienced as his French con- 
temporary, but there is every indication of as earnest a spirit as 
the Frenchman. Mr. Harris has a voice light in quality, but very 
agreeable and he uses it with considerable skill which will doubtless 
grow with experience. His program was skillfully arranged, and io 
the pleasure which he gave his audience by the familiar Italian and 
German songs he added a number of novelties in his own tongue.— 
New York Evening Telegram. 


A song recital was given in the Harris Theater yesterday after- 
noon by George Harris, Jr., a young tenor, who appeared about a 
month ago to sing the tenor solos in Liszt’s “Faust” symphony when 
that work was presented by the New York Symphony Orchestra. 
His voice is light and agreeable in quality and discriminating. It 
has, indeed, no little charm and shows truly artistic instincts. His 
range of expression is apparently not wide, but within it—and he 
had the good sense to remain within it in most of the numbers 
that made up his program yesterday—he accomplishes something fin- 
ished and artistic. 

His program was made up of a few operatic arias and songs in 
German, French and English. In “Il mio Tesoro” from “Don Gio- 
vanni” he showed skill, some nicely finished passages, some smooth 
phrasing; but it was a venturesome undertaking not rewarded with 
so much success as his singing of the air from Grety’s “Zemire et 


Azor,” which presents fewer difficulties. He also sang an air from 
Massenet’s “Manon.” 
Mr. Harris seemed to move in his proper sphere in songs, as 


Schubert's “Du bist cie Ruh,” into which he put sincere feeling; 
Strauss’ “Die Nacht,’ Brahms’ “An eine Aeolsharfe,” Berlioz’s “Ab- 
wherein carefully wrought phrasing, sustained tone 
feeling for a broad melodic line, and in Schubert's “Die 
and “Wozu Madchen,” he pleasingly ex- 
their lighter veins. French songs by Massenet, Georges, 
Moreau and Paladilhe, and songs in English by the Americans, 
Hammond, Mary Turner Salter and Cadman, made up the rest of 
The finely lyric vein of Mr. Harris’ singing, and es 
pecially his excellent enunciation, were warmly appreciated by his 
listeners.—New York Times, December 5, 1911. 


sence,” were 
and a 
Forelle” 
pressed 


Strauss’ noch, 


his program. 


He (Mr. Harris) has evidently taken great pains to learn really 
to sing, and as a result some fine qualities appeared in his singing 
yesterday. He possesses a genuine light tenor voice, an unusual 
control of breath and a discriminating sense of style, and each song 
that he sang showed careful preparation.—New York Evening Globe, 
December 5, 1911. 


In his delivery yesterday of songs that were varied in character 
Mr. Harris disclosed a communicative taste that was wholly artistic. 
His voice is naturally of good quality and large in volume. Its 
upper tones are of an especially good timbre.—New York Sun, De- 
cember 5, 1911. 





George Harris, announced as an American tenor, had the courage 
of his convictions in meekly allowing that he was a simple United 
States songbird and not imported. He is one of a rare class, how- 
ever, having a true American “high voice” which is the sweet lyri- 
He has studied in Paris with Jean de Reszke. His program 
had Verdi, Schubert and Mozart upon it, for first group of songs, 
“I Lombardi,” “Du bist die Ruh,” “Die Fore.lc,”’ and an air from 
“Don Giovanni,” “Die Nacht” and “Wozu noch, Madchen,” “An eine 
Aeolsharfe” and “Neue Liebe,” the first two by Strauss and the 
remaining brace by Brahms and Hugo Wolf, were given with fine 
spirit, whether dreamy, intense or sad. Mr, Harris is an active prin- 
cipal, indeed, in his work. He shows that he intends to conquer, 
but not by the sword. He is sure of himself, evidently, or rather 
he is an American to the limit in his character; ready to show 
that he has evidently put soul and bedy into a good, forceful style 
of interpretation in singing.—Brooklvn Eagle. 


eal. 





Harris was not altogether a stranger to New Yorkers when he 
stepped on the stage yesterday with his accompanist, Walter Kiese- 
wetter. At a concert of the Symphony Society, Water Damrosch 
conductor, he already had made an agreeable impression, singing 
the solo tenor part in Liszt's “Faust” symphony. In a program 
which, of course, made wider demands on his powers, that impres- 
sion was confirmed, if not strengthened. Harris has a tenor voice, 
delicate in texture, of high pitched tessitura and exceedingly melo- 
dious. Evidently the singér has been graduated, too, from a good 
school. His tones are well placed and admirab' equalized in every 
register—New York Press. . 


A young tenor, George Harris, Jr., the son of the president ot 
Amherst College, who has been studying wih Jean de Reszke, gave 
his initial recital yesterday afternoon at the Harris Theater; ian 
hattan, before a very fashionable audience. Mr. Harris cesses a 
light tenor voice nicely poised and well polished, and as a salon 
singer he will prove extremely popular, for he does modern French 
songs very well.—Brooklyn Standard Union. 





His work is distinguished by most excellent taste. The voice car- 
ries in a smooth and beautifully rounded manner. The artist has 
a capital way of equalizing the vocal resources at his command and 
is particularly clever in employing to best advantage a rich scale 
of dynamic shading. Mr. Harris is a singer for twilight or for poeti 
cal sentimental moonlight. He is most at home in songs of gentle 
pathos, mystically veiled melancholy and sadness. For such songs 
his voice is wonderfully equipped with its technically most highly 
developed mezza voce, which often call up memories of Bonci, Of 
the well planned program, we lay emphasis on the French group, 
sung with finished taste. A little chef d’ceuvre was offered in the 
Des Grieux aria from Massenet’s “Manon,” in which the subtle 
rendition recalled the art of ene of the best French tenors. Even 
so, we heard some excellent singing in the German songs. The artist 
achieved marked suceess; had to repeat several numbers and grant 


encores. (Translation) New York Staats Zeitung. 
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| JUBILEE WEEK FOR THE RUBINSTEIN CLUB. 








In the year 1886, when Anton Rubinstein was touring 
Europe, William Rogers Chapman organized a woman's 
choral club in New York The new society was called 
the Rubinstein, after the celebrated Russian composer- 
pianist. For twenty-five years the Rubinstein Club has 
given high grade concerts All over the country choral 
clubs were founded on the plans which have made the 


Rubinstein Club famous 
Mr. Chapman, who 
first musical 


orgamzed the club, was chosen th 


director, and the arrangement has endured 
for twenty-five years 
rhe Rubinstein 


after certain 


Club has suffered some upheavals, but 


factions resigned harmony was restored 


Chis week the old club is celebrating its silver jubilee. It 
, 
| 


began with the musicale in the Astor Gallery of the Wa 


dorf-Astoria Hotel on Saturday afternoon, December 9 
Last night (Tuesday, December 12) the jubilee concer 
took place in the ballroom of the Waldorf-Astoria, and 
Friday night of this week a testimonial banquet will be 
given for Mr. Chapman and Mrs. Chapman, the helpmate 
of the musical director, and president of the club Che 
concert will be reviewed in THe Musicat Courter next 


week, together with details of the banquet and musicale 


following the feast Pasquale Amato, baritone of the 


Metropolitan Opera Company, and Mildred Potter, con 
cert contralto, were the soloists last night rhe program 


for that occasion included music presented at the first 


concert of the clut quarter ft a 


century ag Each guest at the concert last night re- 


ceived one of the souvenir programs printed in silver 


Che artists engaged for the musicale last Saturday were 


Cecil Fanning, baritone (his sixth engagement); Isabelle 






Bouton, mezzo inist, and 
Mr, Fanning Bidkar 
Rubinstein, 


Miss Schaller, in 


soprank Josefa Schaller, viol 
H. B. Turpin, accompanist f 


official pi 





Leete, the 
Madame 
ing some 


mist of the accompanied 


Bouton and addition to 





solos 


Mr. Fanning received a cordial welcome when he came 


on the platform after Mr. Leete played a Chopin study and 


nocturne For his first selection Mr. Fanning sang an air 


from Sullivan’s opera “Ivanhoe,” and he sang it straight 


from the heart, with a manly, ringing voice that was good 


to hear rhe baritone also gave two song groups, the 


first consisting of a Rachmaninoff setting to Tolstoi’s 


| 1€ ld,” 
Koenig 


Fanning sings, gave some brief explana- 


words, “Thou Billowy Harvest and Loewe's dra 


matic setting for “Der Er] Mr. Turpin, as is his 
custom when Mr 
tory remarks of the songs, which were appreciated Mr 
Fanning’s splendid rendition of “Der Erl Koenig” stirred 
dozen 


For his 


first encore Mr. Fanning gave Loewe's charming lied “Nie 


the assemblage of five hundred women and a men 


who had braved joining the army of “fair ones.” 
, afternoon Mr. Fanning 
folk 
the seventeenth century, which graphically depicts the re 
song, arranged by Ferrari, is 
Nante 


followed 


mand hat’s Gesehen.” Later in the 


afforded more delight by singing a French song of 


lease of a prisoner The 


entitled “Les Cloches de “Dame Durden,” a hu- 


morous old English song and when another en 


core was demanded Mr 


tilda,” one of the 


Fanning sang the amusing “Ma 
Liza Lehmann 
Madame 
America 


“Cautionary Tales” by 
Leh 


last 


and originally presented by a member of 


mann’s concert company which toured 


season. 
His 


musical taste 


Mr. Fanning’s singing is a joy to the crittcal 


vocal technic is sure, his diction polished, his 


irreproachable, and with all of this the singer combines 
gods have 
Mr. Turpin’s assist- 


ance at the piano was admirable, and there would be no 


magnetism and interpretative powers that the 
bestowed only upon a chosen few 


exaggeration if a more striking adjective were used to 


describe the playing of this highly educated’ musician 


wf; 4ame Bouton sang a Ponchielli aria and song in Eng 
lish a French. Mr. Leete added the E major polonaise 
by Liszt Miss Schaller played the romance and finale 


from Wieniawski's concerto in D minor 


granted Mr. Leete 
Mrs 


audience 


Several encores were played one 


compositions, and Chapman, who pre 


told the 


of his 
sided at 
the foreign sounding name, Mr 


own 
the musicale, that, in spite of 


Leete was a “good Down 


East Yankee, from Connecticut.” 
Other announcements concerning jubilee week were 
made by Mrs. Chapman and Mrs. Alexander H. Candlish, 


the recording secretary Other officers who are doing 


their share of hard work during the festival week are Mrs 
Eugene Hoffman Porter, Mrs. Samuel J. Kramer and Mrs 
Samuel Lane Gross, the three vice-presidents; Mary Jor 
dan Baker, the corresponding secretary and treasurer, and 
the directors, Mrs. John Hudson Storer, Mrs. Charles F 
Terhune, Helen Barrett, Mrs. George Walter Newton and 


Mrs. W. H. H Mrs. John Gilbert Gulick is 


Amerman 





chairman of the jubilee committee and Miss Barrett ts 


the secre tary 


rhe three Rubinstein songs heard at the first concert, 
and repeated last night, are “The Water Nymph “The 
Lotus Flower” and “Sweetly Sang the Bird Other 
songs on the programs of the first concert and the one 


Visions” by Sucher; 
Night” by H. Hoff 
Found 

Krenz! An o1 
New York 


included 
Becker 


lwitter,” by 


given yesterday “Song of 
the Winds” by 


“Twitter, 
‘Old 


“Summer 


mann; Sturn ; by Osgood 


and German Shepherd Song” by 


chestra made up of players from the Philhar 
monic Society also assisted 


Che 


completed 





elaborate plans for the jt have been 


Madame N« 


and the 


banquet 


rdica will have a table with het 


own guests, American prima donna has promised 


Artists from the 
Mar 


Rothier 


to sing Metr ypolitan Opera Company 


Mar 


expected are Rappold, Alma Gluck, Riccardo 


in and Leon 





Clarence Whitehill, bariton 


tin 
Lilla Ormond, me 


soprano, are aiso to participate 
The jubilee committce has prepared a number of sur 
prises All the boxes in the ballroom have been sold, and 
these will be ocx ymed by members and former member 
the club and a number of distinguished gu 





Janpolski with Ballalaika Orchestra. 














The Rus i 
Ballalaika Or $ 
ra : secur 

oh \lbert Janpols 
| for a number of 
| 
{ spe certs OT 
; tour, Mr. Janpe 
i Kl was t SOK 
4 I with the 
chestra is 
Thursday at Mr 
li a ke \ t 
Chanson en Crin 
linne Russian 
soiree, { the 
Plaza Hote and 
will also appear a 
the Grand Opera 
House in Prov 
dence and Sym 
phony Hall, Bo 
ton, and other 
pomts where 
will introduce 
few new Kussi 
irias ind =f } 
songs ther tha 
’ € ‘ } id ed 


ALBERT G. JANPOLSKI 





McLellan Pupil with Buffalo Saengerbund. 


Beatrice Fine, soprano, appeared as soloist with the 
Buffalo Saengerbund on November 27 and won an instan 
taneous success in an aria from “Tannhauser” and a 
group of songs. Mrs. Fine is a pupil of Eleanor M 
Lellan, the New York vocal instructor and coach, and 


in exemplification of the plendid results the 





ccives 

Following are a few press notices 

i } ed « f 

" 

‘ 1 a dramat re } t 
- 

Her super ice and execys he audic 
| Prease 

Mrs. Fine ian . . { , 
‘ fine taste Buffalo ( me 

Mrs. fF ¢ made fa € ress } Ne 

She has @ f excellent 1 g 
_ nn 6 fine { Fine was rec 

P ‘ falo } ‘ 

Mra, ! ’ t ere trvate we 4 

beautiful alit ! la ‘ 





Cecil Fanning in New York. 


During the months of December and January, C« 


will have a number of 
, 


Fanning, the American baritone, 





appearances in New York. Mr. Fanning sang for t 
New York Rubinstem Club last Saturday (see report on 
this page) Thursday morning of this week he will 


the Wal 


Early in the new year 


Haarlem Philharmonic Society at 


Hotel New York 


sing for the 
dorf-Astoria 











fashionable 
e 


with: the 


morning 
New York 


atternooa, 


will be 


Hall, 


young people 


musicales, and his next date 


Symphony Society at Carnegix Saturday 


January 6, in a concert for The program 


for this date will be devoted ¢t musik tf Anglo-Saxon 


composers 


lriday evening last, in the north ballroon f the Hovel 
Astor, New York, there rred the first recit t the 
season by the Gisela Webx ly That this nization 





1S & MOst popular one was ck nstrated by the exception 
ally large audience which assembled and in ordet ac 
commodate which it w necessary t ring m many ad 
tional hairs Mrs Weber is gained considerabk 
distinction during the past few years as a violinist and 
wherever she has appeared, either § SOlO!S rm concert 
work, she has been the re ent of unqualihed praise fron 
musicians, music lover 1 ess. Leo Schultz, the ex 
perienced cellist, was in his accustomed place 

When this Trio was first organized the no part was 
in the hands of Madame Holmes-Thomas, its founder t 
this dy " et ‘ Ces ‘ ecile M } he 
were secures } etter ‘ a € ce ma 
for Mrs. Be el t pianist f remarka 
ability but exce] nal ensemble player, and the Tri 
has not $ git xp ffered fron ing t 
ts px ‘ Un the rar three | ed toget 
wit a unart ty m ‘ on tha nent 
r the cas er « e t the embers 
een working gethe ' l hat y | een i 
dulging in set aref earsing Ww evident j 
every mi mb ‘ m every phras LM | id er 
vorkec v1 irne tha espoke t insight l 

erstandi t t 
1 cle htt evidence t artis ! 

he pt 1 hree Mende 

a Dm | a for a1 ; 

ind Schutt W M tr i I el 
thon t e Ne t " ’ t ‘ 1 he 
piayer et { t t t WW ‘ { ! 
afford a test the ‘ t that its me ; 
beaut \ d appeal t¢ t e1 ‘ jlaved it 
vitl evere | y pati vi ke t Ww 
applause There ! re beautiful music than 
Mende!ssohr t est, and tl Mendelssohn at 
best The andante { exceptional beauty and 
scher va wit 1 dai ness ti ed 1 
expressions of delight in many and varied ways. The fina 
was given with a gust t t we the est advan 
the technical abiliti i ‘ pla r \ ‘ ' 
the members vere led t ny times 1 the tw 
ladies re ‘ ved | ‘ wert t an ‘ n enc 


handle 


Franck sonata tf gl artist nnet | ! 
den cauties Vo! ere ! ! et 
and although this ! a has been presente frequent! 
tf late, it is neverthel ilway 1 welcome 1 e! et 
delivered in such a manne n this occasi yt 
tant Schutt trio tormed an ad le conclu i f 
and its sparkling ythr f ‘ ' mn exces 
ingly pleasant mood 

Altogether it ne f the t enjoyable 
thus tar given t é n and the tri t ‘ grat 
lated not nly of 1 “ } ; presenti 
which re juired only t t nd a lf im oe t 
nseyuently every ent t furnished en ent 

‘ ul rust at tne t n i most | gra 

ed. It not tr ng the bounds rot 

in recommending t mar rt wiver the a 18a 

f adopting this met f 4 y h prog n 
every number an important one 


P ley 1 ‘ f uf f 
ment . the Gee , r ervat Ma 
| M w ‘ eing wit ‘ ‘ ny | 
the vraduates iv ft t at ] ‘ eT r 
{ nsaer ; r " ‘ tal ‘ t* ‘ 
' $s, V i 
ers is f ‘ M bie t pt only a fe ncert 
gagement ri rst ippearance ti 1 wv 
niunct vith ¢ a” 2 : ymo ’ ‘ 
neert n Noverbe > at pt ‘ aig P 
“i the Straeshberger { er toric | . 
extracts trorr st papers 
Ste ’ ’ 
Phe . I v 
ist the fa 
woe before a # I Heink 
. the ¢ y 
ent ‘ ‘ He 
r 
; 4 ter e ¢ 7 7 
¢ Vv ef 
Mr. Heink, the t. als ‘ f re f the sere 
iw applauded heartily . an n the stage 4 
litors T the stage Globe 
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mane re ae eee yt } viewed the work thoroughly and interestingly. As to the 
fact Kinieskinder” rencienl tie Act Lan” ee of the Covent Garden cast there was an all sufficiency 
‘ londay, November 27, at Covent Garden, with '™ far as that each and every one was perfectly ac- 
eee scomint eof simak’ tis Meanie quainted with his and her part; experience and discipline 
7 bees Wha distinguished every one’s work, but of art or charm the 
B Frau Gura-Hummer ‘Sources from which all zxsthetic enjoyment must spring, 
hiss Rudolf Hofbauer there was nothing. In the three orchestral preludes io the 
Frau Langendorft “three acts the orchestra made much reparation. When in 
} pone Fonss joined forces with the vocalists there was not only a woe- 
Ve gr rere ful dragging of tempi, but the unmusical tone of the vo- 
ie Erich Hunold Calists prevented all possibility of blend with the pure 
oa Gaston Sargeant orchestral tone, thus not only marring the ensemble but 
gies te a sr presenting an outbalancing strident ugliness of tone that 
25a ) seas Sheath destroyed the effect of whatever other charms there might 
ne (Mr. Arundel! be. In an opera of the delicacy and lightness of touch 
ere )..Mr. Dolphin such as “Kénigskinder” fosters this non-musical tone is a 
. positive affront to one’s musical perception and auditory 
7 e occasion of the American premiere of “Konigs- nerve 
lecember 28, 1910, THe Musicat Courter re nee 
es — Jeanne Jomelli left London for America, November 28, 
ks» Bas Mr. WiLLIAM SHAKESPEARE’S to fulfil a long list of concert engagements that will take 
I Address in America is Care of Philo Becker, 431 et t the Pacific Coast. 
S? So. Alvarado St., Los Angeles, Cal. os 8 


Felice Lynne, the new soprano at the London Opera 





like Orville Harrold, a protegée of Oscar Ham- 


Sy CONTRALTO _ !louse is, 
Ate Season 1811-12 tn Engiand merstein, who discovered her some two years ago and has 
Ga FE QUINLAN MUSICAL BUREAU now made a six years’ contract with her. 
+ : 318 Regent Street, London ner 


dmz>% 


are Heinrich Hensel and Anton van Rooy. Negotiations 
are pending with Hans Richter for the conducting of these 
German works 


1s, oii sauiai The success of the German season at Covent Garden this 
yy SIGMUND BEE], Viounst VIOLINIST autumn has encouraged the management to add _ the 
“Ring” and some four performances of “The Flying 

~ Cone an EECETALS. AGvaness Gupte Dutchman” to the repertory of the “grand” season, which 
Poste | Temporary address care GEAMAB ATHERAEUM CLUB, Stratterd Piece, Leedes ; ‘ che i 
; ianelininsatansion latter will open in April. Among the artists re-engaget 








nee 
COMPOSER PIANIST At her two recitals at Bechstein Hall, November 18 an! 
2 by Address, care of DANIEL MAYER, Chatham House, George Street, 25, Elena Gerhardt presented the following programs: 
tar Manover Square, W. Londen. NOVEMBER 18 
‘ Ueber die Heide opens es 5 ... Brahms 
Sonntag ee - Brahms 
: | Immer leiser wird mein Schlummer... ptkche beens vhees Brahms 
~ Schwalbe sag mir an .. Brahms 
at The Delle Sedie School of Si | }]  Sapphische Od . Brahms 
x ng ng | O liebliche Wangen Brahms 
i » Di *n Spract Wolff 
WR, ang MRS, INGO SIMON Alle Dinge haben Sprache W 
| Knabe und Veilchen . ... Wolff 
. i Du bist so jung ... Wolff 
| . 
For particulars apply Secretary | Ich fircht nit Gespenster Wolff 
ee l] Faden Wolff 
; Telephone, 2836 Pad St. John's Wood, London, N. W TI OE Wolff 
>) : (First performance in London.) 
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MOCRER sox c abcd dceNes binein bie de couebestiteees ceceveneeesnned Strauss 
WOU nc ccc cvsscsucetsdccrekuthbatelsauashassboueces Strauss 
Wenn du mich mit den Augen streifst............-cceeecees 
OE, Pome, Se ny ne 
FP Pee ey SPP EEE ETO TE TT TCLS. Ooo OTE 

Be. DED cbnns cd sekaebbdaah kode i eeeieskdcheeieeecesievaeas 

NOVEMBER 2s. 

Provencalisches Lied .......2000 see cscccstccecsceeces SCRUMANN 
Wenn ich frih in dem Garten geh....... 2.26620 ccerecese Schumann 
I OE oo ka euler in od bac hee x deNOADED Ree Rink Schumann 
PD wand ccenerhipanesnnekae Latins obese nee wenée h Schumann 
Ey SOR TE ERY oe ee Pe Ee AP 
PIII <5 cols baba cassah bea chs eeobnses kokoweens Schumann 
Se NTN 5s Citi ns cuecas 5 04s 2B ond ue pddenee eel Brahms 
EERE SE fae eg Rh cst Pane RL DIS otek OA RIE AyD Wagner 
ON: BOE ca cckves 06s tewesedes vn te bees Chas eues shhase ees Wagner 
rho bos heb k st A ek hice oc pobkeo 4 bkad ocecbias ce Wagner 
IN. ioe its kas s kv eca'ee pave Wagner 
Wenn schlanke Lilien wandelten............... .. +... Weingartner 
Ren Ae ass Kane akice ibd Sis ukbbecee dec dweccan Weingartner 
RR: NUE cawek Ce PEs veces ekbawadinnsccl chu aexess cheniincensc. <n 
Mit einer W macetiilic wake t= te ba vee) ohem hh anes piuecnsanan Grieg 
ee eS ey EL Rae Oe OP MN PONTE, FONSI ik Rubinstein 


On both occasions Miss Gerhardt was in excellent form 
and gave of her best in these two magnificent selections of 
song. Miss Gerhardt will leave for America in January, 
accompanied by her manager, Rudolph Mayer, to fill a 
nwnber of engagements there. 

RnRe 

Theodore Byard has been meeting with great success 
throughout the Provinces where his programs have been 
arranged to contain not only the inevitable English bal- 
lad, but always a group of German songs, which latter 
genre of sung though often attempted in the Provinces 
is but seldom received there with any appreciation. But 
through Mr. Byard, whose sympathetic interpretations 
never fail to carry a message, this song form is being re- 
ceived with much more approval by the Provincialities and 
in but few instances have substitutions had to be made 
on the programs. Mr, Byard’s tour has evolved around 
the following dates and places: October 24, Hull; October 

Derby; October 26, Bechstein Hall; October 27, Bech- 
stein Hall; November 16, Keighley; November 17, South- 
port; November 19, Blackpool; November 20, Wigan; Ne- 
vember 21, Burnley; November 22, Lancaster; November 
23, Carlisle; November 25, Oxford; November 30, Ken- 
dal; December 1, Whitehaven; December 6, Bath; Decem- 
ber 7, Bristol; December 12, Eastbourne; December 14, 
Weston; December 15, Exeter; December 16, Torquay; 
November 2, Weimar; November 3, Altenburg; Novem- 
ber 4, Dresden; November 5, Dessau; November 7, Bres- 
lau; November 8, Gotha; November 10, Torgau; Novem- 
ber 11, Hamburg; November 13, Leipsic; November 19, 
Metz; January tour in Holland; February 2, Berlin; Feb- 
ruary 10, Vienna. 

zene 

At the classical concert given at Bechstein Hall Novem- 
ber 29, the soloists were George Henschel and Percy 
Grainger. On the singing of Mr, Henschel the Standarl 
of November 30 said: “It is hardly necessary to speak of 
Dr. Henschel as an interpreter of German lieder. His 
singing of Hugo Wolf's “Wie viele Zeit verlor ich” and 
Schumann’s “Ballade des Harfners” was imbued with his 
accustomed fervor and fine vocal control, which in each 
case secured an encore.” Mr, Grainger played the Beetho- 
ven thirty-two variations and the two Bach-Busoni choral 
vorspiele 

nee 

Beatrice la Palme, the Canadian soprano, has been meet- 
ing with much success in her concert tour in Canada, 
Miss la Palme has been singing throughout Canada since 
October. last. 


Léon Rains, whose series of four recitals given at Bech- 
stein Hall last year served to introduce this artist to Lon- 
don audiences in his capacity as a song recitalist, has just 
returned from some important engagement in the North 
of England, where he met with great success. 

nur 

Tina Lerner’s program for her recital at Aeolian Hall, 

December 13, is constructed as follows: 


Eroica variations and fugue, op. 35......6. 6-66 s seen eees Beethoven 
pn CIO akin ih hns 05 knidns HUAN GGA Roto deecean Mendels ohn 
ea CIO © oan 0 nhs diodes O48 oe <a bs oO ero denkeiscvcenbe hence Chopin 
E flat, C minor, F, B flat minor 
Nocturne, B major, op. ¢g, No. 3... . 0... ce scenes eseeeee ss Chopin 
Week, FG, Oh O64. censcccsiese < Kiki Bebe aWehhe beens alias ee 
TWO CMBR cas acscsvessvcnesiseseses pes vJacedheeens. eGGee 
C major, C sharp minor, op. ro. 
Ballade, F minor, op. 52...--..... b swkaskicne tie bs Kk mee Chopin 
Pera : DOR 6ee fies iveandokes eR cee en: a" ios avcvscenseeee 
Sonetto de) Petrarca, No. 123.... ~~. 666. c00s Sb kite obe kee . . Liset 
Dapeely .- Ty 5 5 ei i dg enh etee dnecndacccs ccssngepeneys seine 
nee 


Ernest Schelling, who was in London for a few days 
this week, was summoned to play for the Grand Duchess 
Wladimir at the Russian Embassy, where he was cordially 
received and congratulated at the close of his program. 

zee 

Charles W. Clark has been engaged by Landon Ronald 
for the Wagnerian concert to be given by the New Sym- 








it £ ton in 








s 








contraltos ; 








phony Orchestra, December 16, when Mr Clark will sing 
three Wagner excerpts. 
nner 
“A Tale of Old Japan,” a new choral work by Coleridge- 
Taylor, will be brought out by the London Choral Society, 
Arthur Fagge, conductor, at Queen’s Hall, December 6. 
nRe 
A talented pupil is Lydia Stace, who gave a jomt recital 
with Marta Cunningham at Ste nway Hall, November 30. 
Miss Stace played the prelude, aria and finale by César 
Franck; sonata, op. 54, by Beethoven; the first perform- 
ance of fourth sonata; son.e Chopin etudes, 
and ballade in F; Debussy’s “Reflets dans l'eau”; four 
etudes from Holbrooke’s ten etudes; Rachmaninoff’s 
melodie in E, and Balakireff’s “Islamey” fantasie. The 
young pianist’s h she 


Scriabine’s 


technic is sure and 


ev.nces no Intle deep musical feeling 


brilliant, and 
Her playing of the 
César Franck work was especially commendable, both tech 
nically and interpretatively 

nnn 


Armida Senatra, violinist, 
the 


introduced to a London audi 
Direction, Novem 
ber 30, at Bechstein Hall, proved to be more than ordinarily 
talented ’ 


ence by Daniel Mayer Concert 
Miss Senatra draws a big, resonant tone of fine 
musical quality; she has had an excellent schooling and is 
endowed with an abundance of temperament 
gram the 
the Beethoven 
and Hungarian dances No. 2 and 5 by 

Few 


Her 
concerto 


pro- 
was constructed of Viotti-Joachim 
Lalo’s “Espagnole”’ poem, 


romance in 
Brahms-Joachim 
young violinists have made so favorable an impres 
sion On a first hearing as this young artist. 
zn ne 

At the second concert this year of the Philharmonic 
Society the feature of interest was the appearance of the 
eleven year old violinist, Sigmund Feuermann, who played 
the Brahms concerto. A gifted child he undoubtedly is, 
but a less austerely severe example of violin literature 
would have 


musical 


been more acceptable from every artistic and 
viewpoint Technically his playing was marvei- 
ously correct for a child—interpretatively there was noth 
And as the Daily Mail of the following 


day remarked: “The 


ing to commend 


bust of Beethoven, standing be fo 
the platform, appeared to wear a more than ordinary sar 


donic smile.” 


zee 
At Carl Fles« orchestral 
Hall Hall 
Wood conducting, the program was one of much interes* 
by Joachim; 


h's second concert given at 


Queen's with the Queen’s Orchestra, Henry 


he Mozart concerto in A, with cadenza 


I 
Joachim’s Hungarian concerto, and the first performance 


in London of a fantasie for violin and orchestra by Josef 
Suk, constituted the artist's numbers \ thorough musi 
cian and one favoring the classical side of musical art 


Mr. Flesch was perhaps at his best in the Mozart work, 


where his beautiful tone, refinement and great finish in 


bowing or phrasing brought out all the values of this love 
the 


apparent, as 


ly work. Again in Joachim Hungarian concerto his 


fine schooling was also was his regard for 


finish of style. The Suk work, a well written composition, 


is a little too prolix, and is not especially grateful to the 
violin 
nenrre 
Reinhold von Warlich will give a song recital at the 
residence of the Earl and Countess of Plymouth, Decem 
ber 7 
nue 
Signor le Comte has been filling several operatic engage 
ments at Monte Carlo and Nice this month. Signor le 
Comte will leave tor New York City for his annual -en 


gagement at the Metropolitan Opera House early in Janu- 
ary, 1912 Evetyn KAESMANN. 
Cincinnati May Festival. 
The twentieth biennial Cincinnati May Festival will be 
Music Hall of that 
ning Tuesday, May 7, 1912. 


held in city during the week begin- 


Six concerts will be given, 
four evening and two matinee concerts, the dates for the 
evenings concerts being May 7, 8, 10 and 11, the matinees 
May 9 and 11. The principal choral works will be the 
“Elijah,” open the 
festival; “The Beatitudes,” by Cesar Franck, for the sec- 
ond night; “Vita Nuova” of Wolf-Ferran Benoit's 
children’s cantata, “Into the World,” on the third night, 
and on the closing “Requiem” and 
scenes from Wagner's “Meistersinger.” Frank der 
Stucken again will be the musical director of the festival, 
with Frederick A. Stock as conductor. The 


Theodore Thomas Orchestra has been engaged for the en- 


following Mendelssohn, which will 


and 
Serhioz 


night the 
van 
associate 
tire festival 

The principal soloists already have 
follows: Johanna Gadski and Corinne Rider-Kelsey, so- 
Schumann-Heink and Christine Miller, 
onci, Riccardo Martin and Eth- 
son van Hoose, tenors; Clarence Whitehill, baritone. The 
festival chorus has been maintained at its usual strength 


been engaged, as 


Madame 
Alessandro 


pranos ; 


of 3S voices and is under the personal rehearsal of Mr. 


Van der Stucken. 








MARGARET HUSTON’S UNUSUAL ART. 





Conventionality and conservatism do very 


prudes and pedants, but the artist who has 


and apility is likely to throw conventionality and conser 


vatism to the winds. Such daring, however, is more 


than not to rouse opposition, especially from those w 


demand strict contormity to their ways and ideas 
When an artist strikes out on a 


new road or 


attempt 


individuality 


likely 


well tor 


) 


ordinary sense of the word, masmuch 


accepts no pupils, She has made a nat 


las observed a tew 





self in Europe 


thought might be f imterest to 


those on this side of th 


Atlantic, and entertaining such a view, she fashioned a 


calculated to set forth these things [here was 


program 


vaiue of the 


no question about the nusical material or the 











to blaze a new path he or she invites criticism. There are manner in which it was presented. Miss Huston’s art was 
some who will not tolerate anything not in accordance sufhcirent to dispel any doubt on that score. Some \“ 
with their own narrow views; there are others who hay ever, afflicted with that incurable disease,—musical palsy 
elected themselves public judges and censors. Must art and others unconsciously suffering from cerebral atrophy 
ists seek permission of such to pursue their art accord took exception to the form of the recital; but such excep 
ing to their own individual ideas(?) Must they court th tions are not apt to deter Miss Huston from continuing 
tavor of these in order to escape public reprehension her labors or from adhering to her beliefs 
Must they cater and toady to those who know less simply At her next recital, Miss Huston will present a prt 
because they happen to be in positions of power or inti gram ot an entirely different character, comprising s 
ence? Must one always stoop to conquer Those wh of ancient and modern composers, ‘operatic arias, et 
lack courage and confidence are easily frightened, but the concert which will give her an opportunity to sing a 
intrepid soul shows a supreme contempt for danger it show that her art is a much broader thing than was in « 
takes a Hector to throw down the gauntlet and stand lence at her first recital, and to demonstrate, that because 
by his colors in the face of opposition, affront and in she chose to give a program of songs that required 
justice phasizing the interpretative rather than the vocal side 
The recital given by Margaret Huston last week was no proof that her art is necessarily ned wit 
regarded by some as a jejune affair, but all such erred limitations In fact, it is diversife ind multifor: t 
woefully That it was an affair of some importance was s an admixture of magnetism, sci knowledge i 
proven by the interest manifested by those in attendance »bservation and that undefina something called 
as well as by the pains several of the press representatives sonality. She a singer who has made a pre n 
took to depreciate the effort and the motive that prompted pon musicians, composers, s lar nd critics of | 
it, as well as their evident solicitude lest something for rope, among whom she unbers ma friends. The r 
which they were unprepared should drop into their midst s well as the ex ence of r art recogni ubroa 
and disturb the peaceful tranquillity of their uneventt to an extent t yet appr te f rhe tth 
lives doubt, howeve it before t ea has run it 
Miss Huston is not, as some seem to suppose, a sing she w ive Vv that t to v ‘ 
ing teacher with a new method. In fact, she is not a titled 
ANN ARBOR MUSIC. NEW HAVEN MUSIC, 
Awe Agpoe, Mich... [he ‘ N il { ) 
Ann Arbor already is assuming a festive and important | second of the season erts wi y t 
air because of the fact that the thirty-third annua n Haven Sympl y Orchestr ° r the rect 
vention of the Music Teachers’ National Association 1 hiorati \ arker ! t WW ey i 
to be held in this university town December 26 to 29, u ifternoon a ent ist sudie ’ nme of 
clusive 4 most elaborate and important program has three thous ¢ progt vas ade up entire 
been arranged, in which scientific papers by eminent me res work , n the Sait n 
of the country will be delivered \ full program will be yinphony, which wa t oly we lon ‘ 
published later. Not since 1890 has the State of Michig hading of t gi ntra 
been so honored, when the same association met in De attack in together wit ! i 
tromt At that time, however, the conventwon took on an Jepson at t war re feat ( ) 
entirely different character, the meetings being dé ted t& pre : L. Apr mids t ba 
great concerts and recitals, the whole giving the impr \ienuet ! he Hongrot tr ham 
sion of a gigantic festival This year, as has been the cus of Fau t were ‘ 
tom since 1906, the convention will make the recital su a t iri ft New Yor f ‘ 
sidiary to the scientific and educational aspect Profes was pecia { fant & lore 
sor Lutkin, of Northwestern University, and president of erved t , va , ore 
the association, has chosen for the subject of his address he played to the f Au Monast 
as president, “Has the System Inaugurated in 1906 been elina 
a Success?” A few of the subjects of other addresses t | a 
indicate the general character of the convent ire “T Walter R ‘ a 
Harmonization of the Ethmec Scales Amateur Or $ » piano rec W echine s fternoor nvit 
tras,” “The Orchestration of Berlioz The Orchestra from Bact Beet petite Free 
Since Berlio “Has There Been Any Contribution t nee 
Piano Technic Smmce Liszt ete Ihe Harugari Singing Society gave at ‘ 
iti be ert Sunday ght Tt yudience near 
The most important event of the past tw week was heate Ml i) sue n t t { } } 
the violin recital by Maud Powell The . great interest mixed oruse cac singing effectively | | 
and enthusiasm with which she was received was but a lips, sopran | | Muench, tenor, and Le f ‘ 
repetition of her successes in New York and elsewher list, all from New York, proved artists of a his 
nee Barton Bachr ul pianist, played the M le 
The University Symphony Orchestra, under the direc- concerto very well 
tion of Samuel Pierson Lockwood, head of the violin de- zene 
partment in the University School of Music, made its first [he Yale University Glee, Ban ind Man n \ 
appearance of the season last Monday, and left a favor will concertize in the following citie ng the Christ 
able impression. It is seldom that an amateur orchestra mas vacatior Brooklyt Pittsburgh, Cincinnati, Lou 
attempts such ambitious programs as does this one, and ville, Knoxville, Atlanta, Jacksonville, Savanna R 
as rarely do they “get away with it.” Marion Struble, a mond and Washingtor 
mere mite of a girl, was the soloist in the Bach concert zee 
in D, for violin and string orchestra, and did splendidly The recent recital by Arthur Whiting wa er ‘ 
She had previously appeared with the same orchestra last and instructive as well. It was given under the py 
year, at which time she made a strong impression, but ©! the University Mr. Whiting played the rp rd 
this year she is ever so much better. She not only plays and was assisted by Constance Edson, violin; George Be 
with splendid interpretation and great warmth, but she rere, flute, and Paul Kefer, viola de gam 
has a fine technic. She is a pupil of Mr. Lockwood, and & Re 
if she follows in this line her success is practically as The opening affair of the University cha 
sured Leonie Born was the soloist in Weingartners W45 given by Kneisel’s (Quartet this evening ee en 
Der Letzter Tanz.” Debussy and Schubert made up the progr 
nee the twenty-fith son of the f t 
i r 


Madame Bernice de Pasquali, soprano of the Metropoli 
tan Opera Company, comes to Ann Arbor next Friday o 
May 
Festival last year is any criterion, her success already 1 


assured. Victor H. Laux 


the Choral Union series, and if her reception at the 


1 


Letter at Musical Courier Office. 


There is a letter at these offices addressed ¢ an 


Minnie Hauck 
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54 THE MUSICAL COURIER 
Esperanza Garrigue’s Friday Musicale. The studios were crowded as usual with an enthusiastic - Margaretta Campbell, a pupil of the first year in the op- 
audience. eratic course, | who displayed a fresh and powerful voice. 
ram was given at the Garrigue Studios, After the regular program Madame Garrigue presented , — 
New York, last Friday by Madame Gar- WANTED 
pupils, Virginia Wilson, dramatic so- FOR SALE 


ton, coloratura lyric 
inist, and Godfrey 
assics from the 


luded m«¢ 


soprano, 


assisted 
lretz, flutist. A FINE OLD ITALIAN FIDDLE, an instrument of 
eighteenth cen- superb quality. for sale. It can be tested by writing * 
dern I nglish songs. ‘P. N. L..” care of this paper. 








A YOUNG GENTLEMAN CELLIST would like to join 
a couple (violin and piano) for mutual advantage. 
erences furnished. Address 
SICAL CouRIER, New York City. 


Ref- 


“R. BE. Y..” care of Mu- 








7 EDUCATIONAL CONCERTS 
PEOPLE’S| .Symph te ig 
SYMPHONY 

{ 


|concents| ‘ ' : 


RENS Thirector 


ALBERT SPALDING, Violinist 
CARL at the Organ 


Soloist, 


Dr. WILLIAM C. 


: ‘ t 
al 32 Union Square, East, Room 1108 A. LENALIE, Manager 


Sig, ANTONIO FROSOLONO Viotintet 


Pupils pted at Resid dio 
1227 Bast 44th Place, Chicege, II. pom Brexe! 5079 











s« SAENGER 
SINGING 
Interpretation and Artistic Finish 

488: Lenox 124 East o2d St., New York 


© MENAN STUDIOS 


JGHN DENNIS MENAN, Pres. 
CAROLINE E. MEHAN, Sec. & Treas. 
Volee Development and Artistic Singing 
Te!. 6946 Columbus Sulte 70, Caraegie Hall 


Mildred POTTER 


CONTRALTO 
DF ORATORIO, BTC 
MANAGEMENT : 
WALTER R. ANDERSON 
a . West 38th Street, New York 











2 CELA Laie: 


610 Pine Arts Bullding, Chicago 
A Management for Concerts HARRY CULBERTSON 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Ell-worth Avenue, Pittsburgh, Pa. 


DUNNING SYSTEM Or Improven Music 

Stupy For Bectnwers, 
Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
6th St. New York City. Western address: 
Portland, | Ore, 


T. Carl WHITMER 


Comrous TION « 
429 WALNUT Street, VPreTSBUROM. P PAN 
and Pennsylvania Colleve for Women 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
New York, Musin’s Studios, 51 West 76th St. 


Mme. BIRDICE BLYE rns" 


PIANIST 
5424 Washing ton Avenue = Chieage 
STEINWA PIANO ED 

















DIRECTOR OF 
< SHAPIRO s2=:= 


Formerly with Pitsburg Orchestra 
SKIDMORE a OF ARTS 
Saratoga Springs, N. Y. 





E. Standard Thomas 


announces that he has opened a vocal 
studio in New York at Carnegie Hall, 
(Phone, Columbus 2634.) 


AMERICAN REPRESENTATIVE OF THE 
XING GLARK STUDIOS OF BERLIN 





MABEL HUGHES wc 


515 Lexington Ave,, New York Telephone, 1663 Murray Wil! 
Instruction 


ADELE REAHARD 


ACCOMPANIST 
5628 ttn Street, Pittsburgh, Pa. 








peocher of Geor 
Paris; Dr. Gai Butte € 


Eras 








a 

3 W E E Shannah one B or 
. cei Fertan Cs ee 
8 af whe oly 4A dnctading Action) 
Vocal Kimball Hall 
Studios Chicago 





Herbert SAGHS-HIRSGH 


BRILLIANT YOUNG PIANIST 
Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 


BENEDICT-JONES =e 





Soloist, St. Bartholomew's Church, WewYork 


Manager : CHARLES LI. JONES 
4260 Broadway. New York 


PAPrPaD 





Manaten ae: su raEERG 
adway 
a Amn 601 West 
: 1424 Street 
Tel, 7527 Audubon 


SOFIA STEPHALI 


(Myartz R 
COLORATURA 4 E220. SOPRANO 
1g Recitals, Clubs, Teaching. Graduate of Stern 
nservatory of Music, under Blanche Corelli. 
Management, E. A. Stavrum. 


9 BERGEY 


TENOR 
Mrs. BERGEY, Pianist 
Pe. Teachers of Singing and Piano 
600-601-602 Steinway Wall, Chicags, tli 


Margaret LLOYD SANGER 


PIANIST AND TEACHER Pupll of Rudolph Gaaz 





12° Bast 76th St., New York "Phone, 4751 Lenox 
MARGUERITE MOORE, 
VIOLINIST 
Sax Madison Ave., New York. 

— ~ — 
LEEFSON-HILLE 
CONSERVATORY OF MUSIC 
Weightman \ aw ' 1 ‘Ip > 

ye eae at aok & aoth ¢| PHILADELPHIA, PA 





PUBONCI 


SAYS: 


“an VALERI 


is one of the very few teachers who 





really know how to place a voice.” 


(Signed) A. BONCI 
The Rockingham, 1748 Broadway 











HOTEL SCHENLEY 


PITTSBURG 


@q@ Only fifteen minutes from bus distri 
| Schenley P 





king beautiful 
q Magnit nt restaurant unsurpassed in service, 
sine and daintiness of appointments 
q Selecte music im the restaurant 
@ The Schenley is now under Ritz-Carlton . man- 
ag r has been extensively improved and re- 
furnished throughout; is second te none of the 
fashionable Ritz-Carlton Hotels operated 


ughout Europe and America. 








Phone 4040 Audubon 
Touring South, May 
GAMBLE CONCERT PARTY “~22s2'~ 
Eset | in April-May 
CHARLES WILSON GAMBLE, Pilot - East End, Pittsburg, Pa. 





TENOR 
Concerts, Oratorio. Recitals 


1G HIP MAN === 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. * semen | by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, ‘and sacred music, theory, composition, history of 


music, literature and # sthetics. 
OR, ROENTSCH 


Prospectus in English or German sent gratis on application. 
Director of THE ROYAL CONSERVATORIUM of MUSIC 
THE RITTENHOUSE HOTEL 
CHESTNUT AND TWENTY-SECOND STREETS, PHILADELPHIA 
‘ DISTINCTIVELY DIFFERENT B 


i 
[fz Nowhere else in Phila- 














The Rittenhouse sia 





exceptional advantages to| | delphia will you get the 
transient and permanent same homelike atmos- 
guests, |phere that you will at 
| The Rittenhouse. 
Locatel just outside) 
the noise and confusion} Milk, vegetables, poul- 
of the business section, | try, eggs and drinking 
yet within ten minutes | water from our Big 


| Spring Farms in Chester 
| County. 


walk of the railroad sta-| 
tions, shopping ~_— 
and theatres. _Evropean Pian, $1.50 per dar sades 


a Plan, $4.00 per day and up 


| R. VAN GILDER, 
| Manager 


| 

An exclusive cafe— cui- | 

sine and service of the| ff 
. ' 

highest standard, 











1911---Mr. HENRY W/. SAVAGE OFFERS---1912 


HE GIRL «. GOLDEN WES 


GIACOMO PUCCINI’S GRAND OPERA IN ENGLISH 
(Founded on DAVID BELASCO’S FAMOUS DRAMA) 


Specially engaged company of artiste and chorus 
and Grand Opera Orchestra of Fifty 


Transcontinental Tour Embracing the Chief Cities from Coast to Coast 





unt MORRILL 


SCIENTIFIC VOICE CULTURE 


Some prominent B ar Lillia Snelling, Metro- 
politan Opera; inifred Mason, soloist First 
Church Christ Scientist, Brooklyn; Henry Taylor, 
tenor, formerly Savage Opera Co. and Aborn 
Opera Co., now with “Nau ty Marietta” Co.; 
(Anna Lee Smith, soprano; Clarence C. Bawden, 
tenor; a Bliss, bass, all at Church of the 
Disciples,) W. . Brst St., New York; Mabel Pickard, 
Toronto, and others on application. 


STUDIO: THE CHELSEA, 222 West 23d Street, New York 


GARTON 


LOCAL MANAGER 


323 S.Wabash Avenue, Chicago. I11. 


PLUMB: 


E fdroos: 4173 Laxe ane, Phone, Drexel $339 
Exclusive ent: HARRY CULBERTSON 
Buliding, Chicago, I!!. 


GRACE WELSH-PIPER 


VOICE 
Metropolitan Opera House Bidz. . 
10 South 18th Street, ° * 


R VIOLINIST 
Y 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 








rom | cmcz>a 





New York 
Philadelphia 














HARRY CULBERTSON, Fine Arts Bidg., Chicago 














MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestnat Street, - Philadeiphia, Pa. 





Not all may become Artists, but every one may 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,. San Antonie, Texas 


FAELTEN PIANOFORTE SCHOOL 
POR PIANISTS AND MUSIC TEACHERS 


SPECIAL pay nila My FOR CHILDREN 
30 Huntington A 15th year 


JACOBS 


VIOLINIST 
Concerts, Musicales, Instruction 
The Max Jacobs String Quartet 
STUDIC; 15 W.9tet Street, Hew York 


Tol, 6144 River 
Home Address: 


Lewis SHAWE 2". 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Ziecreto, President 
YEAR 














BARITONE 
Recitais 





All Branehes of 


MUSIC (322... 


“It is educational institution, 
at, tamb aeumibiin panties to eae 


i 
iy 
§ 
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THE MUSIC 





AL 


COURIER 








Paldwin 


PIANO 








“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmana 
“A great Piano! It satisfies me completely.”— Pugno 


““A tone which blends so well with my voice.”— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 VW. FOURTH STREET, - CINCINNATI 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drrectors: Cart Hein, Aucust FRAEMCKE. 


Instruction in all branches of music from first Free advantages to students 
beginning to highest perfection. concerts, ensemble playing, 


irty-ei SEND FOR CA 
Thirty-eight of the best known and experienced TERMS $10 UP BER ‘QUARTER 


professors. 
212 W. 59th St., New York City 


Harmony lectures, 
Bay eee reading. 














(The Metropolitan College of Music) 
JOHN B, CALVERT, D. D., President. 










leph 2329 ’ 
THE FACULTY AND EXAMINERS 

H. Rawtins Baxer Joun Cornetius Gatcos Paut Savace 

Mary Fivetza Bwar Lesurz J. Hopcson Harry Rowse Sme.uey 

Kate S. Currrenpexn 93 Gustav O. Horneeecee Henry ScwrRapieck 

May I. Drrro Sara JeRNIGAN Ws. F. Swermman 

Fannie ©. Gaeewe McCatt LANHAM Katmarine L. Taytor 

Geo. Coteman Gow Dan’t Grecory Mason R. Huntinecron Woopman 

26th Season 
Send fer circulers and catalogues KATE S. CHITTENDEN, Dean 


POLIS CONSERVATORY % MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 


b PIANO—Mr. Edgar M. Cawle VIOLIN—Mr. Gaylord Yost, Mrs. 
Mr. Carl Rare 1 Mise Seeenls Elia Schroeder Yost, Mra Ed- 








. rgic. o ger M. Cawley. 
SINGING—Mr. Glenn O. Frier- ; 
mood, Mr. Wesley Howard, Mra. so woes ARTS—Mre. S. T. Hen 
Glean O. Friermeod. 
In addition to the above, are twenty-five teachers of the highest standing 
The largest and most complete school of Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies. 
EBGAR M. CAWLEY, Directer, 430 Nerth Meridian Street - - Indianapolis, in 4. 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 
VICTOR MEINZE, Presidest DR. WM. CARVER WILLIAMG, Registrar 
Fall term now in progress. Students may register at any time. 


Address Address Registrar, Oth Ploor. Auditoriam Bidg., Chicage, New Phene Nes. 4565 and 466° Harrison 


FAMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK, 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 








GEORGIA KOBER, President WALTER KELLER, Director | PROCURE ENGAGEMENTS. Use the 





H E RWO oO D | AMERICAN MUSICAL DIRECTORY 

Founded Wm. H. Sh 4 Gale ore. Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc. 
m. erwood, Su ‘ 

lee Arts Bidg., Chicago. Ali branches of Price, $3.00 Delivered 

music taught by 25 eminent artists and LOUIS BLUMENBERG, Publisher 

teachers. 7 437 PitthAve New York 

Facul includes: Piano—Georgia Kober, 

fe A to sega | Oram = a STUDIO HAI i 

Walt ler; ocal—W. illett; 

Violin—Bernhard Listomane Public Schoo! | 5® East 34th Street, New York 

Music, Dramatic Art, French. Studios, Clubs j 

CHOOL “= Recital Hall 











CONCERT DIRECTION 


HERMANN WOLFF 


The Wertd’s Greatest Musical Bareas 


Violas and "Cellos 





GERMANY : BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikweiff, Berlin Artists know the rarity of 
yioiins whose en are 
Proprieter and Manager of the Philharmonic Scape” Seem Beene ste A 
Concerts, Berlin; the new Subscription Concerts, tn stasis You know how 
—m you des a viol 
Gaaberg: Ge Cocketia te, Bae = whore tone qualities ane an 
Representative of more than » artists, includ. Gaguishe! in power, inten- 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, eB engpeene oe Me pore 
Sembrich, Risler, Van Rooy, Hekking, Carrefio eek, Gennes ‘te dee 
and many other celebrities. Also manager of the Octaves, clear harmonica, 
Berlin a. Philharmonic Orchestra and of Arthur pure pirzicato tones distina 
Nikisch arpeg gis, distinct in shake, 
trill and staccato, and withal 
Principal Agency for Music Teachers quickly responsive to bow 
pressure from real pianiasé 
mo to fortinime lt you 
have ha violin you may 
Berlin, W. Bot he interested i you have 
Rot, you wit be interested ip 
a rock let An Arties 

Schelling St. 6 . 

eo Touch’ — which | will gladly 
mali you FRICE, and which 
CONCERT DIRECTION contains opinions from 


work! famous artis whe 
use REI DAML VicLsANa, 


Pepvecmntative of Emmy Destinn, Teresa Carrefio, 


as pdovinnt, Brussels String artet, Oskar 
Fried. Coniocbat t der Musikfreunde, Stern’cher Violins sent to responsible 
and others, persons on trial, fer com- 


parison with ethor sew eo 
femeus old visties; {, 
desired, gradual charge 
occ vats cpesed, 








Reindah! Grand Mode! $256.08 
— 

Practical Training Courses for Teachers) rE nh fm ‘Koculee Atelier, ee 

. oe 





Granborry Piano Schoo! 





Alexander =i 26 East Yan Seren Sirest 
CHICARG, MLNS, 48.4 


Artistic Plano Curis ' 
THE PABLTEN SYSTEM 
Booklets—Carnegie Hall New York 


ene 





A. B. CaaseE Pianos 


Artistanos 


Highest Type of Artistic ‘Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musicat 
Covriga 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 








A Piano Which Will Stand the Test ef 
Years of Usage 


Case Designs Which Are Original, Artistle 


and Beautiful 


BUSH & LANE PIANO co. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED i860 
22a Beraburgerstrass<e (Philharmonic), Seriin, 5S. W. 
Reyeal Protessor GUSTAV HOLLAENDER, Directer 
Branche-institute, Berlin-Cherictienburg, 6-8 Kantetr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOTa 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments SEMINARY Special training for teachers 

Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustay Bumcke, Alexander vr. 
Fielitz, P. Geyer, Wilhelm Kliatte, Prof. Phili Rue le Ernest Schauss Hofrat, Prof. Cari Schrte 
der, Prof. E. E. Taubert, Arthur Willner PLAN )—(eorge Bertram, L udwig Breitner, Al. vee 
Fielitz, Edwin Fischer, Guenther Freudenberg, Ernst Hoffzimmer, Emma Koch Prot. Marte 
‘rause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Guetay Peni, 
Prof. Ph. Ruefer, Martha Sauvan, Prof. A. Sormann, Theodor Schoenberger, Prof. E. E. Tee 
bert SINGING—Frau Ida Auer-Herbeck, Eugen Brieger, Frau Marg. Srieger- Palm, Karl Maver 
(Chamber Singer), Frau Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selme 
Nicklass-Kempner, Nicolaus Rothmuech! (Royal Chamber Singer), Maéstro G. Scarneo, W adyslaw 
Seidemann, Adolf Schulze, Alfred Michel OPERATIC CLASS—N Rothmueh! VIOLIN 
Prof. Gustav Holleender, Prof. Hugo Heermana, Sam Franko, Alexander Fiedemann, Maes 
Grémberg, &c., & HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director, 
"CELLO—Eugen Sandow, &c 

Prospectuses may be obtained through the Conservatory Pupils received at any time. Consultation 
hours from 11 a m. to 1 p. @ 





aol Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910, 1,506 Pupils, 82 Recitals, 116 Instractere 


Kéecatios {rom to finish. RS comp cs dade brasches. Princi dvuemece 
April and Admission granted cleo at other times.” —_— 


Prospectus and List of Teachers trom the Directerium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORE 























TFREe 








MUSICAL COURIER 


















THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT) 
Are Everywhere Known As 


| THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of a 
Jackson Avenue, Borough of Queens 


Factories: ') Ditmars Avenue, Borough of Queens, NEW YORK 
Riker Avenue, Borough of Queens 
AND 







St. Paull, Schanzenstrasse, 20-24 ~ . HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
) Jungternstieg 34, Hamburg, and 

Koeniggractzerstrasse 6, Berlin 












Warerooms: < 


They are alse cold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 
















Mason & Hormlinn 


“THE STRADIVARIUS 
OF PIANOS” 


_@ Q_ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 




























= IMBALE* 


CHICAGO, ILL., U.S. A. 











in musical circles everywhere. 









JEWETT 


‘ { 


Manufeetured by 


PIANO CoO., 


FACTORIES: Leominster, Mase. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





Boston, Mass. 


| 











The many points of superiority 
were never better emphasized 
than in the SOHMER PIANO of 
today. 

It is built to satisfy the most 
cultivated tastes 


THE WORLD RENOWNED 


SOHMER 








appeals at once to the discrimi- 
nating intellige nce of the leading 
artists a!) eae Oe ee is Se eee 


eB ORO ae ee ee a 


nd 


SOHMER & CO. 


NEW YORK WAREROOMS ; 


315 FIFTH AVENUE 
Corner 32d Street 
































= 
&. 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 


excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
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